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Section 1: General information, rules and
regulations

Introduction

About this document

This documenincludegsthe specifications for qualifications offered by the Royal Academy of Dance (RAD)
and regulated by the examinations regulators in England, Wales and Northern Ireland.

It alsocontainsinformation, rules and regulatiorboutexaminations, clasawards, solo performance awards,
presentation classes and demonstration classes offered by the RAD

Unlessotherwisestatedor indicated by the contextwhere we refergenerallyto 6 e x a wesrmi@an
examinationsglass awards, solo performance awanoiesentation classes and demonstration classes

www.rad.org.uk/exams

exams@rad.org.uk

What do we do?

The RADoffersaninternationally recogniseportfolio of exams and assessmerdssignedo encourage,
motivate andreward students of all ages and aliég providinga progressive structure folearning and
achievement in dance.

Pathways

The Dance to Your Own Tune curriculum(demonstrationclas®s), isfor children from 2% to 5 years.

The Graded syllabus (Pre-Primary in Dance, Primary in Dance and Gradlé8) provides a broad practical
dance educatiofocusing on balleind develops technical, musical and performance skills (age 5+).

The Vocational Graded syllabus (Intermediate Foundation, Intermediate, Advanced Foundation, Advanced
1, Advanced 2Solo Sedlprovides an indepth study of ballet and prepastudents for a career in dance (age

11+4).

Discovering Repertoire, a classical ballet performangegramme provides a flexible structure for the
developmenbf technical, musical argkriormance skills ifalletbased on adapted choreography from well
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known classical repertoire (age 12Bachevel(2, 3 and 4)s comprised of three unita/hich can baaken
individually or in combinatiorzor more information see the separalZiscovering Repertaipecifiation
document.

Examiners
Exams are assessed by an examiner appointed, trained and monitored by the RAD.
RAD examiners

9 are selected for their expertise anghdergo rigorous training beforiningthe Panel of Examiners.
Training continueshroughot their career.

1 create a welcoming and reassuring environment in the exam studio, ensupiogjtiveexperience for
candidates

1 complete a check with the Disclosure and Barring Service (or equivalent body where available) and
adhere to RAD policies and pogdures, including equality and diversity, safeguarding and data
protection

1 do not usually examine at the same location / school within any two year period, and

9 are allocatedy astrict policy designed to be transparent, fair and make good business sense.

Applicants cannot request or decline specific examiners for their school

Publications

Focus on Exanssour exams magazine, sent to members three times a year. It is also available to download
from our website.

Syllabus booksnusic scores, CDs and DVDs are available fromw.radenterprises.co.uk

The RAD video app is available through iTunes and3bede Play store.

Language

All exams and assessments are conducted in English.
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Overview of provision

Level

No. of candidates

Age?

W hat?

Assessed? |

Outcome ?

Demonstration ¢ lasses (Dance to Your Own Tune)

free cortent, led by
teacher, can be

no d the examiner

dl canddates receive a

(minimum of 2)

judges and an
audience

Levels 1 and 2 1-16 candidates 2% -5 performed in front of observes the class, buf . S
- \ . certificate ofparticipation
an 'audience’ at an doesn't assess
AEC
Class awards
Pre-Primary in
y 5+ class awal syllabus . .

Dance ) . successful candidates receiy
Primary in (selection of exercises an assessment report

Danc)(la 6+ and one dance) led by assessed by the certificate and merzjal ’

the teacher examiner
Grades 15 1-8 candidates 7+ (a broad indication of
Discovering any uni{s)in its standard rather than a ) )
. . . successful candidates receiy|
Repertoire entirety, led by the detailed breakdown)
12+ . an assessment repodnd a
Levels 2, 3 and teacheror examiner o .
N certificate for eah unit
4 (teacherd
Solo Performance Awa rds
assessed by the . .
. y auccessful candidates recei
. 3 solo darwes, at least examiner, based on
Grades 1-5 1-4 candidates 7+ o . . an assessment report,
2 from examsyllabus | criteria outlined inpages certificate and bar
139159
Presentation Classes
G6-7: slectionof
Grades 67 exercises from the
syllabus
G8: candidates no & the examiner . .
) dl candidates receive a
1-8 candidates 11+ perform the syllabs observes the class, but ” o
) certificate of participation
q Led by the teacher doesn't assess
Grade 8 can be performed in
front of an 'audience’
at an AEC
Examinations
Primary in . .
6+ successful candidates receiy|

Dance a result form, certificate and

Grades 15 7+ ’
medal

Grades 68 11+

Intermediate )

. 1-4 candidates 11+
Foundation ndidat Hform
Intermediate 12+ candidates perio

the exam syllabus
Advanced assessed by the . )

) 13+ . successful candidates receiy
Foundaton examiner, based on Itf q fificat
Advanced 1 14+ criteria outlined inpages arestiitiorm and a certiicate

1-4 candidates (female an| 139159
Advanced 2 male candidates examineq 15+
separately)

. . successful candidates receiv|
Discovering .
Repertoire any unit(s) in its a result form and a certificatg

P 1-4 12+ y . for each unitlf all three units
Levels 2, 3 and entirety . .
4 are passed;andidates receive
a qualificatiorcertificate
candidates perform 3| assessed by a panel off successful candidates receiy
. solovariationsand a judges- an RAD aresult form and a
2-4 candidates ; h . .
Solo Seal 15+ Finalefor a panel of examiner and a dance| certificate and their names

professional approved
by the Artistic Director

are published ifFocus on
Exams
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Avallability of the e xams service

Sessions

A n e sessiondéoversthe dateswhenexams take place imarea. The length od sessiovaries dates
are published by local offices.

Every session has@osing date by which all exam entry forms must beceived by the RAD.

There are three kinds of sessions:

Type Full name What does it mean?
AEC Approved Examination Centre | an examiner visitan applicars school to examine thie candidates

exams take place atsaudioprovidedby the RAD. Candidates from
different schools visit theenuefor their exam
Dual n/a amix of AEC and RAV visits by the exarer

RAV RAD Approved Venue

In most cases, all levels of exdexcept Solo Seaban be takenn alltypes of session. Offices will advied
where this is not the casé&pecial arrangements apply for the Solo Seal. Contact your local offineofer
information

In countries with no RAD office, exastan be requested from RAD headquarte¥¥e do our best to meet
all requestsbutc a muaantee this as itdepends oravailableesources

The RAD reserves the right not to hold a session or tour or arrange an exam visit if there are insufficient
entries in a certain ared his applies in particular to:

1 exams in ACs, if anplicant reques an exam service in an outlying area or in a country where no
exams service has been provided before.
I exams in RAVs, in a country which has an established service for exams in AECs.

If a session is not financially viable the RAD reserves the right to alter, postpone or cancel it (see
Cancellation of exgms

We try our besttoschedulet eacher sd pr ef e, butthidcamnat henguadaatéed. s

Specials

I n some countri esi,alfbore xaa ns uvricshiatrsg ec,and Sopeecr equest ed
session, provided there is a minimum number of examining hours.

Contactyour local officefor more information.
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Registration

Schools

All schoolsmust be registeredbefore entering foran examTo register, emailyour completedregistration
form to idregistration@rad.org.ukexcept for Australia , Canada, New Zealan d andSouth Africa . For
thesecountries contact the relevant office.

Registeredschools aregiven a shool ID number.
All candidates should begistered ataregistered school.

We will not register a schooif it is associated with aoye found guilty of malpractice.

Candidate s

All candidatesnust be registeredbefore entering for an exanand this should bat least two weeks
before the closing date . Failure to do this leads to delays in enagd resultgprocessing.

To register candidates, send yocompleted registration fornto idregistration@rad.org.ukxcept for
Australia , Canada, New Zealand andSouth Africa . Forthese countries contact the relevant office.

Registered candidates are given a permanent ID number. Candidates should keep a record of this number, as
they will need it if they change teachers.

Inform the RAD if you have a candidate who has changed school.
Names must be clearly and correctly written, ordered and speltthe registration brm.

Ensure your registration information is correct! Certificates are prepar ed from the information
on the r egistration form, not the entry form. The RAD will accept na@esponsibility for errors in the
spelling or ordering of names on certificates where candidates have notrbgestered correctly, even if
names ardater correctedon entry forms.

Even if you correct a name on thentry form, it still needs to be updatd with therelevantregistrationteam.
Emailidreqgistration@rad.org.ukexcept for Australia , Canada, New Zealand andSouth Af rica. For
these countries contact the relevant office.
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Conditions of entry

Applicants must follovall entry procedures in this document.

Entries must be received by the closing ditethe sessior(although a procedure is available for late entries:
seeFeek

The gplicant must have registered their school and all candidates before entry.

The gplicant must be a teacher registered with the RAD, or the principal or administrator of a school
registeed with the RAD whichemploys orcontracts a teacher registered with the RAD who is listed on the
entry form and has agreed to ts® listed.

All RAD registeredeachers named on the entry form must be current members of the Royal Academy of
Dance at the time of the submissiarf the entry forms.

All fees must be paid at the time of entfgeeFeedor more informatior).

If any of the above conditions are not met, exams will not be scheduled until action is taken to meet the
Where action is not t&en, exams will not take plagentry forms will be returnedand a admin surcharge
will be applied.

The RAD reserves theight to refuse entry to exams owithhold exam schedules, results, certificates, medals
or bars for all candidates, if any of theralitions above are not met at the time of entry, or are subsequently
found to have not been met when the exam has been completed.
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Entering candidates for exams

Permission from candidates, parents and guardians

Teachersshouldcontactcanddates parentsor guardiandefore thesessiorclosing date to keckthat
candidategan take their examandto ensure the payment dhe exam feeandanyadditional fees the school
might charge.

Candidates (and parentgjuardians, where relevant) must informed thatcandidatedetails (name, ate of
birth, gender) are being given to the RAD, and will be stored on a database for the purpose of organising and
administering exams.

Pre-booking

Where a prebooking request service ffered,applicantsmust give at least three alternative dates.
Pre-booking date requests are not confirmed until after the closing date.

Pre-booking does not guarantee that date preferences will be, mktiough the RAD will make every effort
to do so.

Minimum time

In most asesthe minimum time foran  AEC exam visit is three hours (excluding breaks).
Applicantsv h 0 d o ntifetminimanvnember of hoursanpaya minimumhoursfee join with other
schools fteachers orenter their candidates ian RAV

Joining and 6 h o tedcliers

Teachers or schools can join to make one entry to meet the minimum examining hours.

RAD offices are not responsible for organising jointexamdays or f or f i ndi ng-anfyhost
sucharrangements aréhe responsibility of the teacheand ay assistancgivenis entirely discretionary.

If teachers or schools join tareateone exam entrythey should complete separate entry forms and separate
their candidates when schedulingexamdays. e. al | teachery 1add demdihdkat -

candidates)This is so that results are processed efficiently and accurately.

Further guidelines are available from your local office
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Candidates taking multiple exams

Candidates may reake an exam as many times as they wish, regardless of the result.

Candidates may take two exams in the same session although the RAD does not encourage this. It should be
noted that this may result in candidates being assessed twice by the same examiner.

For the Discovering Repertdtregramme, catidates may take more than oneitiat one sittingbut each unit
is examined separately.

Pianists

The RAD does not normally provedor recommend pianists for exams in AE@ghere an RAD office assist
with these matters, this isn adiscretionarybasisand a fee magipply

Minimum ages
The RAD has set minimum ages for exam&nsuresafe dance practcand maximise achievement.

Candidatesnust have reached the minimum agethg local cutoff date for the session. Contacyour local
officefor more details.

Demonstration Classes:

Dance to Your Own Tune Target age
Level 1 2Y5 - 3%
Level 2 3%-5

Exams, class awards, presentation classes and solo performance awards

Exam / level Minimum age
Pre-Primary in Dance 5
Primary in Dance 6
Grades 15 7
Grades 68 and Intermediate Foundation 11
Discovering Repertdierels 2, 3 and 4 12
Intermediate 12
Advanced Foundation 13
Advanced 1 14
Advanced 2 15
Solo Seal 15

There are nomaximunage limits for angxams
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Pre-requisites

Examination Pre-requisite

Advanced Foundation Intermediate

Advanced 1 Intermediate

Advanced 2 Advanced 1
Solo Seal Advanced 2 (Distinction)

There are no prerequistes for graded exams, class awards, solo performance awards, presentation, classes
demonstrationclassesor Discovering Repert@rams or class awards

Where pre-requisites applycandidatesmusthave passed these beforetering for any subsequenkam;
however, it may be possible focandidatego enter for an examandthe pre-requisite in the same session. In
this case the award of the exam (if passed) will be dependent on the requiregguésite also being passed.

This option is not availabl®r the Solo Seal, where Advanced 2 with Distinctionst have been attained
before entry inevery case.

Wher e a c awdaudisidesexam & s0t gniRAD exam, a copy of the certificate must be included with
the entry form.Equivalent qualificatiorewarded by the following organisatioase accepted:

bbodance (British Ballet Organization)

British Theatre Dance Association (BTDA)

National Association of Teachers of Dance (NATD)

Imperial Society of Teachers of Dancing (ISTD)

International Dance Teaches 8 Associ ation (I DTA)

= =a =4 =4 =4

Prerequisites taken according to previous syllabus requiremargsaccepted

Reasonable adjustments

Candidates who feel unable to enter are concerned about enterinfpr an exam due to a barriewhich is
known about at the time of entrysuch as a disability onedicalcondition, may request special arrangements
to be put in place

In these cases, the RAD will make adjustments to administrativé andxam procedures itheseare judged
to be reasonable, necessary and practicable.

In order to safeguard the integrity of the awaml| candidates will be assessed against the same
criteria and no concessions will be made in this respect

In some cases no adjustment may be necessary, butAh B R wi | | make the examiner
condition.
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Teachers should notify their organising office of such requasstise time ofentry.

The full policy is availabtmline

Scheduling the exam day

Demonstration classes can take place at any point during the exam day, but if an audience is to be invited
(AEC only) it is best to place them either at the start or the end of the day.

Where possib¢, candidates taking vocational graded exams at an AEC should be scheduled at the end of the
day

Information about how exams are scheduled can be found onlilE@nmation for teachers on Examination
Scheduling in AECs

Exam sets
Candidates shoulte grouped in sets according to the tables in fhiemingsection below.
Male and female candidates are examined together awalklep to and including Advanced 1.

Within sets, candidates should be prepared to dance solo and in combinations as in the exam content tables
(seeSection 2: Examination contnt

AECs:
Candidates at AECs are scheduleg@rding to theinformationprovided on the entry form.
Sets should be as full as possible.

Candidates must not be set in smaller numbers than necessary in order to make up minimum time
requirements.

If numbers result in an incomplete set of candidathe groups should be set in a logical and efficient fashion.
For example, five candidates taking Grade 5 should be set as three and two, rather than four and one. Ten
candidates taking Primary in Dance should be set asddour - two or three & three & four.

The order and numbering of candidates must remain as indicated on the entry form, even if there are absent
candidates.
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RAVs:
Candidates at RAVs are scheduled by the relevant RAD office as follows:

1 candidates up to Grade 5 will be scheduleasets according to the information given by the teacher on
the entry form

i candidates at all other levels are scheduled in sets by school where possible; however, this cannot be
guaranteed. Applicants can express a preference for their candidates taxbd wmith those from other
schools.

Ultimately, candidates entering for Grade 6 and above at RAVs need to be prepared to dance
with any other candidate.

Completing the entry form

Entry forms are available from RAD websites or on request from RAD edfi€ntries cannot be accepted by
telephone or letter andmust bereceived byyour localRAD office by the published closing date for the
relevantexam session.

Completed entry forms must include the names of:

9 at least one teacher registered with the RAand
1 an applicant.

A teacher mg act as the applicant, but thgglicant can also be the principal or administrator atgistered
school which employsr contracts the teacher. Thepplicant submits the entry on behalf of the candidate(s).

The gplicant is responsible for reading the entry forms and associated information, and being aweie of
content.

By signing the entry form ( a typ ed name in the signature field is taken as a signature), the
applicant forms a contract with the RAD in respect of the provision of an exam service.

The gplicant undertakes to comply with all policies, procedures, terms and conditions published by the RAD
relating to exams, and in particular those set out in this document, and to pass all relevant informat@n on t
the candidates anbor their parents, guardias or teachers as necessary. This includes confirming that any
premises to be used for exams meet the minimum requiremeantsl confirming the identity and ages of
candidates(Additional security measuresay be in place in certain jurisdictions: please contact your local
office for more information).

All parts of the entry form must be fully and correctly completed , including ID numbers faschool,
teacher(s) and candidate(s). Entry forms which are incetapir incorrect wil be returned and will incur a
surcharge

15
Contents



Names must be clearly and correctly written, ordered and spelt. Please note that certificatestare
prepared from the names ritten on the entryforms.

The gplicant must ensure that any teglgers named on thentry form:

9 are employed or contracted by theegisteredschool responsible for the entry, and
1 have given their consent to be so named.

If teachers do not meet these criteriae will investigate. As a membership organisation, th®RAs ul t i mat
responsibility is to its members.

The gplicantmustensure that individuals who take exams are those whose details are listed on the entry
form, and that no other person is substituted for any candidate. Failure to ensure that this requoireme
maintained will be treated amalpractice.

Theapplicantds correspondence address on -reldteel entry
communication for that session, including the dispatch of certificates & even when different

addresses may be useg the RAD for other purposes, or where a different address is already logged on

RAD systems.

It is the responsibility of the a pplicant to ensure that the correct address is provided

The RAD takes no responsibility for delays caused by the dispatadsofts, certificates and medals to
incorrect addresses wherénese have been provided by thepdicant.

Applicants should indicate dates when it is impossible for them to hold exams; these should be
kept to a minimum, as the RAD cannot guarantee to meet such preferences.

The section concerning coaching by RAD examiners must be completed for all vocational grades candidates
entering in an RAV.

When entering demonstration classes, on the entry form teachers should W@el or DC 2 as appropriate
in the Level Code column andDC in the Exam Type column, with the timings, but it is not necessary to list
the names of the participants.

The RAD cannot accept responsibility for non  -receipt of entry forms or for entries that do not
arrive until after the closi ng date due to insufficient postageerver downtimeor other circumstances
outside its control Receipt of entry forms will not be acknowledged.

Applicants entering for AEC exams should include relevant travel details with their entry form to help the
examiner locate the studio.
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Timings

Graded syllabus:

_ Number of _
o Number of Timing All other classes and ) Timing
Examinations . . candidates / .
candidates (minutes) assessments - (minutes)
participants
Dance to Your Own 1-8 30
Tune: Level 1 and 2
demonstration ¢ lass 9-16 45
1 20 1-2 15
) ) Primary in Dance and
Primary in Dance 2 25 maryin b 3-4 20
examination 3 30 Pre-Primary in Dance 3 30
class awvard s 5-
4 35
1 20 1-2 15
2 25 3-4 20
GI‘E.lde .1 Grade 1 class award
examination 3 35 5-8 30
4 40
1 20 1-2 20
Grade 2 2 25 3-4 25
- Grade 2 class award
examination 3 35 5-8 35
4 40
1 25 1-2 20
2 30 3-4 25
Grz.;lde.S Grade 3 class award
examination 3 40 5-8 35
4 45
1 30 1-2 25
R 2 35 3-4 30
Gradgs 4 5 Grade 4 - 5 classaward
examination 3 45 5-8 40
4 50
1 10
Grades 1-5 solo 2 15
performance a wards 3 20
4 25
1 35 1-2 35
Grades 6 -7 2 40 Grade 6 -7 3-4 40
examination 3 50 presentation c lass 5-8 50
4 55
1 35 1-2 35-40
Grade 8 2 40 Grade 8 presentation 3-4 50- 60
examination 3 50 class
4 60
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Vocational graded syllabus:

Examination

Number of candidates

Timing (minutes)

Intermediate Foundation

40

45

65

Intermediate

45

50

75

Advanced Foundation

55

65

85

Advanced 1

55

65

85

Advanced 2

55

65

85

Solo Seal

30

30

40

18
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Discovering Repertoire:

L Number of Timing Numbe r of Timing
Examinations . . Class awards . :
candidates (minutes) candidates (minutes)

_ ) ) 1 20 1-2 25

Discovering Repertoire 5 o5 Discovering Repertoire 3.4 35
Level 2 Level 2

Unit: Class 3 30 Unit: Class 5-6 40

4 35 7-8 45

1 15 1-2 20

Discovering Repertoire > 20 Discovering Repertoire 3.4 35
Level 2 Level 2

Unit: Variation 1 3 25 Unit: Variation 1 - >0

4 35 -8 60

1 15 1-2 20

Discovering Repertoire > 20 Discovering Repertoire _ 35

Level 2 3 e Level 2 0

Unit: Variation 2 Unit: Variation 2 -

4 35 7-8 60

1 20 . . . 1-2 25

Discovering Repertoire 2 o5 Discovering Repertoire i 35
Level 3 Level 3

Unit: Class 3 30 Unit: Class ~ 40

4 35 - 45

1 15 . . . 1-2 20

Discovering Repertoire 2 20 Discovering Repertoire i 35
Level 3 Level 3

Unit: Variation 1 3 25 Unit: Variation 1 . >0

4 35 -8 60

1 15 ' _ _ - 20

Discovering Repertoire 2 20 Discovering Repertoire _ 35
Level 3 Level 3

Unit: Variation 2 3 25 Unit: Variation 2 -6 50

4 35 - 60

_ ) _ 1 20 1-2 25

Discovering Repertoire 5 o5 Discovering Repertoire i 35
Level 4 Level 4

Unit: Class 3 30 Unit: Class - 40

4 35 -8 45

1 15 1-2 20

Discovering Repertoire 5 20 Discovering Repertoire _ 35
Level 4 Level 4

Unit: Variation 1 3 25 Unit: Variation 1 _ >0

4 35 -8 60

1 15 -2 20

Discovering Repertoire 5 20 Discovering Repertoire _ 35

Level 4 3 Py Level 4 5 0

Unit: Variation 2 Unit: Variation 2 _
4 35 - 60
19
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Fees

Setting fees

Exam fees e reviewed each calendar year and are vhtin 1 January 31 Decemberexcept Canadafees
are publishedbn RAD websitesncludingsurcharges and description of services

The RAD only publishes exam fees for countries where there is an estabksghneide Applicants requesting
examsin a country where the Academy has no presence, or where the Eresmote enough to render a
tour uneconomicmay be required to pay for the full cost of the servi€ontactthe exams apartment for
more information.

Payment of fees
All fees must begpaidat the time of entry.

It is the responsibility of themplicant to collect the exanfee from the parent / candidatdhe RAD will not
enter into any dispute between the applicant and parents / candidates abonbthgayment of fees.

Fees must be paid by thepplicant by a single cheque, creditdebit card, bank draft / transfer or cash
payment as available according to location.

When making a bank transfer or online paymemidenceof the paymentmust be povided at time of entry
(e.g. a screen shot), and a reference number provided by RAD staff must be used when making a bank
transfer.

Cashpaymentanust be made in person and not sent by post.

If teachersaddcharges taan examfee,it must be highlight to parents and candidates that these are
additional to the RAD exam fe@hey should be separated and shown as such in all documentation.

Applicantsshould make candidates and parents aware thalRA® has no responsibility towards them in
respect of ay fees or additional charges paid, includingrtbe-receiptby the RAD of any such fees or
chargesPayment direct from candidates / parents / guardians of candidates will not be accepted.

As the gplicantactsas the agent or trustee of thparent /candidate for exanfeesreceived the RAD
recommendghat fees should be paid into a@ascrowbaccount and identifgtin accountrecords asexam
entry fees received on behalf of the named candidate or par&hisguidelinas to protect money that
remainsthe property of candidates or parentsntil it is paid to the RADand which is at the property of the
school.

Once an entry has been submitted, the entry fee cannot be refunded other than in accordandkevith
regulations for carrying over angfundingfees(see below).
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In certain cases, an RA®&ffice may agree that arpplicantcanwithhold a portion of fees payable in order to
cover costs incurred by the RAD such asamineraccommodation or subsistence. Any such arrangements

are made at the discretivof the relevant RADoffice and withtheppl i cant 6 s agreement ,
documented and all accounts and paperwork maintained for auditing purposes.

Late entries

These are accepted atandnhedicalRrroihé svidehceanay be itigaoWwhere

late entries are accepted 10% surcharge will be applied to thesféa all entries received up to seven days
after the closing date, and a 20% surcharge for entries received between seven and fourteen days after the
closing date. (This re¢ation applies to complete entries or additional candidates.)

No entries can be accepted, nor can changes to entries be received, later than two weeks after
the closing date unless there are exceptional circumstas (e.g. in order to allova transfer ofcandidates
between centres).

Surcharges
Additional fees or surcharges may badein the following circumstances:

one or more conditions of entry are not met

a payment is dishonoured by the bank

an incomplete entry form is submitted

an incorrect paymat is submitted

one or more candidates are added to an entry after the closing date

a change is agreed to an exam day

a certificate, result form or assessment report has to be replaced due to incorrect registration details
a certificate, result form, ass@sent report, medal or bar is damaged or lost by the recipient

changes are made to the exam schedule on the day of the exam/s without agreement from the
organising office.

= =f =4 =4 =4 -4 -8 - -4

This list is indicative and not exhaustive.

Refunds

If a candidatevithdrawsor is absent from their exam argppliesor a refund evidence must beentto the
appropriate RAD office no later timafour weeks after the exardate.

Forillness’i njury, this should include a statinglhat¢hd camlielate c a |
was indisposd on the day of the exam

In other cases, a written statement from an appropriate person is required, outlining the circumstances,
together with any evidence.
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The RAD will review the evidence, and where agreed, will proees3% refundwithin eight weeks of the
exam tour being completedRefunds are normally paid to th@galicant; howeverit may be possible to
arrangepayment to another person (e.g. parent of a candidate) if requested

Where, after a refund is requestedidre is no response to correspondence from the RAD after four weeks,
the RAD reserves the right to terminate the refund proce¥ghere an exam has been partially completed, no
award will be given where a credit note or refund is applied for and given.

For refunds where an exam session is cancelled by the RAD or the applicartaseellation of exams

Carrying over fees

In certain circumstancethe RADmay be able taarry forward the feeto the next sessior{i.e. issie a credit
note). Where fees have increased in the intervening period, the balance will be payablermnyerhe
candidate may enter for the same level or a kiglevel exam

If this is not possible or practical, the entry fee will be refundedowing the timeframe/guidance above.

Where a candidatevishesto carry forward their exam fee to take the exam in another country, and where
this is agreed by the relevant officefuli refund will needto be issued, and the candidate-eatered, paying
the appropriate fee to the new local office. An administrative surcharge may apply.

Instances where refunds or credit notes cannot be provided
Credit notes or refunds will not be given

T for clashes with events i n rditthcalendaaas thése sihduld Base s c h «
been foreseen at the time a@fntry (this includes exas) holidays or school trips

T where candi dat e suitailddbefosecam examhdaevicea dispaite metween thpleant
and the candi daetne/gyamian) candi dateds par

1 wherea candidate withdraws froran examdue to apre-requisite not being passed

where a candidate withdraws from an exam because they have not yet reached the minimum age

9 for demonstration classes.

E ]
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Cancellation of exams

Cancellation of exams by the RAD

If the RAD has to cancel an exam session, either wholly or in part, after the receipt of entries and fees due to
circumstances beyond its control (e.g. war, terrorism, civil unrest, epidemic of serious illness, severe weather
disruption, insufficient examantries, sudden unavailability of the intended examiner or, at RAD Approved

Venues only, the pianist), tHRAD will, where possible, givpgp | i cant s 48 hoursd noti c

In thesecircumstances the RAD will make every effort tosehedut the exams affecteds soon as
practicable andavithin four months. Where this cannot be done, 90% of #eam fees will be refunded to
applicants.

Where exams are rescheduled and a candidate is unable to attend for examination at the revised time, 50%
of the fee is refundable.

Applicantswill not be liablefor any increase in exafees occurring between théate of the original exam
and the rescheduled exam

Where exams are cancelled because an examingerisonally known to a candidate full refind of fees will
be given.

In the event that, at short notice, an examiner cannot bevided for scheduled exasnit may, in exceptional
circumstances, be possitite video record the examm and arrange for them to be marked remotely.

Cancellation of examinations by the a pplicant

If the gplicant has to cancel an exam session after the closing diageto circumstances beyond their

control (including iliness, compassionate reasons, e.g. family bereavement, serious adverse weather conditions
etc.)as gplied either to themselves or the majority of candidates, they must inform the RAD immediately in
writing, including all supporting evidence. If these conditions are met, the RAD may at its sole discretion apply
the procedures outlinedbove
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After the closing date

Scheduling exams

The RAD aims to send out exam schedules / timetablermationno less than two weeks befe the date of
an exam, depenae on the information given on the entry fornf.eachers are requested not to contact RAD
offices toask for dates before this time as thisll delay the notification process for all teachers.

Exams are normally scheduled during school term times. Parents should be aware that teachers mayrequest
studentto be absent from school in order to take aaxam.The RAD can provide a letter, which can be used
by teachergo request release from school.

The RAD reserves the right to withhold confirmation of exam dates if conditions of entry are not(seet
Conditions @&ntry

After exams have been confirmedyanges to the running order can only be considered in exceptional
circumstances,.g. candidate withdrawal or illness. All alterations to the timetable must be agmesdivance
with the appropriate RADoffice An admh fee will normally be incurredChanges must not be presented to
the examiner on the exam day.

Where any person substitutes for a candidate without the prior knowledge and agreement of theiRAD,
be treated asmalpractte.

The gplicantmustensure that all those connected with the exam, including candidates and (where
appropriate) their parents, are aware of all relevant information, including exam date, time and studio location.

Where it becomes apparent that a candidate is known to anréxar who is due to examine them, extra

care will be taken during the monitoring andsidts qualityassurance proceds ensurethat the result has

not been compromisedt may sometimesbé el t i n t he ¢ antdre-dchedutefpastpbnerest i n
evencancel an exam. In the event of cancellation a full refund of fees will be given.

Examiner transport

RAD offices may ask applicatdshelp with examiner traved e.g. picking up or dropping off. Although we are
very grateful for any assistanasathers can give, this is not a requirement. If you do not have the time or
resources to do this, please let the office know so that they can make alternative arrangements.

Teachers are not expected to pay for examiner taxis to or from their studio ondhag of their exam.

Where an gplicant or their representative provides transport for an examiner as part of their scheduled tour,

and where these arrangements are made on an offieisis with the RAD, itisthepap | i cant 6 s r es p.
ensure thatvalid and currentehicleinsurance arrangements are in place. (Where an examiner accepts
assistance ith transport on an informabasis, this requirement does not apply.)
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Exam studios

AECs
Approved Examination Centres (AECa&)e premises providedor examsby the applicant

Studios must conform to health and safety regulatiand be a suitable and safe place for candidates, pianist
and examinerOn the exam day, the Examination Attendant is responsible for emergency procedures,
including fire evaation and first aidThe RAD accepts no liability for any injuries to candidates which occur
in AECs

In order that exams may take place in an environment consistent witiRihBd Safeguarding Policy, the
requirements set outinder Safeguarding Additional informatibelow must be observed.

Where gplicants join together to hold exams am AEC, primay responsibility lies with thepgplicant who
normally usse those premises forexasn® h o st t e aeneither @plicant ¥8bsdhe premises in this

way, primary responsibility must be agreed between the two parties and communicated to the relevant RAD
office.For further guidelinegplease contact your local office

Minimum requirements for AECs

Sizefor all exams and awardsther than vocational graded examinations  and Discovering
Repertoire, the recommended minimurstudio size is81m?2. If the performing space is rectangular the length
of the short walls should be no less than 8m.

For vocational grad ed examinations and Discovering Repertoire the recommended minimum size is
100m2, althoughl69m?2 is considered ideal. If the performing space is rectangular the length of the short
walls should be no less than 9m.

Sizes giverefer to the performing spag, ie.excludngthe area required for the pianist and examiner. There
should be no obstructions to the examinerds sight/l

Where these minimum recommended sizes are not met, applicants should be aware that this may impede the
ability ofcandidates to demonstrate syllabus requirements (particularly use of space) effectively, particularly at
higher levels, which may affect the results.

Flooringfh e f | oor shoul d bltshoslgpnotbe ancrete or waod laid diegtly srendrete
as this provides no shock absorption.

For vocational graded examinations, it is recommended that the floor should be sprung and constructed to
absorb between 55% and 70% of the force of impact of a dancer landing from jumps. (Floors that are to
highly sprung may not be suitable for pointe work.)
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It is also recommended that the floor should have an industry top standard covering suitable for ballet,
including pointe work, produced by companies such as Harléguarkett® or equivalent.The covering
should be laid from wall to wall; portable covering should be securely taped.

Wooden floors can be slippery, anbis should be minimiseel.g. by keeping polishing to a minimum. Where
appropriate, rosin should be provided to candidates to prevaiis.

BarresThese should eferablybe fixed, but stable portable barres are acceptable. All barres should be of
sufficient lengttior four candidates to use togetheFixed barreshould be approximately 30cm away from

the wall on either the right oileft side of the studio, not across the back. Two heights, approximately 102cm
and 115cm, are preferable for both fixed and portable barres, but are not essential.

Ceiling heighthis should allow for circulation of air, and for tall candidates to perfgrand allegro with arms
in 5th position (we recommend a minimum of 3m).

Ventilation and temperatdriee studio should be at a suitable working temperature, which should not normally
fall below 18.3°C/65°F. It should be well ventilated and heatebpsopriate and in extremely cold weather

extra heating may need to be providethe Academy does not prescribe a maximum temperature, toiioit
climates, it is advised to have either air conditioning, overhead fans and/or windows that can easily lde opene

LightingThe studio should be well lit. Where direct sunlight is likely to obstruct focus or attention, there
should be blinds, curtains or shutters.

Wallls and door§he studio should have doors; curtains are not acceptable. All mirrors shouldvered.
The rear wall and examiner sightlines should be clear of miscellaneous items and visual distractions where
possible.

TableA table andcomfortable chair (preferably height adjustable) should be provided for the examiner. The
table should be staty and large enoudior the examiner to process A3 paperwork. It should be placed to
avoid glare and sunlight, with a clear view of the entire performing space amdtbenpanist / music

operator and so that all candidates can be seen when standing &iathe.

MusicAn accompanist, keyboard instrument, music scores, additional instruments and/or playback facilities for
recorded music must be provided as approprigdeeMusicfor further details.

AccessThere should bdull and inclusiveccess tall examfacilities.
Changing room and toilet facilfiesse must be available to the examiner, accompanist / music operator and
candidates. They should normally be provided separately for male and female candidates!df fashiies

for the examiner and accompanist / music operator should be separate to those for candidates.

Warm up facilitieideally a studio should be provided for candidates to warm up, although if this is not
available then an alternative privateea should be allocated for this purpose if possible.

Fire, health and safety procedileg st udi o6s health and safety proced
emergency exits should be clearly marked.
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These minimum requirements are set out for tbenefit of candidates, in order to safeguard their health and
safety, but also to ensure that they are able to perform to their best in exdmey are also intended to
ensure a suitable environment for examiners in which to work.

If, in the opinion of he examiner, the facilities providedayseriously disadvantage candidates or put them at
risk of injury,or constitute an unsafe working environmettie exans may be cancelled or suspended until
the issue is resolved.

AECsare monitored by both the RARnd the qualifications regulators. Applicants adghe¢ access to their

examcentre is available tboth as required. Notification will be normally be made in advance if either the
RAD or regulatory personnel wish to visit the premises.

RAVs

RAD Approwed Venues (RAVSs) are provided by the RAe number and location dRAVsvaries from
country to country.

Any candidate taking an exaat an RAV will have the studio, pianishusic operator and examumbers
provided, but will need to provide their ownrpps and uniform.

Teachers and candidates may choose to supply their own pigmisghich case the pianist should bring their
own music

Further information is available on request from RAD offices.

CCTV

The RADrecogniss that some premises usdadr exams will haveCCTV security systems which coulelad to
exans being filmed

The RAD accepts the proper use GCTV camerasn the context of exams taking place at those premises,
provided that the normal features of such systems are in plazghat it is clear where and why footage is
being takenthat footage is stored securely, will only be reviewed in the event of a security issue occurring,
and will be deleted / destroyed after a given period of time (usuallyr®nths); and that cameras anther
equipment (monitors etc.) are unobtrusive and do not disrupt or impede the exams in any way

In no circumstances can CCTV footage be used as part of an enguagpeal

The implementation and use of CCTV systems is the responsibility of theipesrand not thdRAD (unless
the premises are owned by tHeAD).
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Music

own Combination - Choice
Exam type / . recorded and of A or
P Piano CD recorded . Notes
level music pianist - B track
teacher's choice on CD
Demonstration
\% \% \%
classleveb 1-2
percussion accompanimer
can be usedor some
. . exercises with piano.
Pre-Primary in For the Ima iﬁar
Danceclass \" \" \"/ \"/ ginary
MovementSequence,
award . . .
improvised or own choice
piano or recorded music
can be used.
Primary in percussion accompanimen
Danceclass \% v \ \ can be usedor some
award exercises with piano
use ofCD piano tracks is
Grades 1-5 orchestral orchestral tracks .
\% \ not permitted & theseare
classawards tracks only only from CD
for rehearsal purposes only
for the free choice dance,
candidats may be
Grades 1-5 solo for free accompanied bijve music
orchestral . orchestral tracks .
performance \% choice or CD. Use of the piano
tracks only only from CD .
awards dance only tracks on theexamCD is
not permitted 8 theseare
for rehearsal purpses only
Grades 6-8
presentation \% \)
clas®s
Primary in
y v v v
Danceexam
use ofCD piano tracks is
Grades 1-5 orchestral orchestral tracks . P
\% \ not permitted & theseare
exans tracks only only from CD
for rehearsal purposes only
Grades 6-8
\% v
exans
. orchestral only thevariations are
Intermediate
. tracks performed to the CD the
Foundationd \% . .
(variations rest of the exam is
Advanced® ; ;
only) accompanied by the piang
Unit: Clas and the variations and variation
Discoverin Units: Variation 1 révérencesn Units:
. g & Variation2 Variations 1 & 2are
Repertoire
\% v (development performed to the CD; the
Levels 2, 2and . .
4 exercises only) rest of the exam andUnit:
may be performed Classmay beperformed to
to CD or piano. CD or piana
Solo Seal Vv
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In AECs applicants are required to provide their own accompanist, keyboard instrument and stool, music
score, additional instruments, playback facilities for recorded music and/or CDs, as appropriate.
In RAVs the RAD will providgianists ad playback equipment

Music in AECs

For further details about the piano / keyboard specificatisee www.rad.org.uk/keyboards-exams.

Up to and including Grade 5, the syllabus music allfiw a variety of styles and instrumentations; therefore a
keyboard other than that stipulated (for example a portable electronic keyboard) may be appropriate.

A piano stool or chairpreferably heightadjustal#) should be provided.

Recorded musienay be used up to and including Grade 8, andstbe provided forvariations invocational
gradedexams

Adjustments to the tempo of playback devices using pitch / tempo controls may be used at the discretion of
the teacher, but only to a degree to whiche learning outcomes and assessment criteria of the exercise can
be met. If the equipment allows, it is always preferable to change the taitpoutchanging the pitch.
Changinghe tempo too muchcanaffect the quality of the movement, and the candidate mar k s .

Amplifiers and speakers should be powerful enough and suitably placed to provide clearly audible
accompaniment, but remain within the limits stipulatedline Control of Noise at Work Regulationsi2@né
UK, or corresponding regulations irtler countries.

The piano, any additional musical instruments, and playback facility shqulittbdso that the accompanist /
music operator can see both the examiner and the candidates. It should be placed away from the examining
table and should notidtract or obscure the sight line of the examiner.

All musical resources should be sufficiently well prepared and rehearsed so as not to impede the flow and
time constraints of the exam.

The gplicant is responsible for ensuring that the accompanidd /operator is aware of the requirements of
the exams and is fully briefed in undertaking their role. Where a mixture of live and recorded music is
permitted, the pianist should operate the CD.

For vocational graded exams, playback equipment muspbeated by the pianist. It is not permissible for any

other individual to enter the examnoom to undertake thisroleltistheg@ pl i cant 6 s responsik
pianist who is willing to undertake this role, and to explain what is required.

It is alwaysbetter if the teacher does not act as pianist or operate fhlaybaclkequipment This is because
candidates, particularly young candidates, can easily get distracted in this situation which can affect their
performance in the exam, particularly the aliggmhof head and eye#.a teacher does need tperform this
role, the following guidelines are suggested:
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9 a screenisplaced between the performing space and gli@no / sound system

9 the teacher should sit with tir back towards the exararea and makao eye contact with the
candidates

9 candidates should understand tethandthat the examiner will conduct the exam and that the teacher
will not assist at any point.

For the free enchainement sections of Intermediate Foundation, Intermediate and Advanosthtion

exams pianists can choose to play a piece of the suggested music that appears at the back of the printed music
book or a piece of their own choicél he gplicant is responsible for ensuring that pianists are aware of the
requirements of this pa of the exam and the extent of what may be requested by examiners.

For vocationalgraded exams a pianigtust be providedby the gplicant If, on the day of an exapan
accompanist is unable to attend due to unforeseen circumstances e.g. illnesootreagl disruption,
applicants should inform their local office s@on as possibl&Vhere, exceptionally, it is agrddhat the
exams may go aheadicants will be required to sendformation about the situatioto their local office,
and this infomation will be logged.

For further details about RAD music resources, please wigitv.radenterprises.org.uk
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Uniform and presen tation

Female 0 graded syllabus and Discovering Repertoire

Exam / . . .
I);vel Leotard Colours Skirt Belt Socks Tights Shoes Character skirt Character shoes
D(lemonstra No prescribed uniform
tion class
short
. sleeved . .
Pre-Primary . . pink / pink / flesh colouredto
. (e.0. pink, lilac,| georgette wrap over .
in Dance / . . flesh tone with socks)soft toe
. . Chloe marine | skirt - colour to match no no . . no no
Primary in coloured ballet shoes with elastic
style) or blue leotard .
Dance . socks (satin or leather)
skirted
leotard
pink, lilac,
marine .
Grades blue ideally black canvas. Lowé
1-3 sleeveless mulber,r pink / flesh colouredto black with braiding that | heel height for Grades-2;
Y, . tone with socks / tightsgoft | complements the colour ol  the Cuban heel should
or short lavender, elastic . . .
ballet shoes (satin, leather ¢  the leotad and either ideally beworn from
sleeved navy ated . . . .
scooped _ belt short pink socks OR canvas) with matching elast circular in style or Grade 3 onwards.
P pale pink, ’ onp or ribbons. Split soles are gathered at the waist, Standard black leather
neck teal. red no colour pink / flesh coloured . . .
leotard , , © tights permitted although circular is character shoes are
(matt mulber.ry, match 9 preferable. The hem of the acceptable as an
Grades effect fuchsia, leotard NB. tambourine dance (G4) skirt should be alternative. Other colours
45 fabric) navy, requires ballet shoes, not approximately 3 inches may be worn. Shoes
lavender, character shoes (7.6cm) below the knee | should be fitted with pink /|
burgundy, flesh coloured elastic
dark
green
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Exam /
level

Leotard

Colours

Skirt

Belt

Socks

Tights

Shoes

Character skirt

Character shoes

Grades

any classic

style of

leotard in
cotton
lycra

any
colour,
but black,
navy blue,
royal
blue,
lavender,
red,
burgurdy,
mulberry
are
recomm
ended

worn after barrework,
the skirt should be soft
material e.g. georgette
or chiffon, approx.
mid-calf length.
Circular skirts are the
most flattering, but
gathered at the waist is
acceptableAny colour
is acceptablealthough
it shouldmatch or
tone with the leotard

Grade 8 candidates
may wear a short skirt
for the barrework if
preferred

no

no

pink /

flesh
coloured

tights

pink / flesh colouredto
tone with tights)soft toe
ballet shoes (satin, leather g
canvas) with matchgnelastic
or ribbons. Split sole shoes|
are permitted. Sofpointe
shoes should not be worn

Candidates may perform the
Free Movement exercises
and study in either ballet

shoes or bare feet. If
performing in bare feet,
convertible tights should be
worn

blad with braiding that

complements the colour of

the leotard and either
circular in style or

gathered at the waist,
although circular is

preferable. The hem of the

skirt should be
approximately 3 inches
(7.6cm) below the knee

ideally black canvas. Lows
heelheight for Grades 2;

alternative. Other colours

should be fitted with pink /

the Cuban heel should
ideally be worn from
Grade 3 onwards.
Standard black leather
character shoes are
acceptable as an

may be worn. Shoes

flesh coloured elastic

Discovering

Repertoire

Levels 2, 3
and4

capped

sleeve
scooped
neckor
camisole
leotard

black,
burgundy

Optional asymmetrical
knee length chiffon
skirt to match leotard

For Variations at all
levels, a romantic or
classical tut in white

or blackwith / or
without decorative
ribbons may be worn.

no

no

pink /

flesh
coloured

tights

pink / flesh colouredto
tone with tights)soft ballet
shoes in satin, canvas or
leather with pink / flesh
coloured elastic / ribbons
may be worn for all units
Pointe shoe®r soft pointe
shoesmay be wornfor
Units: Variation 1 and
Variation 2(satinpink or
flesh coloured wittribbong.
Split sole shoes are

permitted.

no

no
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Female ¢ vocational graded

Exam /level | Leotard Colours Skirt Belt Tights Shoes Additional
black,
Intermediate navy blue, L .
Foundation / roval half tutu may be worn for Variation 1, soft pointe shoes
Intermediate bIZe which should tone or match with leotard optional For Intermediate Foundatioanly soft ballet head ribbons are
canped ur I;e waistband. shoes may be worn optional and should be
slggve ilagk skirt may be worn for Variation 2, which | 2cm elastic, Pointe shoes for the pointe work section velvet, in the same
' should match or tone wh leotard - see colour to pink / flesh | All shoes should be pink / flesh colouré&d colour as theleotard
Advanced scooped | navy blue, . ) o . L
. http://tinyurl.com/adv2skirt match leotard| coloured tone with tights)with matching ribbons
Foundation, 1| neck or royal for idea of style tights Split sole shoes are permitted
&2 sleeveless  blue, y g P P
leotard purple
Port de b ras: a soft chiffon circular or
wrap around miecalf length skirt . .
L . pointe shoes, pink / flesh colourdtb tone
any 21st century v ariation: soft short chiffon N . N .
Solo Seal . no with tights)with matching ribbons. Split solg no
colour wrap around skirt ointe shoes may be worn
Classical variat ion and Finale: tutu skirt P y
All skirts to match or tone with leotard
Male
Exam / level T-shirt/Leotard Colours ‘ Shorts ‘ Socks Tights Shoes Character Character shoes
Demonstration . .
no prescribed uniform
Class
Pre-Primary in
D hi lack leath
.ance / well fitted t-shirt blue or white navy or no white or blac canva_&? or eat' © n/a n/a
Primary in black soft ballet shoes, with elastic
Dance white
short sleeved leotard . navy stlrrup tights may white ballet shoes, canvas or male gnlform laceup character shoes
Grades 15 ) . white navy be worn instead of . . . remains the (these shoes onlyogup to
or well fitted t-shirt leather, with white elastic .
shorts same throughout size 8, therefore
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Exam / level T-shirt/Leotard Colours Shorts Socks Tights Shoes Character Character shoes
white ballet shoes, canvas or| all exams/class| candidates requirma
short sleeved or . . ) .
. leather, with white elastic. awards / solo larger size can use black
sleeveless leotard . white, worn . . . .
Grades 68 ) white no . navystirrup tights Candidates may perform the performance lace up tap shoes without
(matt fabric), or well over the tights .
) . Free Movement exercises and awards except | the taps or black ballroom
fitted t-shirt .
study in ballet shoes or bare feq  for the shoes shoes)
short white
Discoverin white t-shirt socks (with . .
. g . ( white or black ballet shoes in
Repertoire short sleeved leotard | / white, navy greyor navy . .
) . no . canvas or leather witlmatching n/a n/a
Levels 2, 3and| or well fitted t-shirt or black tights) or black .
. elastic andsocks
4 leotard socks (with
black tights)
. leotard or welkitted white, black canvas or leather
Intermediate . . . .
. short sleeved shit . white, worn grey, navy oblack soft ballet shoes with white
Foundation / . white ) . . . . n/a n/a
) worn tucked into over the tights stirrup tights elastic. Split sole shoes are
Intermediate . .
tights permitted
short white .
no . white, black canvas or leather
Advanced socks (with . .
. . soft ballet shoes with elastic.
Foundation / white, black, greyor navy
Leotard . If black shoes are worn, then n/a n/a
Advanced 1/ navy tights) or black
. socks should be black.
Advanced 2 socks (with . .
. Split sole shoes are permitted
black tights)
. Largo, .
leotard, unitardor g. Largo, Classical
) Classical - .
wellitted short - variation and Finale: . i
. variation and Largo, Classical variation
sleeved tshirt. . any colour fulléngth . .
. Finale: any . and Finale: black or white
Solo Seal Largo, Classical any colour no tights - n/a n/a
. . colour 21st century v ariation: black,
variation and Finale: 21st century .
. 21st century . white or flesh coloured
worn tucked into L variation: any colour
) variation: no .
tights 3/4 or full length tights
socks
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All candidates are expected to present for examination actaydo the guidelines in the tables above.

Candidates may wear a headscarf or hijab, provided that this does not obscure the line of the head and
neck andmay wear longsleeved leotards, provided this does not obscure the line of the arm.

For solo perfo rmance awards, candidates can wear either a leotard eshirt. Ehhancementsnaybe
made to the leotard / 1shirt; theseshould be relativelgimple must not distract from the dance itself
and shoulde additions rather thasomplete costume changeBhey must be carried out quickly and
efficiently, and must not disrupt the timing. They may not obscure candidate numbers.
Candidates may perform the free choidance in bare feet.

For Discovering Repertoire, a romantic or classical tutmay be worn forthe variations at each level

Uniform and some propgan be purchased frolRAD Enterprises Ltdand selected distributors and
retailersworldwide.

RAD uniform is available to Registered Teachers at 30%efRADE retail price through the RADE
Uniform Direct promotion fromFreed of London

Presentation 0 general guidelines

1 uniform shouldbe clean and wefitting and underwear should not be visible

9 elastic or ribbons should be firmly sewn on shoes in the correct position and securely fastened
before entering the studio

9 hair should be neatly and appropriately styled off the face and nemider that the line of the

head and neck is not obscured

glassesnay be worn

jewellery must not be worn, unless required for religious or cultural reasons

where used, makep and nail varnish should be light and kept to a minimum

visible tattoos should d& covered with makeaip where possible

candidates may wear arm or leg supports if necessary. These should be white or flesh coloured

= =4 =4 =4 =4

Candidates using pointe shoes may bring an additional spare pair of pointe gbodbg iexam studio if
they wish.
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Props

Dance to Your Own Tune

Resources (e.g. dressiag clothes and props) can be used if so desired.

Pre-Primary in Dance and Primary in Dance

The useof a wide range of props such as feathers, wrist bands,-poms and percussive instrumeriss
encouaged, in ordetto aid learningHowever, the use of props is optional eachers may find that the
use of props during classes is beneficial, even yfahe not usedor all exercises during thexam orclass

award itself

PrePrimary in Dance clagssed

Exercise

Props

Warm-up

Wrist bands with ribbons / streamers or finger bands with ribbons / streamers

Fingers anthands

Feathers, suitable flower petals or pgmoms (small)

Walks

Suitable percussion instruments and/or relevant prop

Run andbalane

Wings composed of a soft suitable material that can be attached arouncettie
/shoulder and to the wrist or finger

Bounce angump

Suitable percussion instruments, wristbands with ribbons / streamers or finge
bands with ribbons / streamers, hand helohntpoms

Claps angumps

Chalk or nonslip suitable floor markers

Imaginativenovement
sequence

Any prop that will help in the understanding of the story. Small pieces of costy
may be worn, for example hat, crown, scarf, cloak, baltojdmasks as th
candi dateds face 9hould be seen at

Primary in Dance class award and exam

Exercise

Props

Marches

Hand held pom poms or flags

Dressingup dance

A small trunk, suitcase or box with a hinged lid (containing costume item), ong
per candidateAny suitable items of costume that can be easily worn and taker
off, e.g. hat, crown, scarf, cloak, belt¢ oi d masks as the
seen at all timges
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Grades 1-8

All props shown below argequiredexcept for Transfer ofweight (Giade 1).At all levels, alternative
dances are available for which props are not required

Grade | Exercise / dance Props
Flag, soft fabric on a stick, scarf or ribbon
The ribbon for thetransfer ofweight exercise shdd be longer
Transfer ofweight(optional) | than the one for the dance. An exact length is not advised becau
depends on the height of the candidate and their facility with the
ribbon.
Grade 1 X X X ) X
Dance B Short stick with two ribbons attachedrtwo ribbons held in the
hand (length of ribbonapprox 0.5m)
Watering can. Any small watering can is acceptable but it must h
Characterdance C two handles, one at the side for the watering movements (used \
one hand) and a fixed handle over the top (held with both hands
Characterdarce C female) Garland of flowers, approx 1 metre in length
Grade 2 Scarf, approx 1.25m in length and 0.25m wide (exact measurem
Characterdance C (nale) depend on size of candidate). Should have the appearance of
Hungarian (folk) style, any material, perhagth braid trimming
Flowered head band with ribbons attachedt bunched by the earg
but hanging down the back: approx 6 ribbons, each 0.3cms wide
length to just below knees (length depends on height of candida
Characterdance D {emale) The frame should be a circle covered by ribbon to fit the head, w|
Grade 3 flowers attached to the top part to just above the ears at both
sides, and then the ribbons attached to the lower half of the circl
in a line slightly overlapping
Il folk iedxhi h .g.f i
Characterdance D (nale S.ml.el olk drum (carried}his can be hantéhade e.g. from atin or
similar)
Transfer of Weight Long ribbon (any colour) (optional)
Dance B male Braces (any colour)
Grade 4
Dance C Cane (any colour)
Character Dance F Tambourine (any colour)
Transfer of Weight Long ribbon (any colour) (optional)
Grade5 | Dance C Bowler hat (any colour)
Dance F male Waistcoat (any colour)
Grade 6 | Free movement Long silk scarf (female)
Grade7 | Free movement Long silk scarf (femalé)otton material representigcloak(male)
Grade 8 Free movement Long silk scarf (femaléotton material representingloak (male)
Danse Russe Small handkerchief
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Discovering Repertoire

Props shown below aresquiredor the exercise and variatioshown

Level

Exercise / dance

Prop

Level 2

Variation 1 (female)Copp#éa (Spanish)

Fan

Solo performance awards

The use of props for free choice dances is optional. Any props used must behedohd
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On the exam day

AECs 0 before the exam s
The exam studio should beeady before the examiner arriveand should be clear and tidy

A responsible person must be available to aceeaminationattendantandshould be present outside ¢
studio at all times to assist candidatasd those accompanying the(ihis may behe goplicant or
another teacher associated with the entry).

The examinationattendant isresponsible for running the exam day and should be available to deal with or
react to emergencies, including fire evacuation procedures and first aid.

No Entry Quiet/ Examinations in Progrgigas should be placed at thatrance to the studio anih other
appropriate locations

T h e e x atable sheuldf® positionedasoutlined aboveunder Exam studioé bell, a jugpf water and
a glasshould be placed on #htable.Where appropriatea firm board on which to rest marksheets
should be provided.

Optional study choice forms are available from the RAD website. If necessary, these forms should be
completed andyjivento the examiner.

Where necessary (Grades®&only), the examiner should be informed if candidates are performing Free
Movement work in bare feet.

The examiner will arrive approximately 15 minutes before the start of the first exam eXamination
atendant should make themselves known to the exaeniand introdwce the pianist music operator.
The examiner must be informed of fire evacuation procedures and first aid facilities and progedhdes
should then be escorted to the studio and be given time to prepare forekams.

The examiner will dvise when the pianist / music operator can enter the studio. Pianists / music
operators may only remain in the studio whilst engaged in accompanying the candidapesating
playback equipment, and should not discuss proceedings with either the examasndidatesunless

the examiner askthemfor help with translation or other mattersPianists / music operators should leave
the studio during the breaks so that the examiner can complete the paperwork without being disturbed.

RAVs d before the exa ms

Normally the venue will be open one hour before the start of the exams and closed half an hour after the
end of the exams.

An examinationattendant will be present at the venue to greet and register the candidates.
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An area will normally be availalfler candidates to warm up before the exanThoseaccompanying
candidates to the venue, including teachers and parents, are not allowed into thewparaa

Rosin can be provided for candidates if appropriate (NB. it is not appropriate to use rosipeuiagist
dance flooring).

Candidates will beegistered on arrivaby the examinationattendantand will be asked to sign to confirm

their identity (proof of identity is not requiredMWhere candidates are too young to sign, a

parent/guardian may do sadheir behalf.

Candidates are allocated theiumber when registering at theemue. This number is worn throughout

the exam as a means of identification. If candidates fail to arrive or have cancelled after the timetable has
been issued, the originalaated numbers will stay in place for the remaining candidates.

Admission to the exam studio

Normally only the candidates, the examiner and a pianist / music operator may be present during an
exam. The RAD may at its discretion permit additional exarsie.g. trainees or standardisation
examinersyand/ or (for exams in RAVsadditional pianistée.g. for training / monitoring purposeto

the studia

Occasionally, the presence of an additional responsible adult may be necessary in order towibimply
safeguarding requirements (sBdeguardir)g

Additionally, the examinations regulators have the right to send representatives for monitoring / auditing
purposeslin such cases teactsewill be notified in advance.

During the exam, unauthorised persons should only enter the studio in an emergency.

Warm up
Candidates should arrive in time to warm up, and be ready to begin at least 10 minutes before the

scheduled start time.

lliness and injury before or during th e exam

Candidates who feel unwell before or during any exam or suffer an injury resulting in them not being able
to continue, should withdraw and leave the studio.

Temporary withdrawal from the exam room should be for as brief a time as possible, duhic the
exam, if under way, will be stopped and the remaining candidates advised to keep warm.
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If, having left the exam, the candidate is not able to return witttiautthree minutes, the examiner
should be informed by thexaminationattendant, so tlat the exam can be started or resumed as soon as
possible.

If a candidate is unable to complete an exam due to illness / injury or for any other reason, they may
chooseto either (a) accept the result of the exabmsedon the completed sections, or (b) Witdraw

from the exam and, if they wish, apply fmsmpensation adetailed in theFeesection

In the event of (a) above, the examiner will assess the candidate on the basis of theeesrkas if no
response had been given by the candidate to the pafrthe exam which were not completed. This may
result in 0 being awarded f@ome components; howeverandidates may still be able to pass provided
that the minimum requirednarkshave been obtained

For classawards, if a candidate does not show atsge ( i e . if they receive Onever
they do not obtain the award.

Candidates who accept such a result are ineligible to apply for a credit note or refund

Candidates who become ill before or during the exam, whether or not they cotafitee exam, are
eligible to apply for Speci@onsideration(see belowy. However, in this event they will forfeit the right to
apply for a credit note or refund as set out the Feesection

The RAD takes no responsibility f@any injury to a candidate in an exam, unless it can be shown, in the
case of an RAV, that it was negligent in providing suitable facilities for the exam to take place, and that it
was this negligence which caused the injury to occur. Other than in tkis, @y injury to a candidate in

an exam is entely the responsibility of thegplicant.

Withdrawals and non -attendance

Notice of withdrawal of any candidate who cannot be present for an exam must be subragteabn as
the inability to attend is know, and certainly no later than the day of the examthe RAD office where
the original entry was sent, witan explanation of the reason.

If a candidate is unable to attend an exam due to circumstances beyond their centrblasliness,
compassiona reasons e.g. family bereavement, serious adverse weather conditions, compensation may
be sought, on the basis of evidermgbmitted, as detailed e Feesection.

The RAD is not liable to offer compensation for the withdrawal of any candidate wiemisred for an
exam and does not meet the published criteria for entry. This includes the candidate meeting the

minimum age requirements, and having the correctigguisite exam qualification.

A candidate in quarantine for any infection must be withdraw
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Special consideration

Special consideration is a post exam adjustment to the mark of a candidate who was prepared for and
took an exam but who may have been disadvantaged by temporary adverse circumstances that arose
prior to,! or at the time of the exam.

Such circumstances couldinclugiei | | ness or injury, or some other ev
control, which had, or was reasonably likely to have had, a material effébearability to take an
assessment or demonstratbeir level ofattairment. Thefull policy is availablenline

Audiences
Audiences are permitted for:

9 demonstrationclasses in AES
9 Grades 6 and presentationclassesn AECs
1 Solo Seal examinations

Audience regulationfor demonstration and presentation classes:

guestsshould arrive ortime

the audience should be seated where the teacherparticipantsfeel most comfortable
audience numbers should comply witbgistical andchealth and safety requirements for the studio
no guestsaunder 12years of age should be admitted

guests must enter and leave the studio promptly so as not to disrupt the exam timetatie
cannot enter / leave the studio once the class hasted, or until it has finished

no photography or video recording is permitted

mobile phones and watch alarms must be switched off

no food or drink is allowed in the studio

guests must remain silent during the class, and must not attempt to speak toaatlisandidates
the examinerwill not discuss the class with thpiests

no fees may be charged by the teacher¥@wing the class.

= =8 =4 =4 =4
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In the exam

Candidates catake a plastievater bottle into the exam studio. Normally water should only be drunk
duringofficial rest breaks.

Candidates who are diabetoantake their insulin or a snack into the exam studio.

Candidates who require asthma pumps and spcaygake these into the exam studio.

o

n

this codatwixkl ®©®ermakl yoextend back to the closing date for entry, bu
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Candidates taking vocational graded exaaustake a hand towl into the studio.

Candidates using pointe shoes may bring an additional spare pair of pointe shoes istiadibe

All items taken into the exam studishould be placed whereywill noti mp e d e

Candidate numbers

any

candi

Numbersmust be wornduringthe exam as a means of identificatidimey $iould be large enough for the
examiner to see, and securely pinned to the front and back of each candidate.

In an AEC the numbers should match the entry form.

In an RAV, the numbers will h@re-allocated and provided on arrival.

dat i

If any candidate fails to arrive or cancels after the timetable has been issued, the original numbers remain

in place.

Additionally, for graded exams, candidates mvawr coloured badges or ribbons in the followingder:
pink/red, blue, white, yellow. Numbers must still be worn.

Entering the exam studio

A few minutes before the start time, the exam attendant should line the candidates up in the correct

order outside the studio door.

Checks should be carried owd ensure that the candidates are wearing the correct number/badges etc.

Where relevant, candidates should have with them their character skirts, character shoes, pointe shoes,

tutus, andbr props if these have not already been placed in the studio.

The examiner will ring the bell when s/he is ready for the exam to begin.

The exam attendant withen direct the candidates to enter the exam studio.

The candidates enter the studio and form a lindront of the examiner(see order below), make a simple

ner i olasd&awamllthes h or
teacher will lead the students into the exam studio in numerical order.
Order of candidates in an exam:

reverence and

greet

t he exami

candidatel candidate 2 candidate3 candidate 4
examiner
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The examiner will then check the name and number of each candidateldssawards, the teacher will
introduce the candidates individually to the examiner.

No candidates should enter the studio once the exam has started.

Demonstration classes

Demonstration classes allow the students an opportunity to perform a selection of the material covered
over the year to an examiner, andptionallyat an AEC, an invited audience of parehtgiardians

The class is conducted by the teacher (andsaasts where necessaryllhisdoes not have to ba
teacherlistedon the entry form.

The applicant must ensure that the teacher / pupil ratio complies VIRIAD safeguarding policies and any
relevantlocallegislation.

See above for adienceregulatiors (AECs only)Audience are not permitted in RAS.

The examiner will ring the bell when s/he is ready to begin, and the teacher (and any assistants) should
lead the participants into the studio.

The teacher should briefly introduce the students to theaeniner and then conduct the class as ustal
creaingthe regular class environment as closely as possible.

All candidates entered will receive a certificate of achievement completed by the tedtiese are sent
from their local RAD office before thexam day.

The examiner can hand the certificates @itthe end of the classr they can be presented on another
occasionlf the examiner is to present the certificates to the participants, the teacher shmaldde
them to the examinerready completd, before the start of the class.

Optional progress reports can be downloaded from tRAD website

Normally, dildren who have been entered for the demonstration class, and ave been regularly
attending classes, may still receive a certificate even if they are not able to attend on the day of the
demonstration classlhis may not be possible in some localities; contamtr local officefor details.
Examinations

Exams a& conducted by the examiner.

At the barre, exam candidates stand in sequential order with the lowest numbdéedtdont.

For vocational graded exams, where barre exercises travel, candidates may be asked to present them two
by two, rather than all togeer.
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Candidates will be given time to change befarg/pointe work.
On conclusion of the exam, the examiner will instruct the candidates to leave the studio.

Candidates will be examined through the performance of the prescribed examination contefiywhich
should be prepared except where choices amdicated (seéection J.

Candidates are normally seen in sets of fandshould be prepared to dance solo and in combinations as
indicated.

For graded exams, teacler may organi se the candidate groups.

arranged groupings. If teachers feel their students may not remember thdgteemined groups, brief
notes can be given to the examiner. When the teacher has not arrangedgiegmined groups, the
examiner will arrange the groups.

For sets of 3 candidates in graded exaraspfired work, two candidates dance as a pair and one dances
solo.One candidate can dance twice to create two pairs, but the candidate chosen to do thikldie
varied during the exam.

In some cases, the order of the exercises will be dependent on the composition of male and female
candidates in the set.

Candidatesnay of fer a verbal Ot harkrengeoud to the exami

Additional guidelin es for Grade 8

A short skirt may be worn for the barrework in grade 8t the end of the barrefemale candidates leave
the studio and change into cédngth skirts. All candidates then return, perform tBatrée Polonaise
together, and then leave thewlio.

Candidate number 1 then returns to the studio and performs the classical solo, after whicthiee
leaves; followed individually in turn by candidate numbers 2, 3 and 4.

This catinues for each of the chosen classical, free movement hadhcte solos.Finallyall candidates
return for the Finale Polonaissnd Révérencayhich are performed together. If there are only one or
two candidates in a set, the pauses between solos will be a little longer.

Where there is only one candidate they wi#main in the studio after thEntrée Polonaise before
performingEtude Lyrique and witemain in the studio after the characteols before performing the
Finale Polonaise and Réveérence.

This exam should be presented as a stage performance. Candiddtegimea entrances and exits as if
entering and exiting from a stage. The examiner will not cue the pianist or candidate(s) at the start of
each piece.
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Having entered, the candidates will place themselves in the correct starting position and thevpilanist
take their cue from them. At the end of each solo there is no need for a bmwcurtsey to the examiner
or pianist as thd=inale Polonaise and Révéresegves this purposeCandidates may offer a simple verbal

6thank you6 to t lWeeneexaminer after the re

Presentation classes
Grades 6 and 7 are conducted by the teacbeian assistant, with the examiner viewing the class.

Only one teacher/ assistant may conduct the presentation class and be in the room with the candfidates.
the assistant catucts the class, heshe should have helped to prepare the candidates and worked with
them on a regular basis. It is not essential that the assistant is a teacher registered with the RAD, as long
as the main teaches.

The Grade 8presentationclass isconducted by the examiner.

For Grades 67 teachers present exactly the same work as the corresponding exam syllabus, although
some exercises may be omittehlie to timelimitations The choice of exercises is at the discretion of the
teacher, providing tat the work is chosen from the three sections of the syllabus and no exercise is
chosen from a different levdlances may be presented.

Teachers should arrange candidates in groupings that are appropriate for the studio space, allow the
examiner to cledy see all the candidates and fit within the allocated time frame.

Dances at Grades-8 should be shown two at a time and continuous diagonals two by two (where
necessary, three candidates candmenged as a two and a one

For Grade 8, the content athe presentation class is exactly the same as for the examination.

For presentation classes at Grade§ éh AECs an invited audience maygresent.An audience will not
be permitted where the presentatioclass takes place in an RAV.

The examiner wi present the certificates of participation at the end if desired by the teacher;
alternativelythese may be preseat at a later dateBeforethe start of the presentatiortlass teachers
should inform the examiner of their preference. If the certifesmfire to be presented by the examiner,
teachers should state how they would like this to be done.

Individual records of attainment may be completed by the teacher in advance of the presentation class to
indicate candidates' progress.

Where present, he teacher may interject and remind the candidates from time to time, but should
refrain from demonstrating or counting throughout the exercises.

Teachers may move around the room as necessary, but the examiner's view should not be obscured.
Generally, stading near the piano or at one of the downstage corners is the most comfortable position
from which to conduct the class.
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The examiner may ask to see an exercise a second time, and may speak to the candidates from time to
time.

Teachers can bring the/kabus, rules and regulations document or a list of the exercises into the studio
as an aidenemoire.

No candidate may enter the studio after the class has started.

Class awards

Class awardfrom Pre-Primary in Dance to Grade &re conducted by the techeror an assistant, with
the examiner assessing the cldss: Discovering Repertdine examineror the teacherconducts the class
(teacher6s choice)

Audiences are not permitted for class awards.

All candidates perform the syllabus content as dethin theExercises and Danbesk. The formats for
class awards are set out Section 2

Teachers should arrange candidates in groupings that are appropriate for the studio space and allow the
examiner to clearly see all theandidates.

For Discoering Repertoiotass awardsiith 5-8 candidatesadditional barres may be used to ensure
candidates have enough performance space

If the teacher is conducting the class thegy move around the room as felt necessary, interacting with
the candidates aappropriate but the examiner's view should not be obscured.

Teachers may bring a list of exercises into the studio as anm&aoire.
Candidates may offer a simpl e védrdnel 6thank youd t
On conclusion of the class avehthe teacher should escort the candidates out of the studio.

For information on props sethe Propsection above

Solo performance awards
These are assessed by the examiner.

Candidates present three dances, each shewm solo. These can be in any order. Two of these must be
taken from the syllabur the relevant gradeThe third dance may beither:

(a) alsotaken from the syllabufor the relevant gradgor
(b) free choice, in any dance genre or style.
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Once the stidents have greeted the examiner, they all leave the exam studio.

The examiner will ring the bell again, at which point candidate-édnters, performs Dance 1 and then
leaves the studio in order to prepare for Dance 2.

The examiner will ring the bell faandidate 2 to enter the studio. Candidate 2 performs Dance 1 and
then leaves, and the process is repeated with candidates 3 & 4.

The examiner will ring the bell for candidate 1 to come back in to the studio and perform Dance 2.
The proceedings contiralin the same order until the final candidate has performed Dance 3.

The examiner will ring the bell for all the candidatesrédurn to the studio and perform theévérence
together.

If a candidate is in a set on their owthey do not need to leave thexam studio between their greeting
and Dance 1, or between Dance 3 and tféérence

The choreography for the révérence is free choice, and may be classical or character in style, using the
révérence music from the corresponding examination.

RAD exaniners are specialists in the genre of ballet, although they receive comprehensive training and
monitoring in dance assessment. Where a genre other than ballet is selected, examiners will assess this
according to their professional judgement. There is ndigdiion to select a genre other than ballet for

the third dance.

Additional guildelines on f ree choice dance s for solo performance awards

Free choice danceshould be original, may not belong to any publically recognised third party (e.g.

another danceorganisation), and may not have been previously published in any form. Typically the dance
will have been choreographed by the teacher / candidate, although it is also possible to use dances from
other sources (e.g. choreographed by a frierdcolleagueprovided this is done within the constraints

set out above, and with the permission of the choreographer.

The degree of challenge in the movement skills demanded by the choreography must be broadly
comparable to that of the set dances.

The teacher igesponsible for the use of a free choice dance and undertakes to indemniRABe
against any action taken by an individual or organisation in respect of its use.

There is no restriction on a free choice dance having been performed hefore
Free choice dnces should be between 50 and 70 seconds in length.

Dances from RAD syllalmther than the syllabus for the relevant gradecluding previous syllabi
(whether for the same or a different gradegre not admissible as a free choice darfewever, this
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does not apply to musiased in other syllabivhich can be used, so long as the choreography itself is
original)

Candidates may perform the free choice dance in bare feet.

Pointe work may not be used.
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Results and certificates

Assessment

Details d mark schemes and assessment methodologaede foundin Section 2

All results are subject to analysis amsbderation More information § availabl@nline.

Examiners may only disclose the provisional results of an exam to the RAD.

Sectionsof exans which are not shown by candidates are given a mark of 0. Where this is due to teacher

error, teaches maycontactthe Examinations Department to explaime situation and in the interests of
candidates, it may in certain circumstances be possible toapgeopriate action

Dispatch of results

Provisionalesults?, where issuedwill be issued no later than four weeks, and final resctstficates
medalsandbarsno later than six weeks, following the end of an exaationsession (allowing for public
holidaysin the relevant results processing centre

Results target dates for erasessions are published RAD publications includingocus on Membenxd
on RAD websites.

Provisional resultswhere issuedmnay be issued by post or electroaityattheRADd s di scr et i on.

Examresultforms, assessmenteports, certificates medalsand/ or barsare issued tahe goplicant by
post. Where possible secungostal services are usepplicants should be aware that they nfagveto
receive these materials in person and sign for them.

Result forms, assessment reports, certificates , medals and bars are the property of the
candidate. It is the responsibility ofhe goplicant to ensure that candidates receauch materials as
they are entitled towithin a reasonable timescale following recekgiilure to deliver them to the
candidate in a timely manner will be regardedmalpractice.

The passing on of false orcomplete information to candidates regarding results of exams, either verbally
or in writing, will be regardeds malpractice.

Distributing results information to third parties in advance of receipt by the candidate and without the
candi dat ésdegardedms mapradtice.

°No qualification can be officially confirmed until the certificate is issued. However, provisional results (where issirejebéien through all RAD
quality assurance systems, and will only change in exceptional circumstances.
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The above pointaipply even in thevent of a dispute arising betweére gplicant and anotheteacher,
parent, or any other interested party.

All communication regardingesults anctertificates will be made to thepplicant via the contact details
given on theentry form. Under no circumstancesther than those outlined belowyill the RAD
communicate results to any third party, including individuals named oenting form who are not the
applicant.

In the event that thegpplicant and the RAD are involved in a dispute after an entry has been submitted,
or where the gplicant is unable to forward results and certificates to the candidétesRAD reserves

the right in exceptional circumstancagad in the interests of caidates who have taken examinations and
achieved qualificatione release the results ancertificatesto another appropriate person, odirect to
candidates / parents where appropriate ID checks are undertaken.

All examination classaward andsolo performanceaward certificatesand result formsareissued on
secure fraudproof parchment paperSecurity features include:

micro-numismatics

advanced holograms

specialist reactive inks

watermarks visible only under ultngolet light
advanced security nungining

website document validation

controlled secure papers & toners

= =4 =4 =8 =4 -4 =4

Certificates include the date that thevard is confirmed andesultforms include theaward dateandthe
examiner s name.

Where a candidate enters for and takes an exam despite amedjpire-requisite not being passed, no
result or certificate will be issued.

Where a candidate withdraws from or fails to complete an examination and compensaisoughtno
result or certificate will be issuedSeelllness anajury before or during the exam

Enquiries about results
The RAD offersa Result Enquy service for whichafeeis payable. All otheguestionsabout results

should be submitted in writing to thExamination8usiness and Customer Servidanagemat RAD
headquartersThefull policy is availablenline.

Replacement result forms, assessment reports, certificates and medals
Applications for replacemémesultforms, assessmenteports, certificates, ormedals must be made in

writing to the office of issue, stating as much information as possible, but including as a minimum:
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name of candidate
candidate ID
candidate date of birth
teacher ID
examinaion level

date ofexam

= =4 =4 =4 =4 4

A charge will normally be made for replacemeasultforms, assessmenteports, certificates ormedals.

The exception is where the RAD has misspelt the name of a candidate, despite the correct version of the
name havingeen subritted according to proper procedures and timesca({esethe Registratiosection
above).Charges argublished in thdeestables, availabl@nline

In accordance with equalities law and best pragtibe Academy will rassue a certificater result form
under a new naméor a candidate who subsequently changes their gender ideatibough theesult
form will continue to indicatevhethe the male or female syllabus was performed

In accadance withregulatory requirements, replacemecgrtificates andesultforms are labelled as
such.The full policy is availablenline
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Resources

Printed syllabus books, printed music books, CDs and DVDs

For more details, or to purchase, visit our online shop:

UK (and all countries except thosg

www.radenterprises.co.uk/raslyllabus

below)
Australia www.rad.org.au/more/shopping
Canada shop.radcanada.org

New Zealand

www.rad.org.nz/shopping

South Africa

www.radshop.co.za

USA

www.radusa.org/shop

China and Hong Kong

Contact local office

Digital syllabus resources

Video app (same content as DVD

www.radenterprises.co.uk/radideoc-applications

iBooks for Apple

www.radenterprises.co.uk/raslyllabus/ebookappleios

eBooks for Android

www.radenterprises.co.uk/syllabus/ebooks

Uniform, props etc.

Uniform www.radenterprises.co.uk/ragxaminatiorwear
Props www.radenterprises.co.uk/raéxaminatioawear/propsaccessories
Exam numbers www.radenterprises.co.uk/ragxaminatiorwear/exambadges

Stock is also available at the RAD shbp6 Battersea Square, London, SW11 3Rk +44 (0)207 326
80800 or contact your local office for informain on your nearest stockist.

For teachers who sell uniform to students through their scho®8D recommended uniform is available
to Registered Teachers a30%discountthrough the RADE Uniform Direct promotion from Freed of

Londond www.radefreed.com

The RAD works in collaboration with the following licenced suppliefso areauthorised to manufacture
and sell RAD approved examear bearing the RAD logo through various stockists:
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http://www.radefreed.com/

BLOCH
Freed of London I REED

OF LONDON
International Dance Supplies @
Mondor MONDOR
Little Ballerina Ll‘tﬂ .
Ballexina

Bloch approved uniform is only available outside the UK and Europe. Mondor mainly distributes in the US
and North America with limited distribution elsewhere. All other licensees distribwbeldwide.

RAD style uniform without our logo has not been approved by RAD.
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Additional information

Data protection

The RAD complies with the requirements of the UK Data Protection Act 1998 (DP Aot is in the
process of implementing fulbmpliance with the General Data Protection Regulations (GDFR¢ full
RAD data protectionand privacy statements amalicyare availablenline

In accordancavith its obligations as a oegnisedcawardingorganisation, the RAD maintains a database of
all candidates who takies exams including aecord of results whichis kept throughout their exam
history.

Candidatenformation is onfidential to the RAD ad the gplicant,according to the terms of the

contract to provide an exam service to theplicant. However, the RAD may make statistical information
available to government bodiasd associated agencies required by the regulaterand statutory
authaities. This data will always be handled in a way that is compliant witb#taProtection Act and
with the RADG6s own published policies.

Applicants, teachers, and other individuals registering or entering candidates for exams have certain
obligations nder theRADS Bata Protection policiesPersonal information provided on the entry form is
shared with the RAD in order that it can collect, process, store and share information about applicants,
teachers, and candidates in the normal course of operatingxams business and to enable it to comply
with the requirements of the exams regulators.

The information provided will be used exclusively for the purpose of administering the exams listed on
the form. The form will be retained for three years ancetihsecurely disposed of. It is the

responsibility of the applicant to make candidates (or their parents / guardians if under 18) and
teachers named on the form aware of this.

Quality assurance

As anawardingorganisatiorregulatedby the UK qualificatbns regulators, the RAD has comprehensive
quality assurance procedures in place to ensure tisatxam service is of the highest quality.

Occasbnally the RAD will film exam Thisis for internalqualityassurancgrainingor standardisation
purposesandwill not affect the exanprocedureor marking process. Applicants and candidates will be
informed before their exanday that filming will be taking plaand consent will bsought

Equality, d iversity and inclusion

The RAD Exams Board prides iteen its commitment to diversity, and takes steps at all times and with
respect to all its functions, policies and procedures to ensure that no candidate is discriminated against on
grounds of race, disability, gendgender identityreligion, sexual aentation or for any other reason.
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This includes ensuring that no unnecessary barriers are present which deny access to candidates who
could otherwise enter for exams and achieve qualificati®hsg. policy is availablnline

For information about easonable adjustmensgeEntering candidates for exams

In accordance with good practice in monitoring diversity and etyydlie RAD requests certain
information about candidates,ge ethnic origin, as well as namgenderand dates of birthwhich are
required in any case for other reasar®roviding enthnicity data is optional . The stored data is
anonymised and reviewdd check that the RAD is not creating barriers to entfgr exams and if any
such barrier is identified, that stepse takento remedy this.

Candidates are not assessed on the basis of body shape, size, or weight.

Safeguarding

The RAD recognises #t it is a privilege to work with childreryoung peopleand vulnerable adultand is
committed to creating an environment that enables them to learn and develop in a safe, understanding
and encouraging environment.

The RAD will take appropriate steps tensure that childrepyoung peopleand vulnerable adulre not
exposed to risk ofphysicalnjury, or impact onmental healttor wellbeing.

The policy is availablnline

The RADS safeguarding policy states that all activities involving children and / or vulnerable adults should
maintain a ratio ot leastone responsible adult to ten children / vulnerable aduttalso states that

where anactivityinvoles children under 9 anid not within sight or hearing of other adultey where

more than 10 children / vulnerable adults are present, a second responsible person must be present.

The examiner will always act as a responsible adult in exams.

In an AECthe provision of a second responsible person, where necesisatlye responsibility of the
applicant and will be either the teacher (fdemonstration classeslass awards, etc.) or the pianist /
music operator. Where the music operator is not old enouighact asa responsible adult, it is the
applicant8responsibility to ensure that a second responsible adult is present

In an RAMthe presence of a second responsible adsithe responsibility of the RAD and will be the

pianist / music operatorPianists / music operatora r e contractually required to
Safeguarding Policy and to be prepared to assist in a situation involving the safeguarding of children/
vulnerable adults in thRADS sare.In addition the examination attendant isesponsible adult for

safeguarding purposes (although not present in examinatiomsd i s t he 6go t o per son¢
who wishes to raise a safeguarding concern
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Complaints , enquiries about results, and appeals

Any complainor enquiryaboutan exam should be submitted in writing to tBxaminations Business and
Customer Service Managat RAD headquarters. The policyavailablenline

Malpracti ce

In accordance with itstatus as a recognised awarding organisadiuthin order to safeguard the integrity
of its qualifications in the interests of all candidates, the RAD will investigate any allegation or instance of
examinations malpractice andlMiake action where necessary. The policaisilablenline

Conflicts of interest

In accordance with regulatory requirements, the RAD identifies and toenconflicts of interest likely to
have an adversgffect on the awarding of qualificatiorighe policy isavailablenline

Disputes and obligations

The contract to provide arexam services between the RAD and thepalicant.

The gplicant has certain contractual obligations in the way $lge behaves towards candidates and their
parents in respect of exams, atite RAD will investigate where there isvidence that these obligations
have not been fulfilled. Otherwise, the RAD will normally not become involved in disputegbetw
applicantsteachers, candidates and their parents/guardians.

Applicants who are members of the Academy are subject to thdeCof Conduct for Members of the
Royal Academy of Dance. All teachers registered with the RAD who are associated with areetgsm
including as thepplicant and/or as a teacher named on an entry form, are subject to the Code of
Conduct and ProfessionBlractice for Teachers Registered with the Royal Academy of Damlgieh
includes requirements specific to examinatioBReth documents aravailablenline

Customer service statement

This isavailabl@nline
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Section 2: Content and markschemes

Dance to Your Own Tune

Overview
Type Demonstrationclass
Title O0hac e t o Yo u dem@nstratiofitlasses &
Level(s) land2
No of candidates | 1-16
Age 2% -5
Time 1-8 candidate® 30 minutes ‘ 9 - 16 candidate$ 45 minutes
Assessed? No, the exaniner watches but doesn't assess
Outcome Certificate of participaton (from RAD office), optional progresseport (from website
Regulated? No, demonstrationclasses are not regulated qualifications

The Dance to Your Own Tungriculum provies teachers with an invaluable resource for teaching their

youngest students and an excellent opportunity to expand their dance studio and forge a lasting

relationship with students and parents.

Teachers should plan the class so that, using the chdsme, the content addresses the four learning
outcomes of the curriculum.
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Pre-Primary in Dance and Primary in Dance

Overview
Type Classaward
Level(s) Pre-Primary in Dance, Primary in Dance
Title(s) Pre-Primary in Dancelassaward, Primary in Dace classaward

No of candidates

1-8

Minimum a ge

Pre-Primaryin Danced 5 years, Primaryn Danced 6 years

1- 2 candidates 15 minutes
Time 3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Assessed? Yes, a broad indication of standarather than a detailed breakdown
Outcome Assessment reportcertificate and medal for successful candidates
Regulated? No, class wards arenot regulated qualifications
Type Examination
Level(s) Primary in Dance
Title(s) RAD Entry Level Award in aded Examination in Dance: Primary in Dance

No of candidates

1-4

Minimum a ge

6 years

1 - 2 candidates 15 minutes
Time 3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Assessed? Yes, as per marking criteria.
Outcome Result form, certitate and medal for successful candidates.
Regulated? Yes,the Primary in Dancexaminatioris aqualificatiorregulatedin England, Wales and

Northern Ireland
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Pre-Primary in Dance class award: content

& format

Content 1-4 candidates 5-8 candidates
Warm-up all together
Legs and feet all together
Fingers and hands all together

Walks all together or two groups

Run and balance one group two groups
Bounce and jump one group two groups
Bend and spin all together

Pickedup galops all together

Claps and jumps

one at a time following on continuously

Skips one group two groups
Imaginative movement sequence all together
Cool-down all together

Primary in Dance class award: content

& format

Content

1-4 candidates

5-8 candidates

Warm-up

Legs and feet

Arms and head all togetrer

Bend and run

Bend and point

Transfer of weight one group two groups
Marches all together

Jumps one group two groups
Springs one group two groups
Hops, jumps and springs one group two groups
Galops and skips one group two groups

Run and leap (one diagonal only)

one at a time following on
continuously

two at a time following on
continuously

Bouncing ball dance * (Dance @R

Dressingup dance * (Dance B) one group two groups
NB. Only ONE of these dances should be perfi
Cool-down all together
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Primary in Dance exam : content & format

Content Format
Technique 1
Warm-up all together

Legs and feet

two at a time (3 candidates all together)
Arms and head

Technique 2

Bend and run

two at a time (3 candidas all together)
Bend and point

Technique 3

Transfer of weight two at a time

Marches all together (can be seen twice)
Technique 4

Jumps

Springs two at a time

Hops, jumps and springs

Technique 5

. all together with or without apartner
Galops and skips .
(can be seen twice)

Run and leap one at a time continuously (both diagonals)

Dance

Bouncing ball dance * (Dance @R Dressingup
dance * (Dance B) two at a time

NB.Only ONE of these dances should be performe

Cool-down and révérence all togeher
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Grades 195

Overview
Type Classaward
Level(s) Grades 1- 5
Title(s) Grades 1- 5 classawards
No of candidates | 1-8
Minimum a ge 7
Grade 1
1- 2 candidates 15 minutes
3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Grade 2, Grade 3
— 1 - 2 candidates 20 minutes
3 - 4 candidates 25 minutes
5 - 8 candidates 35 minutes
Grade 4, Grade 5
1 - 2 candidates 25 minutes
3 - 4 candidates 30 minutes
5 - 8 candidates 40 minutes
Assessed? Yes, a broad indicain of standard rather than a detailed breakdown
Outcome Result form, certificate and medal for successful candidates.
Regulated? No, classawards arenot regulated qualifications
Type Soloperformanceaward
Level(s) Grades 1- 5
RAD Levé 1 Award in Solo Performance in Dance: Grade 1
RAD Level 1 Award in Solo Performance in Dance: Grade 2
Title(s) RAD Level 1 Award in Solo Performance in Dance: Grade 3

RAD Level 1 Award in Solo Performance in Dance: Grade 4
RAD Level 1 Award in Solo PerformangseDance: Grade 5

No of candidates

1-4

Minimum age 7
1 candidates 10 minutes
) 2 candidates 15 minutes
Time : .
3 candidates 20 minutes
4 candidates 25 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, certificate and medalfsuccessful candidates.
Yes, Grade t 5 solo performance awards are qualifications regulated in England, Wales
Regulated?

Northern Ireland.
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Type Examination
Level(s) Grades 1- 5
RAD Level 1 Award in Graded Examination in Dance: Gra¢Ballet)
RAD Level 1 Award in Graded Examination in Dance: Grade 2 (Ballet)
Title(s) RAD Level 1 Award in Graded Examination in Dance: Grade 3 (Ballet)

RAD Level 1 Award in Graded Examination in Dance: Grade 4 (Ballet)
RAD Level 1 Award in Graded ExaminationDance: Grade 5 (Ballet)

No of candidates

1-4

Minimum a ge 7

Grade 1, Grade 2

1 candidates 20 minutes

2 candidates 25 minutes

3 candidates 35 minutes

4 candidates 40 minutes

Grade 3

1 candidates 25 minutes
Time 2 candidates 30 minutes

3 candidates 40 minutes

4 candidates 45 minutes

Grade 4, Grade 5

1 candidates 30 minutes

2 candidates 35 minutes

3 candidates 45 minutes

4 candidates 50 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, certificatend medal for successful candidates.
Regulated? Yes,Grade 1- 5 exams are qualificatiomsgulatedin England, Wales and Northern Ireland
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Grade 1: class award content & format

Content

Technique 1

Warm up al together
Legs and arms two at a ime
Technique 2

Port de bras two at a time
Demipliés al together
Transfer of weighOR two at a time
Walks

NB.Only ONE of these should be performed

two at a time continuously

Technique 3
Sautés al together
Petit jetés and spring pointSR two at a time

Galops
NB.Only ONE of these should be performed

two at a time or all together seen twice through

Technique 4

SpringOR
Step hop and parallekssemblé
NB.Only ONE of these should be performed

two at a time

one at a time continuosly, both diagonals

Dance: A, B, CorD

two at a time

Révérence

al together
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Grade 2: class award content & format

Content

Technique 1

Pliés

Battements tendus

Preparation for grands battements

all together

Technique 2

Port de bras

two at atime

Fondus two at a time continuously
Transfer of weighOR two at a time or all together seen twice
Adage

NB.Only ONE of these should be performed

two at a time

Technique 3

Sautés and soubresauts

two at a time

Echappés sautés and petits je@R
Galops
NB.Only ONE of these should be performed

two at a time

performed two at a time or all together seen twice

Technique 4

Turns and parallel assemblefR
Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

two at atime continuously

Dance: A, B, Cor D

two at a time

Révérence

dl together

65

Contents



Grade 3: class award content & format

Content

Technique 1

Pliés

Battements tendus and battements glissés

Battements fondus and développés devant

all together

Grands lattements Ad devantOR
Grands battements B second and derriére
NB.Only ONE of these should be performed

all together

Technique 2

Port de bras

two at a time

Ronds de jambe a terre

dl together

Transfer of weighOR
Adage

two at a time or all together seen twice

NB.Only ONE of these shdudperformed two at a time
Technique 3

Sautés and changements two at a time
Glissades, sissonnes and assembiés

Posés and temps levés two at a time

NB.Only ONE of these should be performed

Technique 4

TurnsOR

Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

Dance: A,B,C,DorE

two at a time

Révérence

dl together
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Grade 4: class award content & format

Content

Technique 1

Pliés

Battements tenduand battements glissés

Battements fondus and ronds de jambe a terre

Développés

Grands battements

all together

Technique 2

Port de bras

Centre practice

two at a time

AdageOR
Transfer of weight
NB.Only ONE of these should be performed

two at a time

Technique 3

Sautés echappés sautés and changements

two at a time continuously

Jetés ordinaires and pas de claR
Assemblés and temps levés

two at a time continuously

NB.Only ONE of these should be performed two at a time

Technique 4

TurnsOR

Grand allego one at a time continuously

NB.Only ONE of these should be performed

Dance: A,B,C,D,EorF

two at a time

Révérence

dl together
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Grade 5: class award content & format

Content

Technique 1

Pliés

Battements tendus and battementiisgés

Ronds de jambe a terre and battements fondus all together
Développés

Grands battements

Technique 2

Port de bras all together

Centre practice

two at a time

Pirouettes

one at a time continuously

AdageOR

Transfer of weight
NB.Only ONEfahese should be performed

two at a time

Technique 3

Petit allegro

two at a time continuously

Glissades and sissonn@f
Sissonnes ordinaires and pas de valse
NB.Only ONE of these should be performed

two at a time

Technique 4

TurnsOR
Grand allegro
NB.Only ONBf these should be performed

one at a time continuously

Dance: A,B,C,D,EorF

two at a time

Révérence

dl together

68

Contents



Grade 1: exam content & format

Content Format (with four candidates)
Technique 1
Warm up all together

Legs and ams

two at a time (3 candidates all together)

Technique 2

Port de bras

two at a time (3 candidates all together)

Demipliés

all together

Transfer of weigh

two at a time (3 candidates 2 + 1)

Walks two at a time (3 candidates 2 + 1) continuously
Techni que 3
Sautés all together

Petit jetés and spring points

two at a time (3 candidtes 2 + 1)

two at a time or all together twice through

Galops (3 candidate® + 1 or all together)
Technique 4
Springs two at a time (3 candidates 2 + 1)

Step hop and pallel assemblé

one at a timecontinuously, both diagonals

Dance: Aor B

Character dance: C or D

one at a time

Révérence

all together
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Grade 2: exam content & format

Content Format (with four candidates)
Technique 1

Pliés

Battements éndus all together

Preparation for grands battements

Technique 2

Port de bras

two at a time (3 candidates all together)

Fondus

two at a time (3 candidates 2 + 1) continuously

Transfer of weight

two at a time or all together twice through (3 candidates 2
1 or all together)

Adage

two at a time (3 candidates 2 + 1)

Technique 3

Sautés and soubresauts

two at a time (3 candidates all together)

Echappés sautés and petits jetés

two at a time (3 candidates 2 + 1)

Galops

two at a time or all together twice througli3 candidates 2 +
1 or all together)

Technique 4

Turns and parallel assemblés

one at a time continuously

Grand allegro

two at a time continuously (3 candidates 2 + 1 continuousl

Dance: Aor B

Character dance: C or D

one at a time

Révérence

all together
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Grade 3: exam content & format

Content Format (with four candidates)
Technique 1

Pliés

Battements tendus and battements glissés all together

Battements fondus and développés devant

Grands battements A devantOR
Grands battements B secand and derriére all together (examinerds ¢
NB.Only ONE of these should be performed

Technique 2

Port de bras two at a time (3 candidates 2 + 1)

Ronds de jambe a terre all together (examinerds c

Transfer d weight two at a time or all together twice (3andidates 2 + 1 or all
together)

Adage two at a time (3 candidates 2 + 1)

Technique 3

Sautés and changements two at a time (3 candidates all together)

Glissades, sissonnes and assemblés twoatatme@ candi dates 2 + 1)
starting with left or right foot)

Posés and temps levés two at a time (3 candidates 2 + 1)

Technique 4

Turns one at a time continuously, both diagonals

one at a time continuously (candidate chaicight or left leg

Grand allegro
to start)

Dance: A,BorC

one at a time
Character dance: D or E

Révérence all together
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Grade 4: exam content & format

Content

Format (with four candidates)

Barre

Pliés

Battements tendus and battements glissés

Battements fondus and ronds de jambe a terre

Développés

Grands battements

all together

Centre

Port de bras

Centre practice

two at a time @ candidates 2 + 1)

Adage

two at a time (3 candidates 2 + 1) male and female candid
perform separately

Transfer ofweight

two at a time (3 candidates 2 + 1)

Allegro

Sautés echappés sautés and changements

two at a time continuously (3 candidates 2 + 1 continuousl

Jetés ordinaires and pas de chat

Assemblés and temps levés

two at a time (3 candidates 2 + 1)

Turns

Grand allegro

one at a time continuously

Dance: A,BorC

one at a time
Character dance: D, Eor F
Révérence all together
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Grade 5: exam content & format

Content Format (with four candidates)

Barre

Pliés

Battements tendus and tiaments glissés

Ronds de jambe a terre and battements fondug all together

Développés

Grands battements

Centre

Port de bras two at a time (3 candidates 2 + 1). Male and female candida
perform separately

Centre practice two at a time (3 candidates 2 + 1)

Pirouettes one at a time continuously

Adage

) two at a time (3 candidates 2 +1)
Transfer of weight

Allegro

Petit allegro two at a time continuously (3 candidates 2 + 1) continuously,

Glissades and sissonnes

- — two at a time (3 candidates 2 91
Sissonnesrdinaires and pas de valse

Turns

one at a time continuously
Grand allegro

Dance: A,BorC

one at a time
Character dance: D, E or F

Révérence all together
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Grades 6 - 8

Overview
Type Presentatiorclass
Level(s) Grades 6- 8
Grade 6 Presentation Class
Title(s) Grade 7 Presentation Class

Grade 8 Presentation Class

No of candidates

Grade 6,Grade? 1 - 8 candidates

Grade 8 1 - 4 candidates
Minimum a ge 11
Grade 6, Grade 7
1 - 2 candidates 35 minutes
3 - 4 candidates 40 minutes
Time 5 - 8 candidates 50 minutes
Grade 8
1 - 2 candidates 35- 40 minutes
3 - 4 candidates 50- 60 minutes
Assessed? No, the examiner only observes
Outcome Certificate ofparticipation(from RAD office) optionalprogress report from website
Regulated No, presentation classes are not regulated qualifications
Type Examination
Level(s) Grades 6- 8
RAD Level 3 Certificate in Graded Examination in Dance:déré (Ballet)
Title(s) RAD Level 3 Certificate in Graded Examination in Dance: Grade 7 (Ballet)

RAD Level 3 Certificate in Graded Examination in Dance: Grade 8 (Ballet)

No of candidates

1-4

Minimum a ge

11

Grade 6, Grade 7

1 candidates 35 minutes

2 candidates 40 minutes

3 candidates 50 minutes
Time 4 candidates 55 minutes

Grade 8

1 candidates 35 minutes

2 candidates 40 minutes

3 candidates 50 minutes

4 candidates 60 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, ertificate and medal for successful candidates.
Regulated? Yes, Grade 6 8 exams are qualifications regulated in England, Wales and Northern Irelz
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Grade 6: exam content & format

*There is a choice of classical, free movement or character dance.

Content Format
Technique 1 & Barre

Pliés

Battements tendus and battements glissés all together

Ronds de jambe a terre and battements fondus
Battements frapgs OR demipoint enchainement
NB.Only ONE of these should be performed
Exercise for ronds de jambe en l'air with port de bras
Adage all together
Grands battements and battements en cloche
Demipointe enchainemer®R battementsfrappés
NB.Only ONE of these should be performed

Technique 2 & Port de bras, centre practice

all together (examineds choi ce)

all together (femaleonly:erai ner 8s cho

1st Port de bras or 2nd Port de bras two at a time

Pirouette en dehorOR Pirouette en dedans

NB.Only ONE of these should be performed twoatatime( e x ami ner 6s choi cq

two at atime (female and male candidates perform
Adage study

separately)
Technique 3 0 Allegro
Soubresauts and échappés sautés to 4th position two at a time continuously
Pas de bourrées two at a time (female only)
Petit allegro two at a time (female and male separately)
Waltz enchainement one at a time (teachero
*Classical dancgf chosen) one at a time
Free movement exercises
Exercise for upper back two at a time (female and male separately)

onea t a time or t wo at a

Exercise for elevation and use of space . - .
P / candidateds choice)

*Free movement dancgf chosen) one at a time
Character exercises (Polish)

Polonaise

Polish Mazurka and Pas Marché two at a time
Krakoviak

t wo at a time or one at

*Character dance: Polish mazurifachosen) choice)- a duet on opposite sides orsolo

Character révérence all together (female and male separately)

75
Contents



Grade 7: exam content & format

*There is a choice of classical, free mavemcharacter dance.

Content

Format

Classical technique 1 6 Barre

Pliés

Battements tendus and battements glissés

Ronds de jambe a terre and battements fondus

Battements frappés

Ronds de jambe en l'air

Adage study

Grands battments and battements en cloche

Coupé fouetté raccourci (female only)

all together

Classical technique 2 8 Port de bras, centre p ractice

Port de bras

two at a time (female and male candidates perform
separately)

Pirouette enchainement

two at a time

Adage

two at a time (female and male candidates perform
separately)

Classical technique 3 8 Allegro

Petit allegro

two at a time continuously

Allegro

two at a time (female and male candidates perform
separately)

Grand allegro

one at a ti me ( thoieeotsida) 6

*Classical danc@f chosen)

one at a time

Free movement sequences

Study in stillness and gravity

all together or two at a time

Study for upper back (female)

Study with use of cloak (male)

two at a time

*Free movement dancgf chosen

one at a time

Character enchainements (Hungarian court)

Letjo and promenades

two at a timecontinuously

Cabrioles and quick letjo

Retirés and pas de bourrées

two at a time

Character dance: Czardds chosen)

one at a timeor two at atimedteacte r 6 s (oh ¢
be performed as a duet on opposite sides or as a sq

Révérence

Character révérence

all together
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Grade 8: exam content & format

Grade 8 develops solo performance as a culmination of the graded exam syllabus.

Candidates are requiretb perform solos in the three genres previously studieclassical, free

movement and characterpreceded by a short warm up barre.

The first dance ftude Lyrique) is compulsory, but in all other sections there is a choice of dance.

Content

Format

Bare

Pliés

Battements tendus and battements glissés

Ronds de jambe a terre and battements fondus

Battements frappés

Adage

Grands battements

all together

Entrée Polonaise and solos

Entrée Polonaise

all together

Classical solos

BEude Lyriqe
NB. ALL candidates perform this solo

one at a time

Valse Printemp®R Demicaractere (female candidates)
NB.Only ONE of these should be performed

one at a time

Valse Automne (male candidates)

one at a time

Free movement solos

Mouvement Libre Pétique OR Mouvement Libre Dramatique

one at a time
NB.Only ONE of these should be performed
Character solos
Mazurka de Salo®R Danse Russe .
one at a time
NB.Only ONE of these should be performed
Finale Polonnaise and révérence all together
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Interm ediate Foundation and Intermediate

Overview
Type Examination
Level(s) Intermediate Foundation, Intermediate
RAD Level 2 Certificate in Vocational Graded Examination in Dance: Intermediate
Title(s) Foundation (Ballet)
RAD Level 3 Certificate in Votianal Graded Examination in Dance: Intermediate (Ballet)
No of candidates | 1-4
. Intermediate Foundation 11
Minimum a ge -
Intermediate 12

Intermediate Foundation

1 candidate 40 minutes
2 candidates 45 minutes
i 3 - 4 candidates 65 minutes
Time -
Intermediate
1 candidate 45 minutes
2 candidates 50 minutes
3 - 4 candidates 75 minutes
Assessed? Yes, as per marking criteria
Outcome Result form and certificate for successful candidates
Yes Intermediate Foundation and Intermati are qualifications regulated in England, Wa
Regulated?

and Northern Ireland
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Intermedi ate Foundation (female)

exam content & format

Content

Format with four candidates

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe terre

Battements fondua terre

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands battements en cloche

all together

Centre

Port de bras

all together or two
starting side), (3 candites seen all together)

at a

Centre practice and pirouettes en dehors

two at a time (3 candidates 2 + 1)

Pirouettes en dedans

one at a time

Freeenchainement*

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together
Allegro 2

two at a time (3 candidates 2 + 1)

Allegro 3

one at a time (candi

dat e

Variation 1 or 2

one at atime

Pointe barre

Rises

Echappés relevés and courus

all together

Pointe centre

Echappés relevés and classical walks

two at a time (3 candidate?2 + 1)

Révérence

one at a time

* Candidates will be asked to perform one free enchainement, set by the examiner and performed between
Allegro 2 and Allegro 3. The enchainement will take the form sé@es of one focal step with use of linking

steps, as indicated in the vocabulary.
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Intermediate Foundat ion (male) exam content & format

Content Format with four candidates

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jmbe a terre
Battements fondus terre all together

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands battements en cloche

Centre

al |l together or two at a

Port de b . . .
ortde bras starting side), (®andidates seen all together)

Centre practice and pirouettes en dehors two at a time (3 candidates 2 + 1)
Pirouettes en dedans one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

F hai o two at a time (3 candidates 2 + 1)
ree enchainemen

Allegro 3 one at a time (candidate

Allegro 4

two at a time (3 candidates 2 + 1)
Allegro 5

Variation 1 or 2

one at a time

Révérence

*Candidates wilbe asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking steps, as indicated
in the vocabulary.
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Interm ediate Fou ndation (male/female) exam content & format

Content Format with four candidates

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre
Battements fondua terre all together

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands battements en cloche

Centre

all together or two at

Port de bras . . .
starting side), (3 candidates seen all together)

Centre practice and pirouettes en dehors two at a time (3 candidtes 2 + 1)
Pirouettes en dedans (male/female) one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

F hal - two at a time (3 candidates 2 + 1)
ree enchainemen

Allegro 3 one at a time (canddedat
Female: Variation 1 or 2 )
one at a time
Male: Variation 1 or 2
Pointe barre (female candidates only)
Rises
all together

Echappés relevés and courus

Allegro (male candidates only)

Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5

Pointe centre (female candidates only)

Echappés relevés and classical walks two at a time (3 candidates 2 + 1)
Révérence one at a time

* Candidates will be asked to perform one free enchainement, set bgxheiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking steps, as indicated
in the vocabulary above.
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Intermediate Foundation vocabulary

Candidates are expected to & knowledge of the following:

Female

Male

Arabesques
1st arabesque
2nd arabesque

Arabesques
1st arabesque
2nd arabesque

Assemblés

Assemblé devant, derriére, dessus and dessous
Parallel assemblé en avant and en tournant
Petit assemblé devant and dereer

Assemblés
Assemblé devant, derriere, dessus and dessous
Petit assemblé devant and derriére

Balancés
Balancé de coté

Balancés
Balancé de coté

Battements frappés
Battement frappé to 2

Battements frappés
Battement frappé to 2nd

Battements glissés
Battement glissé devant, to 2nd and derriére from 5t
position in 2 counts
Battement glissé to 2nd from 1st position in 1 count

Battements glissés

Battement glissé devant, to 2nd and derriere from 5th
position in 2 counts

Battement glissé to 2nd from 1st positi in 1 count

Battements tendus
Battement tendu devant, to 2nd and derriere from 5
position in 2 counts

Battements tendus
Battement tendu devant, to 2nd and derriere from 5th
position in 2 counts

Cabrioles
Cabriole dec6té in parallel 1st position

Changements
Changement by % turn
Changement battu

Changements
Changement by % turn
Grand changement
Changement battu

Chassés

Chassé en avant and en arriere
Chassé to 2nd position

Chassé passé en avant

Chassés

Chassé en avant and en arriére
Chassé to 2nd pason

Chassé passé en avant

Classical walks

Classical walks

Coupés Coupés
Coupé dessus and dessous Coupé dessus and dessous
Courus

Courus en tournant, en derrpointe and en demi plié
Courus sur place en pointe

Développés
Développé devant and to 2nd pition

Développés
Développé devant and to 2nd position

Echappés relevés
Echappé relevé changé en depinte
Echappé relevé changé en pointe

Echappés relevés
Echappé relevé changé en deminte

Echappés sautés

Echappé sauté battu fermé

Echappé saut&fmé from 2nd position
Echappé sauté changé

Echappé sauté to 2nd position

Echappés sautés

Echappé sauté battu fermé

Echappé sauté fermé from 2nd position
Echappé sauté changé

Echappé sauté to 2nd position
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Glissades

Glissade devant, derriére, dessus aledsous

Running glissade en avant and de c6té

Glissades
Glissade devant, derriére, dessus and dessous
Running glissade en avant and de c6té

Grands battements

Grand battement devant, to 2nd and derriére

Grand battement en cloche

Grands battements
Grand bdtement devant, to 2nd and derriére
Grand battement en cloche

Jetés

Grand jeté en avant

Jeté in petit attitude devant

Jeté ordinaire devant and derriere
Jeté passé devant and derriere

Jetés

Grand jeté en avant

Jeté en avant at glissé height
Jeté ordinae devant and derriére

Pas de bourrées

Pas de bourrées devant, derriére, dessus and dess(

Pas de bourrées

Pas de bourrées devant, derriére, dessus and dessous

Pas de chats

Pas de chats

Pas de valses
Pas de valse en tournant

Pas soutenus
Pas souten devant and derriere

Pas soutenus
Pas soutenu devant and derriere

Petits battements

Petits battements

Pirouettes

En dehors: single from dewlié in 4th position
En dedans: single from 4th position en fondu

Pirouettes

En dehors: single from derplié in4th position

En dedans: single from 4th position en fondu
Single from 4th position en fondu in parallel retiré

Pivots Pivots
Pivots a terre Pivots a terre
Pivot steps

Pivot step dec6té en face
Pivot step en tournant

Pliés
Demiplié in 1st, 2nd, 4thrad 5th positions
Grand plié in 1st, 2nd and 5th positions

Pliés

Demiplié in 1st, 2nd, 4th and 5th positions
Grand plié in 1st, 2nd and 5th positions
Grand plié in parallel 1st position

Port de bras

Port de bras with forward bend
Port de bras with side énd

Port de bras with back bend

Port de bras

Port de bras with forward bend
Port de bras with side bend
Port de bras with back bend

Posés

Posé en avant, en arriére and dété
Posé en avant into 1st arabesque en
demipointe

Posé into retiré and retiré drriére en
demipointe

Posés
Posé en avant, en arriere and dété
Posé into retiré derriere en dergpointe

Poses of the body
Croisé devant
Croisé derriere
Effacé devant
Effacé derriere

Poses of the body
Croisé devant
Croisé derriére
Effacé devant
Effacé&lerriére

Relevés

Relevé in 1st, 2nd and 5th position
Relevé devant and derriere
Relevé passé devant and derriére

Relevés

Relevé in 1st, 2nd and 5th position
Relevé devant and derriére
Relevé passé devant and derriere
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Rises
Rise onto dempointe in 1st 2nd and 5th position
Rise onto pointe in 1st position

Rises
Rise onto dempointe in 1st, 2nd and 5th position

Ronds de jambe

Demi grand rond de jambe en dehors and en dedan
Demi rond de jambe en dehors and en dedans a ter,
Rond de jambe a terre, etehors and en dedans

Ronds de jambe

Demi grand rond de jambe en dehors and en dedans
Demi rond de jambe en dehors and en dedans a terre
Rond de jambe a terre, en dehors and en dedans

Sautés
Sauté in 1st, 2nd and 4th position

Sautés
Sauté in 1st, 2nd andhtposition
Sauté in parallel 1st position

Sissonnes
Sissonne fermée de c6té devant, derriere, dessus a
dessous

Sissonnes
Sissonne fermée de c6té devant, derriere, dessus and
dessous

Soubresauts Soubresauts
Spring points Spring points
Temps levés Temps levés

Temps levé in attitude devant

Temps levé with low développé passé devant
Temps levé in parallel retiré

Temps levé in retiré derriére

Temps levé in 1st and 2nd arabesque

Temps levé in attitude devant
Temps levé in parallel retiré
Temps levé in 1sand 2nd arabesque

Temps liés
Basic temps lié en avant
Basic temps lié to"?

Temps liés
Basic temps lié en avant
Basic temps li¢ to™

Tours en l'air
Single tour en l'air

Transfers of weight

Basic transfer of weight in 2nd position

Full transfer ofwveight through 2nd position

Full transfer of weight through 4th position en avant
and en arriére

Transfers of weight

Basic transfer of weight in 2nd position

Full transfer of weight through 2nd position

Full transfer of weight through 4th position en avamtd
en arriére

Free enchainement vocabulary

Focal step
Linking steps

Sissonnes fermées de c6té, devant, derriere, dessus and dessous
Pas de bourrées devant, derriére, dessus and dessous
Changement, changement battu, relevé in 5th position

Focal step
Linking steps

Assemblés devant, derriere, dessus and dessous
Glissades devant, derriere, dessus and dessous
Changement, changement battu, relevé in 5th position

Focal step
Linking steps
Temps levé (not in a series)

Jetés ordinaires devant and derriére
Petits assemblédevant and derriére

Changement, changement battu, relevé in 5th position
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Intermediate (female) exam content & format)

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

all together
Battementdrappes

Petits battements sur le cede-pieds

Ronds de jambe en l'air

Adage

Grands battementand grands battements en cloche

Centre

Port de bras

) X two at a time (3 candidates 2 + 1)
Centre practice and pirouettes en dehors

Pirouettes en dedans and posé pirouettes one at a time (examiner
Adage two at a time (3 candidates 2 + 1)

Allegro 1 all together

Allegro 2

N two at a time (3 candidates 2 + 1)
Free encha®ment

Allegro 3 one at a time (candidat

Variation 1 or 2 one at a time

Pointe barre
Rises all together

Relevés passés derrie@R devant (examiner choice) all together

Posés and coupé fouetté raccourci all together

Pointe centre

Temps lié and courus

- - - - all together
Relevés and échappés relevés

Révérence one at a time

* Candidates will be asked to perform one free enchainement, set by the examiner and perfoetnexstb
Allegro 2 and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking
steps, as indicated in the vocabulary above.
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Intermediate (male) exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

- all together
Battements frappés

Petits battements sur le cede-pieds

Ronds de jambe en l'air

Adage

Grands battementand grands battements en cloche

Centre

Port de bras

X X two at a time (3 candidates 2 + 1)
Centre practice and pirouettes en dehors

Pirouettes en dehors and pirouettes en dedans one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

two at a time (3 candidtes 2 + 1)
Free enchainement

Allegro 3 one at a time (candidat
Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5 one at a time (prepare both sides)

Variation 1 or 2

one at a time

Révérence

*Candidates will be asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking steglisateiin
in the vocabulary above.
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Intermediate (male/female) exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

Battementdrappes

Petits battements sur le cede-pieds

Ronds de jambe en l'air

Adage

Grands battementand grands battements en cloche
Centre

Port de bras

Centre practice and pirouettes en dehors

Female: Pirouettes en dedaasd posé pirouettes
Male: Pirouettes en dehors and pirouettes en dedans

all together

two at a time (3 candidates 2 + 1)

one at a time (examiner

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together
Allegro 2 . .
" two at a time (3 candidates 2 + 1)
Free enchainemeén
Allegro 3 one at a time (candidat
Female: Variation 1 or 2 .
— one at a time

Male: Variation 1 or 2
Pointe barre (female candidates only)
Rises all together
Relevés passés derrieé@R devant (examiner choice) all together
Posés and coupé fouetté raccourci all together
Allegro ( male candidates only)
Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5 one at a time (prepare both sides)
Pointe centre (female candidates only)
Temps lié and courus

- - - - all together
Relevé and échappés relevés
Révérence one at a time

*Candidates will be asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will ¢gathe form of a series of one focal step with use of linking steps, as indicated
in the vocabulary above.
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Intermediate vocabulary

Candidates are expected to have knowledge of the following:

Female

Male

Assemblés
Assemblé battu dessus
Assemblé porté d coté dessus

Assemblés
Assemblé battu dessus
Assemblé porté de c6té dessus

Battements fondus
Battement fondu devant, to 2nd and derriere at 45°

Battements fondus
Battement fondu devant, to 2nd and derriere at 45°

Battements frappés
Battement frappé deve. and derriére
Battement frappé fouetté to 2nd position

Battements frappés
Battement frappé devant and derriére
Battement frappé fouetté to 2nd position

Battements jetés
Battement jeté to 2nd position

Battements jetés
Battement jeté to 2nd position

Batt ements tendus
Battement tendu devant, to 2nd and derriére in 1
count

Battements tendus
Battement tendu devant, to 2nd and derriére in 1 count

Battements glissés

Battement glissé devant, to 2nd and derriere from 5
position in 2 counts

Battement glissé t@nd from 1st position in 1 count

Battements glissés

Battement glissé devant, to 2nd and derriere from 5th
position in 2 counts

Battement glissé to 2nd from 1st position in 1 count

Battements tendus
Battement tendu devant, to 2nd and derriere from 5
postion in 2 counts

Battements tendus
Battement tendu devant, to 2nd and derriere from 5th
position in 2 counts

Brisés Brisés

Brisé dessus Brisé dessus

Chaines

Single chainé

Chassés Chassés

Chassé passé en avant with ¥4 turn Chassé passé en avant withtisn
Courus

Courus en tournant en dergpointe

Détournés Détournés

Demi détourné en dempointe
Détourné with ¥ turn

Demi détourné en dempointe
Détourné with % turn

Développés
Développé derriére

Développés
Développé derriére

Echappés sautés
Echappéauté in 4th position

Echappés sautés
Echappé sauté in 4th position
Grand échappé sauté battu fermé

Entrechats Entrechats
Entrechat quatre Entrechat quatre
Fouettés Fouettés

Fouetté a terre

Coupé fouetté raccourci en pointe
Coupé fouetté raccourci sauté
Fouetté d adage

Fouetté a terre
Coupé fouetté raccourci sauté
Fouetté of adage

Grands battements
Grand battement in 2nd arabesque

Grands battements
Grand battement in 2nd arabesque
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Jetés
Jeté ordinaire en avant

Pas de basques
Pas de basque glissé avant
Pas de basque sauté en avant and en arriére

Pas de basques
Pas de basque glissé en avant
Pas de basque sauté en avant and en arriere

Pas de bourrées
Pas de bourrée piqué sur le cale-pied en pointe
Running pas de bourrée en avant

Pirouettes

En dehors: double from denplié in 4th position
En dedans: double from 4th position en fondu
Posé pirouettes in series

Pirouettes
En dehors: double from derpilié in 4th position
En dedans: double from 4th position en fondu

Pliés Pliés
Grand plié in 4th positin Grand plié in 4th position
Posés Posés

Posé coupé de cbté en derointe

Posé coupé de cOté en pointe

Posé de coté and en arriére to 5th en depuinte
Posé passé en avant en dgminte

Posé coupé de cbté en demointe
Posé de coté and en arri@ to 5th en demipointe

Poses of the body
Ecarté devant

Poses of the body
Ecarté devant

Relevés
Relevé devant and derriere en pointe

Ronds de jambe
Grand rond de jambe en dehors and en dedans

Ronds de jambe
Grand rond de jambe en dehors and en dedans

Rond de jambe en | dair{Rond de jambe en I 6air e
singlesand doubles and doubles
Rotation Rotation
Rotation a terre Rotation a terre
Sissonnes Sissonnes
Sissonnes fermées, ouvertes en avant and en arrief; Sissonnes fermées, ouvertes en avant and en arriere
Temps levés Temps levés
Temps levé in attitude derriere Temps levé in attitude derriere
Temps liés
Temps lié en avant and to 2nd position en pointe
Turns Turns
Soutenu turn Barrel turn
Souenu turn
Walks Walks

Walks en dempointe in low parallel retiré

Walks en dempointe in low paralletetire
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Free enchainement vocabulary

Focal step
Linking steps

Pas de basque sauté en avant and en arriére

Pas de bourrées devant, derriedessus and dessous

Coupé chassé pas de bourrée

Changement, changement battu, entrechat quatre and relevé in 5th position

Focal step

Linking steps

Assemblés
1 Assemblé battu dessus
1 Assemblés devant, derriére, dessus and dessous
1 Assemblé porté de cbdté des sus
Glissades devant, derriére, dessus and dessous
Changement, changement battu, entrechat quatre and relevé in 5th position

Focal step

Linking steps

Sissonnes
1 Sissonnes fermées de c6té devant, derriére, dessus and dessous
1 Sissonnes fermées and ouvertes en avant and en arriere
Pas de bourrées devant, derriere, dessus and dessous
Coupé chassé pas de bourrée
Changement, changement battu, entrechat quatre and relevé in 5th position
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Advanced Foundation, Advanced 1 and Advanced

2

Overview
Type Examination
Level(s) Advanced Foundation, Advanced 1, Advanced 2
RAD Level 3 Certificate in Vocational Graded Examination in Dance: Advanced Founda
Title(s) (Ballet) L . o
RAD Level 4 Certificate in Vocational Graded Examination in Dance: Advancedet)(Bal
RAD Level 4 Diploma in Vocational Graded Examination in Dance: Advanced 2 (Ballet)
No of candidates | 1-4
Advanced Foundation 13
Minimum a ge Advanced 1 14
Advanced 2 15
1 candidate 55 minutes
Time 2 candidates 65 minutes
3 - 4 candidats 85 minutes
Assessed? Yes, as per marking criteria
Outcome Result form and certificate for successful candidates
Yes Advanced Foundation, Advanced 1 and Advanced 2 are qualifications regulated in
Regulated?

England, Wales and Northern Ireland

91

Contents



Advanced Foundation (female) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus annds de jambe en l'air

Battements frappés and fis battement serrés

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

Centre Practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouette enchitnement

one at atime

Adage

Allegro 1

Allegro 2

Free enchainement

Allegro 3

two at a time (3 candidates 2 + 1)

Allegro 4

one at a time

Pointe barre

Rises

Relevésand pogs

all together

Pointe centre

Echapps relevés andemboités

Courus and poés

two at a time (3 candidates 2 + 1)

Pirouettes one ata time (examiner choice of starting side)
Variation 1 or 2 one at a time
Révérence all together
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Advanced Foundation (male) exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battementgge

Ronds de jambe a terre

] ] all together
Battements fondus annds de jambe en l'air

Battements frappés and petits battement serrés

Adage

Grands battements and grands battements en cloche

Centre

Port de bras

two at a time (3 candidates 2 + 1)
Centre Pratice and pirouettes

Pirouette ench@nement one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro A

Allegro 1

Allegro 2

- two at a time (3 candidates 2 + 1)
Free enchainement

Allegro 3

Allegro 4 one at atime

Allegro B

Allegro 5 two at a time (3 candidates 2 + 1)

Allegro 6 one at a time (candidate
Variation 1 or 2 one at a time

Révérence all together

93
Contents



Advanced Foundation (male/female): exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus and ronds de jambe en l'air

Battements frappés and petits battement serrés

Adage

Grands battements and grands battements en cloche

all together

Centre

Pat de bras

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouette enchtnement

one at a time

Adage (female and male candidates perform separate

Allegro 1

Allegro 2

Free enchainement

Allegro 3

two at a time (3 candidates 2 + 1)

Allegro 4

one at atime

Pointe barre (female candidates only)

Rises

Releés and poés

all together

Allegro (male candidates only)

Allegro 5

two at a time (3 candidates 2 + 1)

Allegro 6

one at a time (candidate

Pointe centre (female candidates only)

Echapps relevés and embiés

Courus and poses

two at a time (3 candidates 2 + 1)

Pirouettes

one at a time (examinero

Variation 1 or 2

one at a time

Révérence

all together
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Advanced F oundation vocabulary

Candidates are expected to have knowledge of the following:

Female
Arabesques 2nd arabesque en fondu
Assemblés Assemblés en avant and en arriere
Assemblés de c6té dessus and dessous
Attitude Attitude derriere en ouvert
Ballonnés Ballonnés composés en avant, en arriére and de coté
Ballonnés simples en avant, en arriére, de cété and a la seconde
Brisés Brisé dessous
Emboité Emboité en pointe
Entrechats Entrechats trois devant and derriére
Entrechats cing devant and derriere
Failli Failli
Fondu Battement fondu en denpointe
Glissades Glissades en avant and en arriere
Jetés Grand jeté en tournant

Jeté ordinaire derriere de coté

Pas de bourrées

Pas de bourrée en avant and en arriere
Pas de bourrée dessus and dessous en taurna
Pas de bourrées pique dessous en tournant en pointe

Petits battements

Petits battements serrés

Piqués

Battements piqués en croix
Grands battements piqués

Port de bras

Circular port de bras towards barre
Port de bras with forward and back bend in 4¢h fondu

Pirouettes

En dehors: doubles finished in 4th position en fondu
En dehors: singles en pointe closing in 5th position
En dehors: singles with posés en dgrinte

En dedans: doubles with fouetté

En dedans: singles en pointe without fouetté

En dedas: singles with posés en pointe

Pivots

Pivots en dedans in attitude

Posés

Posés en avant and en arriére en pointe

Posés en avant with développé passé devant en pointe
Posés en avant in arabesque and en arriére in attitude
Posés en avant in arabesque atiitude en pointe

Posés en arriére to retirés devant en pointe

Relevés

Relevés 1 to 1 en pointe
Relevés in attitude devant en pointe
Relevés with développé to 2nd en pointe

Ronds de jambe

Ronds de jambe jetés en dehors and en dedans

Rotation

Rotationen | 6ai r

Sissonnes

Sissonnes doublées dessus, dessous, en avant and en arriere
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Soutenu

Petits soutenus en tournant en defnpointe and en pointe
Soutenus en tournant en dehors en pointe
Posé assemblé soutenu en tournant en dedans en pointe

Temps de cui sse

French temps de cuisse dessus and dessous

Male
Arabesques 2nd arabesque en fondu
Assemblés Assemblés en avant and en arriere
Assemblés de c6té dessus and dessous
Attitude Attitude derriere en ouvert
Brisés Brisé dessous
Coupé Coupé dessous etournant chassé en avant
Entrechats Entrechats trois devant and derriére
Entrechats cing devant and derriere
Failli Failli
Fondu Battement fondu en denpointe
Glissades Glissades en avant and en arriere
Jetés Grand jeté en tournant
Jeté ordinaire detére de coté
Mazurka Mazurka step

Pas de bourrées

Pas de bourrée en avant and en arriere
Pas de bourrée dessus and dessous en tournant

Petits battements

Petits battements serrés

Piqués

Battements piqués en croix
Grands battements piqués

Port de bras

Circular port de bras towards barre
Port de bras with forward and back bend in 4th en fondu

Pirouettes En dehors: doubles finished in 4th position en fondu

En dehors: doubles with posés

En dedans: doubles with fouetté
Pivots Pivots en dedans in attitude

Pivots en dehors in 2nd position
Posés Posés en avant in arabesque and en arriére in attitude
Rotation Rotation en | 6air
Sissonnes Sissonnes doublées dessus, dessous, en avant and en arriére
Soutenu Petits soutenus en tournant en dembinte

Soutenus B tournant en dehors en derypointe

Temps de cuisse

French temps de cuisse dessus and dessous

Tour en |

0O |

Double tour en | 6air
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Free enchainement vocabulary

Focal steps

Focal steps listed for previous levels will NOT be used.
1 Ballonre compog en avat, en arrere andde coté
1 Ballonre simple en avant, en atre, de c6té anch la seconde
1 Sissonne doublée dessus, dessous, en avant and en arriére
1 Assemblé en avant, en arriere, de c6té dessus and dessous and battu dessu
dessous

Additional steps

In addition to thelinking steps listed in Intermediate Foundation and Intermediate,
candidates are expected to have knowledge of the following steps:
1 Coupé dessus and dessous
Entrechat trois and cingq devant and derriére
Failli
French temps de cuisse dessusl dessous
Glissades en avant and arriére
Pas de bourrées en avant, armriére, and en tournant dessus and dessous
Soubresaut
Temps levés

=4 =4 =4 -4 -4 -8 -4

97
Contents



Advanced 1 (female) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus angnds de jambe en l'air

Battements frappés and petits battements

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

two at atime( 3
of starting side)

candi dat es

2 +

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouette enchainemen

one at a ti me

(examiner

Adage
Allegro 1
two at a time (3 candidates 2 + 1)
Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (candidat

Pointe barre

Rises

Posés and fouettés

all together

Pointe centre

Pointeenchainement 1

Pointeenchainement 2

two at a time (3 candidates 2 + 1)

Pointeenchainement 3

Variation 1 or 2

one at a time

Révérence

all together
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Advanced 1 (male) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jamba terre

Battements fondus and ronds de jambe en l'air

Battements frappés and petits battements

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

two at a time (3
of starting side)

candi

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouetteenchainement

one at a time (examine

Adage
Allegro 1 . .
two at a time (3 candidates 2 + 1)
Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (candidat
Allegro 6 one at a time
Allegro 7 one at a time (candi dat
Variation 1 or 2 one at a time
Révérence all together
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Advanced 1 (male/female) exam content & format

Content

Format

Barre

Piés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus and ronds de jambe en l'air

Battements frappés and petits battements

Adage

Grands battements and grands battements en @och

all together

Centre

Port de bras

two at a time (3
starting side)

candi d

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouetteenchainement

one at a time (examiner

Adage
Allegro 1
two at a time (3 candidates 2 + 1)

Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (candidat
Pointe barre (female candidates)
Rises

; i all together
Posés and fouettés
Allegro (male candidates)
Allegro 6 one at a time

Pointe centre (female candidates)

Pointeenchainement 1

Pointeenchainement 2

two at a time (3 candidates 2 + 1)

Allegro (male candidates)

Allegro 7

one at a time (candidat

Pointe centre (female candidates)

Pointeenchainement 3

Variation 1 or 2

one at a time

Révérence

all together
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Advanced 1: vocabulary

Candidates are expected to have knowledge of the following:

Female

Arabesque

Arabesque penchée

Ballottés

Ballottés sautés dessous and dessus

Battement lent

Battement lent devant

Brisés

Coupé brisés devant and derriere
Brisés dessus travelling en avant

Chainés Chainés en diagonale
Chainés en diagonale en pointe

Demi Demi contretemps

contretemps

Développés Développé to 2nd en pointe
Grand battement dévelqpe

Fouettés Coupé fouetté raccourci sauté battu
Fouetté rond de jambe en tournant
Fouetté sauté

Jetés Jeté battement en avant

Jeté passé in attitude derriere
Grand jeté en avant in attitude

Pas de bourrées

Pas de bourrées courus en avant and en arrterdégagé, and de coté to desplie

Pirouettes

En dehors: doubles finishing in attitude and arabesque

En dehors: singles finishing in 4th position en fondu en pointe
En dehors: doubles with posé en depginte

En dedans: singles with fouetté en pointe

Endedans and en dehors: with posé en dgmainte

En dedans and en dehors: with posé en pointe

Pivot

Pivots en dehors and en dedans in arabesque and en dehors in attitude

Port de bras

Circular port de bras
Circular port de bras away from the barre

Relevés

Relevés passés with half turn en diagonale
Relevés 1to 1 in arabesque
Relevés in attitude derriére

Ronds de jambe

Grand rond de jambe en | 6air en
Single rond de jambe en | dair en

dehor s
dedan

Sissonnes

Sissonnes fermées relevédss coté dessus en pointe

Sissonnes fermées relevées en avant and en arriére en pointe
Sissonnes ouvertes changées en avant into attitude
Sissonnes fermées changées en avant and en arriere
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Male

Arabesque

Arabesque pende

Ballottés

Ballottés sautésaebsous and dessus

Battement lent

Battement lent devant

Brisés

Coupés brisés devant and derriere

Brisés dessus travelling en avant

Entrechat six

Pas de basque sauté battu en avant and egrarri
Brisé vole devant

Chainés

Chainés en diagonale

Demi
contr etemps

Demi contretemps

Développés

Grand battement développé

Fouettés Coupé fouetté raccourcsautébattu
Fouetté sauté
Jetés Jeté battement en avant

Grand Jeté en avant in attitude

Pas de bourrées

Pas de bourrées courus en avant and en arriéredgadjé, and dedté to demi plie

Pirouettes

En dehors: doubles finishing in attitude and arabesque
En dehors: with pasen demipointe

Releé turns en dehors in 2d position

Multiple pirouettes

Pirouette en dehor in 2nd position with petit saut

Pivot

Pivot en dedans in arabesque en fondu
Grand fouet€ en tournant without relevé

Port de bras

Circular port de bras
Circular port de bras away from the barre

Retirés Retirés passes degie sauté
Saut de basque Saut de basque
Sissonnes Sissonne ouvertes chgéesen avaninto attitude and arabesque

Sissonne ferges changées en avant and enéagi
Sissonnes battues fedmas de 6té dessus
Sissonnes battues fedas en avant
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Advanced 2 (female): exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements piqués

Ronds de jambe a terre

. ) all togeher
Battements fondus and ronds de jambe en l'air g

Petit battements and battementsappes

Adage
Grands battements and grands battements en cloche
Centre
two at a time (3 candi daq
Port de bras . .
starting side)
Centre practice and pirouettes one at a time
Pirouette enchainement one at a time (examinerd
Adage . .
two at a time (3 candidates 2 + 1)
Allegro 1
Allegro 2 one at a time
Allegro 3 one at a time (examiner g
Allegro 4 one at a time

Pointe barre

Rises and relevés

all together
Ballottés and posés
Pointe centre
Pointeenchainement 1 two at a time (3 candidates 2 + 1)
Pointeenchainement 2 one at a time
Pointeenchainement 3
Pointeenchainement 4 one at a time (candidat e
Pointeenchainement 5
Variation 1 or 2 one at a time
Révérence all together
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Advanced 2 (male): exam content

& format

Content Format

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre

Battements fondus and ronds de jambe en l'air all together

Battements frappés and petit battements

Adage

Grands battements and grands battements ercloto

Centre

Port de bras two at a time (3 candida
starting side)

Battements tendus and grands battement two at a time (3 candidates 2 + 1)

Battements fondus and r O twoatatime(3candidates2* exammer 6s c |
starting side)

Pirouettes en dehors in attitude or arabesque two at a time (3 candidates 2 + 1)

Pirouetteenchainement one at a time (examinerd

Adage

Allegro 1 two at a time (3 candidates 2 + 1)

Allegro 2

Allegro 3

Allegro 4

Allegro 5 one at atime

Allegro 6

Allegro 7 one at a time (candidate

Variation 1 or 2 one at a time

Révérence all together
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Advanced 2: vocabulary

Candidates are expected to have knowledge of fbléowing:

Female

Assemblés Assemblé dessus en tournant

Petit assemblé devant and derriére en pointe
Ballottés Ballottés dessous and dessus en pointe
Brisés Brisés volés devant and derriére
Cabrioles Cabrioles ouvertes devant and derriére
Changement s Changements en pointe
Entrechats Entrechat six

Entrechat six de volées de coté
Fouettés Fouettés relevés en pointe

Grands fouettés relevés en tournant en pointe

Fouetté sauté battu en tournant

Fouetté rond de jambe en tournant en pointe
Gargouillade Gargouillade

Grand battement

Grand battemenenvelope

Jetés

Jeté élancé en tournant

Coupé jeté en tournant

Grand jeté en avant with développé
Grand jeté en avant en tournant in attitude

Pas de basque

Petit pas de basque en manege en pointe

Pirouettes Endehors: doubles en derpiointe in attitude
En dedans: singles in 1st arabesque and double in attitude
En dehors: double finishing in 2nd arabesque en fondu
En dehors and en dedans: triples en dguinte

Renversés Renversés en dehors with relevé en pant

Saut de basque Saut de basque

Sissonnes Sissonnes doublées battues with développé dessous

Sissonnes ouvertes changées en tournant in attitude
Sissonne ordinaire devant and derriére en pointe

Temps de fléche

Temps de fleche

Male
Assemblés Assemblélessus en tournant
Brisés Brisés volés derriere
Brisé dessus finishing in cde-pied derriére
Cabrioles Double cabrioles ouvertes devant and cabrioles derriére
Cabrioles de coté dessus
Echappés Echappé sauté battu fermé changé tml2vith double beats
Entrechats Entrechat six de volées de c6té
Fouettés Grand fouetté relevé en tournant

Grand fouetté sauté en tournant
Fouetté sauté battu en tournant
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Grand battement

Grand battement enveloppé

Jetés

Jeté élancé en tournant

Coupé Jeté battu en tournant

Grand jeté en avant with développé
Grand jeté en avant en tournant in attitude
Jeté passé derriére in arabesque

Jeté ordinaire derriére battu

Pas de basque

Grands pas de basque en tournant

Pirouettes En dedans and en dehors: Doubles in attitude or asgoe
En dehors and en dedans: Double imddosition
Retiré Retiré sauté passé devant

Rond de jambe

Double rond de jambe sauté en dehors and en dedans
Grand rond de jambe sauté to attitudierriere
Grand rond de jambe reléven dehors to arabesque

Saut de basque

Saut de basque and double saut de basque

Sissonnes

Sissonnes doublées battues with développée dessous
Sissonnes ouvertes changées en tournant in attitude
Sissonnes ordinaire devant en tournant

Temps de poisson

Temps de poisson
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Solo Seal

Overview
Type Examination
Title RAD Level 5 Certificate in Vocational Graded Examination in DaBokx Sea{Ballet)
Level Solo Seal
No of candidates| 2 -4 (minimum of 2 candidatefor examto take placé
Minimum a@e 15
2 candidates 40 minues
Time 3 candidates 40 minutes
4 candidates 50 minutes
Assessed? Yes, as per marking criteria
Outcome Sucgessfu_l candidates will receivesult form and acertificate and have their names
published irFocus on Exams
Regulated? Yes, Solo Seal is agification regulated in England, Wales and Northern Ireland
Note All Solo Seal exams are filmed for quality assurance purposes

Candidates are required tperform four variationsin the following order

9 Set variation (20th century)
1 A choice of one vaation from the 21st century

1 A choice of one variation from the classical repertoire (19th century)

1 Finale
Female | Male
Set variation
Genée Port de Bras | Largo
21st century
Caprice La Vision

Tread Lightly

Formal Allusion

Dance a Little Faster

Art d Flying

Classical repertoire

La Bayadére 1 Don Quixote
La Bayadere 2 Coppélia

La Bayadere 3 Swan Lake 1
Raymonda 1 Swan Lake 2
Raymonda 2 Sleeping Beauty
Raymonda 3 Le Corsaire
Raymonda 4 Raymonda

Finale

The Royal Academy of Dagratefully &mowledgete permission of tHeudolf Nureyev Foundatiorihe use of
choreography for 6La Bayad rebd

Rudol f Nureyev

S
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19th, 20th and 21st century variations

Benesh Movement Notation scores of the set variations are publishdtkiBolo Sedlook which includes
a DVD.

Female variations :

No Title Music

F1 Genée port de bras Ann Hogben

F2 Capric€Hampson, 2003) Pasquinadea@rice Op. 59 by Louis Moreau Gottschalk
(18291869)

F3 Tread Lightfpowson, 2004) Adapted from Sonata in E flat, Op. 1 No. 1, 2nd Mowt,

Rondo by John Field (178837) edited by Christopher
Kite & Timothy Roberts, published by Stainer & Bell L

F4 Dance a Little Fas{ély, 2006) "Love Is..." from The Good Person of Szechuan by Le
Ko

F5 La Bayadére From La Bayader@877)by Ludwig Minkus (1826917)
La Bayadéi¢ingdom of the Shades, 1st
Variation

F6 La Bayadéiz From La Bayader@877)by Ludwig Minkus (1826917)
La Bayadéi¢ingdom ofthe Shades, 2nd
Variation

F7 La Bayadéi@ FromLa Bayadeén@877) by Ludwig Minkus (182817)
La Bayadéi¢ingdom of the Shades, 3rd
Variation

F8 Raymonda From Raymondgl898) by Aleksandr Glazunov (1865

RaymondAct 1, Scene II, No. 14: Grandpa | 1936)
d'action, Variation |
F9 Raymonda From Raymondgl898) by Aleksandr Glazunov (1865
RaymondAct 1, Scene II, No. 14: Grand pas | 1936)

d'action, Variation Il
F10 Raymonda From Raymondgl898) by Aleksandr Glazunov (1865

RaymondaAct Il, Grand pas d'action, Variation | 1936)
1

F11 Raymonda From Raymondgl898) by Aleksandr Glazunov (1865
RaymondAct Ill, Grand pas Hongrois, 1936)
Variation |

Male variations:

No Title Music

M1 Lago 2nd movement from Concerto in F minor for
Harpsichord and Orchestra BWV1056 by J.S. Bach
(16851750), adapted and arranged for piano solo by
Harold Craxton. Publisher: Oxford University Press
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M2 La VisiofHampson, 2003) Esquissé3p. 63 No. 1: La ision by Charles/alentin
Alkan (18131888)
M3 Formal Allusigpowson, 2004) Sonata Op. 1 No. 2 in A major, 2nd Movement: Allegr
vivace by John Field (178837) edited by Christopher
Kite & Timothy Roberts, published by Stainer & Bell L
M4 The Arbf FlyingNg, 2006) The Art of Flying fromThe Good Person of Szecbhyan
Leon Ko. Publisher: Oknoel Music Ltd administered b
Music Nation Publishing Co Ltd
M5 Don Quixote From Don Quixot€él869) by Ldwig Minkus (1828917)
Don QuixotAct Ill/Vpas de deux: Male
variation
M6 Coppélia Coppélidct Il Scene VI: 'La discorde et la Guerre'
Coppélia Act IRranz's variation Marche des guerrieres by Léo Delibes (18391)
M7 Swan Lak# From Swan LakAct 1 No 4, Pas de Trai, Male
Swan Lakpas de trois Variation
M8 Swan Lakg From Swan Lakél877) Act 1 No. 5 (b): Pas de deux
Swan Lak&iegfried's variatioh r o m 6 Bl
Swan pas de deux?d
M9 Sleeping Beauty From The Sleeping BeaAutt 11l No. 28 Variation 1
Prince Desir®8s vari|(1890)by Piotrllyich Tchaikovsky (184893)
deux
M10 Le Corsaire FromLe Corsaire pas de deyRiccardo Drigo
FromLe Corsaire pas de deux
M11 Raymonda From Raymondd1898) by Aleksandr Glazunov (1865
| nt er ploelaant eddevad&tion frerm n g 1936) Act Il No. 21 (b) Grand pas de deux, male
Grand pas Hongrois Act IlI variation
Finale

After the 19th, 20th and 21st centuryariations have been performed, each candidate will perform a
virtuoso finale to highlight grand allegratterie, and turning movements, and including an opportunity
to thank the pianist, judges and audience. This additional variation should be choreographed by the
candidate and/or their teacher, adding a creative element to the examination.

The finale shodl include the following:

f

)l

equal weighting of grand allegro, grand batterie, a batterie sequence, and turning movements of
Advanced 2 level including a manege and révérence to the pianist and judges / audience
compulsory steps to include:

Femalefouetté rond de jambe en tournant (minimumd’c andi dat e6s choice of
Male:relevé turns en dehors in 2nd position and pirouettes in 2nd position with petits sautés
(candi dateds choice of side)

Candidates should finish on g&a(no additionalévéence is reqired).
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The music should consist of 64 bars of a quick 2/4 with an additional 8 bar introduction (1 count = 1 bar).
When the candidate is using their own pianist, music is to be selected by the teacher, candidate and/or
pianist. When using a pianist progitiby the RADgither a copy of the sheet music to be used should

be included with the examination entrgy (where this is not done) the RAD pianist will provide

appropriate music at the rehearsal.
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Discovering Repertoire

Overview
Type Classawvards
Level(s) Levels 2, 3, 4
Discovering Repertdievel 2(Units: Class, Variation 1, Variation 2)
Title(s) Discovering Repertdievel 3 (Wits: Class, Variation 1, Variation 2)

Discovering Repertdievel 4 (Wits: Class, Variation 1, Variation 2)

No of candidates

1-8

Minimum age

12

Timings SeeTimingsection abovépl19)
Assessed? Yes, a broad indication of standard rather than a detailed breakdown
Outcome Assessment reporaéind certificate for each unit
Regulated? No, class awards are noegulated qualifications
Type Examination
Level(s) Levels 2, 3, 4
RAD Level 2Certificatein Classical Ballet Repertoi(&nits: Class, Variation 1, Variation
Title(s) RAD Level Xertificatein Classical Ballet Repertoir&fits: Class, Variatioh, Variation 2)

RAD Level 4Certificatein Classical Ballet Repertoire (ds: Class, Variation 1, Variation

No of candidates

1-4

Minimum age

12

Timings SeeTimingsection abovép19)

Assessed? Yes, as per marking criteria

Outcome Result form ad certificate for each unit. On completion of all three units in a level, a
qualificatiorcertificate is issued.

Regulated? Yes, Levels 2, 3 and 4 are qualifications regulated in England, Wales and Northern Ire
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Level 2: Unit & Class
Exam and class award content & format (female/male)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battements tendus

Battements glissés

all together

Preparation for ronds de jambe a terre

Battements fondus

all together, twice through

Adage

Grands battements

al together

Centre

Port de bras

Centre practice

Adage two by two (3 candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at atime

Classrévérence all together

Level 2: Unit @ Variation 1
Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

. Transfer of weight

: Port de bras

: Port de bras with temps levé

. Walks

: Balancé

two at a time (3 candidates 2 + 1)

m|m|o0 | wm|>

: Posés in attitude

G: Chainés

H: Swivel turns

one at a time

Variation 1 female: Coppélia Act Il (Spanish)

one at a time

Coppélia révérence

all together
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Level 2: Unit @ Variation 1
Exam and class award content & format (male)

Content

Format (with four candidates)

Development exercises

. Retiréspassé derriére

: Kneel anddéveloppé

. Sissonng

A
B
C: Développérelevé
D
E

: Balancé

F: Temps levén 2nd

G:Tours en | dair

H: Posé temps levé

two at a time (3 candidates 2 + 1)

Variation 1 male: Coppélia Act| (Franz)

one at a time

Coppélia révérence

all together

Level 2: Unit & Variation 2
Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

. Posés en diagonale

: Posésen tournanten diagonale

two at a time(3 candidates 2 + 1)

. Posé inattitude

: Sissonngordinaires

A
B
C: Sissonngrelevées
D
E
F

. Petits jetés en tournant

G: Saus de basque

H: Cabriole devant

two at a time (3 candidates 2 + 1)

Variation 2 female: Giselle Act| (Peasant pas de deux)

one at a time

Gisellerévérence

all together
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Level 2: Unit & Variation 2
Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises

:Tours en | dair

Tour kneédn | dair to

two at a time (3 candidate?2 + 1)

. Glissade and jeté ordinaire

: Sissonne fermée dessus

A
B
C: Grand jeté en avant
D
E
F

: Temps levéand grand jeté en avant

G: Demicontretempsand fouetté sauté

H: Assembléen avant

one at a time

Variati on 2 male: Giselle Act | (Peasant pas de deux)

one at a tine

Gisellerévérence

all together

Level 3: Unit d Class
Exam and class award content & format (female/male)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battemerts tendus

Battements glissés

Ronds de jambe a terre

Battements fondus

Preparation for batterie

Adage(female/male)

Grands battements

all together

Centre

Port de bras(female/male)

Centre practice

Adage two at a time @ candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at a time

Class révérence

all together
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Level 3: Unit @ Variation 1
Exam and class award content & format (female)

Content

Format (with four candidates)

Developmen t e xercises

. Battementto 2nd and courus

: Fouetté a terre

two at atime (3 candidates 2 + 1)

. Echappérelevés

: Courus de coté

two at a time (3 candidates 2 + 1)

A
B
C: Posés in attitude
D
E
F

: Chainé

two at a time(3 candidates 2 + 1)

G: Posé pirouette®n dedans

- one at atime
H: Posé to arabgsgue and kneel
Variation 1 f emale: The Sleeping BeautyAct Il| .
. . one at a time
(Princess Florine )
The Sleeping Beautyrévérence all together

Level 3: Unit & Variation 1
Exam and class award content & format (male)

Content

Format (with four candidates )

Development e xercises

. Jeté passé devant

two at a time(3 candidates 2 + 1)

: Assemblé en avant

two at a time (3 candidates 2 + 1)

: Toursen | dair

: Demigrand rond de jamd

A
B
C: Posé pirouettes enehors
D
E
F

: Posé to attitude

G: Sissonne en avant in attitude

H: Preparation for pirouette and kneel

two at a time (3 candidates 2 + 1)

Variation 1 male: The Sleeping BeautyAct Il (Prince
Désiré)

one at a time

The Sleeping Beautyrévérence

all together
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Level 3: Unit o Variation 2

Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

A: Relevén attitude devant ) .

- - : - two at a time (3 candidates 2 + 1)
B: Développé to 2ndwith temps levé
C: Cabriole andpirouette preparation two at a time (3 candidates 2 + 1)
D: Pirouettes en éhors two at a time (3 candidates 2 + 1)
E: Cabriole andbalancéen tournant one at a time
F: Posé to attitude ) .

- — - two at a time (3 candidates 2 + 1)

G: Preparation for jetélancé
H: Temps le¢ in arabesque and pirouettes dehors one at a time
Variation 2 female: Paquita (Pas de trois) one at atime
Paquita révérence all together

Level 3: Unit o Variation 2

Exam and class award content & format (male)

Content

Format (with four candidat es)

Development e xercises:

. Temps de flehe

one at a time

: Grand jetéin attitude

two at a time (3 candidates 2 + 1)

: Temps levé en tournant

one at a time

two at a time (3 candidates 2 + 1)

A
B
C
D: Pirouettes
E
F
G
H

: Balancés
: Pas de bourrée and changement _
- — one at atime
. Sissonne ordinaire to 4tbn fondu
: Sissonne ordinaire to kneel
Variation 2 male: Paquita one at a time
Paquita révérence all together
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Level 4: Unit o Class

Exam and class award content & format (male/fema le)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre

Battements fondus

Battements frapgs and petits battements

Adage(female/male)

Grands lattements

all together

Centre

Port de bras(female/male)

Centre practice

Adage(female/male) two at a time (3 candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at a tine

Class révérence all together

Level 4: Unit @ Variation 1
Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

: Port de bras

:Rond de jambe en | dair

two at a time (3 candidates 2 + 1)

two at a time (3 candidates 2 1)

: Posé to attitude

: Posé to arabesque

A
B
C: Développé passé to arabesque
D
E
F

: Sissonnes

two at a time (3 candidates 2 + 1)

G: Posépirouettes en dehors

one at a time

H: Courus en tournant

two at a time (3 @ndidates 2 + 1)

Variation 1 female: Swan LakeAct Il (Odette )

one at a time

Swan Lakerévérence

all together

Level 4: Unit - Variation 1
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Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises:

. Saut de basque

. Grand jeté en tournant

one at a time

. Sautéin 2nd

two at a time (3 candidates 2 + 1)

: Grands jetés en avant

one at a time

A
B:
C: Relevé in attitude
D
E
F

: Assemblé and relevé in 5th

G: Pirouettes
H

two at a time (3 candidates 2 + 1)

:Tours en | dair
Variation 1 male: Swan LakeAct lll (Prince Siegfried) one at a time
Swan Lakerévérence all together

Level 4: Unit o Variation 2

Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

. Relevé passéderriére

: Pas de chat and ti#urné

. Courus and pet# battemens battus

: Pas de basque

. Dégagésand courus

. Posés pags

A
B
C
D: Posé&to cou-de-pied
E
F
G
H

. Posé& to arabesque and re@rdevant

two at a time (3 candidates 2 + 1)

Variation 2 female: The Nutcracker Act Il (Sugar Plum

Fairy)

one at a time

The Nutcracker révérence

all together
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Level 4: Unit 0o Variation 2

Exam and class award content & format (male)

Content

Format (with four ca ndidates)

Development e xercises:

. Pirouettes

: Chassés

:Pas de bourr®e and tour

en

: Chassé and assemblé

A
B
C: Détourné and changement
D
E
F

: Cabrioles

two at a time (3 candidates 2 + 1)

G: Jeté élancé
H

: Assemblé en tournant

one at a time

Variation 2 male: The Nutcracker Act Il (Nutcracker
Prince)

one at a time

The Nutcracker révérence

all together

Further information:

Révérence (all levels and units): The music is set and choreography is free arrangement.

Pointe : Poinke work is optional forfemales fowunits Variation 1& Variation 2at all levelsIf the
variation is performed en pointe, all development exercises must also be performed en.pinte
additional marks are awarded fase ofpointe (ie. full marks are ddevable without using pointe)
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Learning outcomes and assessment criteria

Learning outcomes describe what a learner should know, understand or be able to do on completion
of a learning process, defined in terms of knowledge, skills and competence.

Assessment criteria specify the standard a learner is expected to meet in order to demonstrate that
the learning outcomes have been achieved.

Dance to Your Own Tune

Through patrticipation inhe Dance to Your Own Tunriculum children can:
1 move withincreased control, cabrdination and confidence
1 move with an awareness of the body and an understanding of how it moves through space
1 demonstrate a developing sensitivity to music through movement
1 express feelings and emotions through movement.

Dance to dur Own Tundemonstration classes are not assessed.

Pre-Primary in Dance and Primary in Dance

On successful completion of a course of study base®mPrimary in Dance and Primary in Dance,
students, hrough participation and practice, will be abde t

i articulate parts of the body
demonstrate awareness of positions of the body
perform with an awareness of space
demonstrate controlandco-ordination
demonstrate elevation
demonstrate use of appropriate movement dynamics
respond to the elements afhusic
perform expressively
perform a sequence of simple steps to depict a story
confidently recall the settings.

= =4 =4 =4 =4 4 -8 - -4

120
Contents



Graded examinations (Grades 1-5)

Grade 1

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrae appropriate technique
through the performance dbasicmovement
sequencesnd dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills
as required by &asidevel of choreographic demand

1 be able toshow awarenesef musicality through the
performance obasicmovement sequenceand
dancesdn ballet

1 demonstrate appropriate timing
1 demonstrate responsiveness to music
as required by &asidevel of choreographic demand

1 be able to show awareness of performarstellsin
basicmovement sequenceand dance ballet

1 demonstrate use of expressipnpommunication,
interpretation and projection

as required by &asidevel of choreographic demand

Grade 2

Learning outcomes
The learner will:

Assessment criteria
The leaner can:

1 be able todemonstrate appropriate technique
through the performance adimple movement
sequencesnd dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills
as required by a simple level of choreograpdeenand

1 be able toshow awareness of musicality through tl
performance of simple movement sequences and
dances in ballet

1 demonstrate appropriate timing
I demonstrate responsiveness to music
as required by a simple level of choreographic demand

1 be able to how awareness of performance skills ir|
simple movement sequences and dances in ballet

1 demonstrate use of expressipnommunication,
interpretation and projection

as required by a simpléevel of choreographic demand
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Grade 3

Learning outcomes
The learrer will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of simple to moderate
movement sequenceand dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills

as required by a simple to moderate level of
choreographic demand

be able toshow awareness of musicality through tl
performance ofsimpleto moderatemovement
sequencesnd dancef ballet

1 demonstrate appropriate timing
1 demonstrate responsiveness tousic

as required by a simple to moderate level of
choreographic demand

be able to show awareness of performarstells in
simple to moderate movement sequences and
dances in ballet

1 demonstrate use of expressipnommunication,
interpretation and projectia

as required by a simple to moderate level of

choreographic demand

Grade 4
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledge of the vocabulary of ballet
through the performance of moderatmovement 1 demonstrate technical skills
sequencesnd dancesn ballet as required by a moderate level of choreographic demg
1 be able toshow awareness of musicality through th q demonstrate appropriate timing
performance ofmoderatemovement sequenceand f demonstrate responsiveness to music
dancesin ballet as required by a moderate level of choreographic demg
I be able to show awareness of performarstélls in | § demonstrate us@f expressioncommunication,
moderate movement sequences and dances in be interpretation and projection
as required by a moderate level of choreographic demg
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Grade 5

Learning outcomes Assessment criteria
The learner will: The learner can:
I be able todemonstrate appropriate technique 1 demonstrate knowledge of the vocabulary of ballet

throughthe performance of intermediatmovement
sequencesnd dancef ballet

9 demonstrate technical skills

as required by an intermediate level of choreographic
demand

f Dbe able toshow awareness of musicalitytitugh the | § demonstrate appropriate timing
performance ofintermediatemovement sequences

1 demonstrate responsiveness to music
and dance ballet

as required by an intermediate level of choreographic

demand
I be able to show awareness of performarstéllsh | § demonstrate use of expressipnommunication,
intermediate movement sequences and dances in interpretation and projection
ballet

as required by an intermediate level of choreographic
demand

A candidate who has successfully completed a course of &tasisd on Grades-4 will be able to:

Technigue

1 demonstrate knowledge and understanding of the fundamental and relevant technique required at
Level 1/ Level 2
demonstrate ceordination, control and accuracy in a range of sequences
perform with an awarenesof line
perform with spatial awareness of the body in travelling movements and turning actions
demonstrate an awareness of the appropriate dynamic values in the performance of the vocabulary.

= =4 =4 =4

Music
1 perform with correct and accurate timing and appropdaesponse to the music.

Performance
1 perform with expression and communication.

In the exam, candidates will be assessed on their ability to:

1 perform a series of prepared ballet exercises which require the abilidemonstrate secure
posture, correct weight placement, cordination of the whole body, control, line, spatial
awareness and dynamic values

9 dance, throughout the examination, in time to the music and show responsiveness to the music

dance, throughout the examination, with expression and comioation
9 perform two dances which require the candidate to demonstrate all the above aspects of
technique, music and performance.

=

In progressing through these Level 1 and Level 2 qualifications, candidates are expected to demonstrate
an increasing vocabweof steps, and an increasing awareness and mastery of dance tecHinguare
expected to demonstrate knowledge of vocabulary as defined by the syllabus content. An understanding
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of technique is reflected in the ability to ewrdinate movements to prodce combinations of steps with
appropriate quality of movement (i.e. precision ar
capacity.

Candidates are required to communicate an ingiag confidence in performancEhey should be able to
interpret music and display a developing sensitivity to musical content andRgfiermances should
communicate a developing spatial awareness, an ability to work with others, and responsiveness to an
audience.

Through the elements of assessment, the bylaidentifies the skills that underpin secure technique,

including core stability, weight placement, turnout and line, while continuing to recognise and reward
candi dates®6 awareness of artistry and dynamics.

Solo performance awards (Grades 1-5)

Grade 1
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledge ohovement vocabulary
through the performance of three solo dances at g q demonstrate technical skl
basic level

as required by a basic level of choreographic demand

1 be able toshow awareness of musicality through th T demonstrate appropriate timing
performance of three solo dances at a basic level| ¢ demonstrate responsiveness to music

as required by a basic levdl choreographic demand

1 be able to show awareness of performargdélls in | 1 demonstrate use of expressipnpommunication,
three solo dances at a basic level interpretation and projection

as required by a basic level of choreographic demand

Grade 2
Lear ning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledge ahovementvocabulary
through the performance of three simple solo demonstrate technical skills
dances as required bya simple level of choreographic demand

1 Dbe able toshow awareness of musicality through tf  demonstrate appropriate timing
performance of three simple solo dances | demonstrate responsiveness to music

as required by a simple level of choreographic demand

1 beable to ©ow awareness of performance skills i 1 demonstrate use of expressipnommunication,
three simple solo dances interpretation and projection

as required by a simple level of choreographic demand
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Grade 3

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of three simple to
moderate solo dances

1 demonstrate knowledge ahovementvocabulay
1 demonstrate technical skills

as required by a simple to moderate l¢oé
choreographic demand

be able toshow awareness of musicality through tl
performance ofthree simple to moderate solo
dances

1 demonstrate appropriate timing
1 demonstrate responsiveness to music

as required by a simple to moderate level of
choreographiaemand

be able to show awareness of performarstells in
three simple to moderate solo dances

1 demonstrate use of expressipnommunication,
interpretation and projection

as required by a simple to moderate level of

choreographic demand

Grade 4

Lear ning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique 1 demonstrate knowledge of movemewbcabulay
through the performance of three dances of 1 demonstrate technical skills
moderate difficulty as required by a moderate level of choreographic dema
1 be able toshow awareness of musicality through th § demonstrate appropriate timing
performance ofthree dances of moderate difficulty f demonstrate responsiveness to music
as required by a moderate level choreographic demand
I be able to show awareness of performarstélls in | § demonstrate use of expressippommunication,

three dances of moderate difficulty

interpretation and projection
as required by a moderate level of choreographic demg
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Grade 5

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of three dances of
intermediate difficulty

1 demonstrate knowledge ahovementvocabulay
1 demonstrate technical dis

as required by an intermediate level of choreographic
demand

three dances of intermediate difficulty

f be able toshow awareness of musicality through th q demonstrate appropriate timing
performance ofthree dances of intermediate f demonstrate responsiveness to music
difficulty as required byan intermediate level of choreographic
demand
f Dbe able to show awareness of performarstélls in |  demonstrate use of expressipnommunication,

interpretation and projection

as required by an intermediate level ofochographic
demand

Graded examinations (Grades 6 -8)

Grade 6

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of increasingly complex
movement sequenceand dancesn ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills

as required by an increasingly complex level of
choreographic demand

1 be able toshow awareness of musicality through th T demonstrate appropriate timing
performance ofincreasingly complemovement f demonstrate responsiveness to music
sequencesnd danced ballet as required by an increasingly complex level of
choreographic demand
1 be able to show awareness of performargtélls in | 1 demonstrate use of expressipnpommunication,

increasingly complex movemerdqences and
dances in ballet

interpretation and projection

as required by an increasingly complex level of
choreographic demand
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Grade 7

Learning outcomes
The learner will:

Assessment criteria
The learnercan:

1 be able todemonstrate appropriate technique 1 demonstrate knowledge of the vocabulary of ballet
through the performance of a range of advanced | q demonstrate technical skills
movement sequenceand dancedn ballet as required by an advanced level of @agraphic demang
1 be able toshow awareness of musicality through th {1 demonstrate appropriate timing
performance ofa range of advancedovement f demonstrate responsiveness to music
sequencesnd danced ballet as required by an advanced level of chorapdic demand
1 be able to show awareness of performarstélls in a| I demonstrate use of expressipnpommunication,
range of advanced movement sequences and dar interpretation and projection
in ballet as required by an advanced level of choreographic dein
Grade 8

Learning outcomes
The learner will:

Assessment criteria
The learner can:

range ofcomplexmovement equences andolo
dances in balletharacter and free movement

1 be able todemonstrate appropriate technique 9 demonstrate knowledge of the vocabulary of ballet
through the performance of a range cdmplex 1 demonstrate technical skills
movement sequenceandsolo dancedn ballef as required by an advanced levetofnplex
character and free movement choreographic demand

1 be able toshow awareness of musicality through t T demonstrate appropriate timing
performance ofa range otomplexmovement f demonstrate responsiveness to music
sequencesind dagesin ballet character and free | o required by an advanced levetofmplex
movement choreographic demand

1 be able to show awareness of performarstélls in a| 1 demonstrate use of expressipnpommunication,

interpretation and projection

as required by an advanced levetofmplex
choreographic demand

A candidate who has successfully completed asmof study based on Gradeswill be able to:

Technique
demonstrate secure posture and correct weight placement in the performance of a wide range

1

of more complex movements

demonstrate the ability to perforna wide range of complex movements with

co-ordination of the whole body, well stretched legs and articulated footwork

demonstrate line through the body and use of épaulement

demonstrate the ability to perform more complex movements with accurate alignmeeiuseof

space

demonstrate well cenrdinated turning actions with correct use of supporting leg and placement of

working leg
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9 demonstrate elevation with controlled landings in a wide range of more complex. steps

Music
1 perform with correct and accurate timing and appropriate response to the music

Performance
1 perform with expression and communication.

In progressing through these Level 3 qualifications, candidates are expected to demonstrate a
comprehensive knowledge and understanding of the vocabulary of a particular style through the wide
range of movements performed with technical strength. Along with confidence, candidates will convey
selfawareness, resulting in a sensitive personal responsiveness to the musical mood.

Candidates will demonstrate a mature awareness of audience as welltkgiesitof performance

combined with expression and fluidity of movement involving dynamics and use of space.

Vocational graded examinations

Intermediate Foundation

Learning outcomes Assessment criteria

The learner will: The learner can:

1 apply anddemonstrate through performancef a 1 apply and demonstratsound knowledge and
range ofmoderately challengingovement understanding of the ethanics and purpose béllet
sequencedundamental and relevant knowledge al vocabulary
secureunderstanding of the vocabulary and f respond to and interpret direction correctly
technique of ballet { demonstrate strength, stamina, and a disciplined

approach in a range ¢échnicaimovementskills

as required by anoderately challenging level of
choreographic demand

1 apply and demonstrate, through performance of a| § demonstrate a clear understanding of a range of

range ofmoderately challengingovement rhythmical sounds, acoés and timings
sequences, fundamental and relevant knowledge | § demonstrate a clear understanding of musical
secure understanding ofiusicality in ballet interpretation

as required by a moderately challenging level of
choreographic demand

1 apply and demonstratehrough performance ofa |  demonstrate the ability to engage an audience
range ofmoderately challengingovement { demonstrate an awareness of the subtleties of
sequences, fundamtal and relevant knowledge an performance

secure understanding plerformance skills in ballet| ,¢ required by a moderately challenging level of

choreographic demind
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Intermediate

Learning outcomes
The learner will:

Assessment criteria
The learner can:

range of challenging movement sequences,
fundamental and relevant knowledge and secure
understanding gberformance skills in ballet

1 apply and demonstrat¢hrough performancef a 1 apply and demonstratsound knowledge and
range of challenging movement sequences, understanding of the mechanics and purposbaifet
fundamental and relevant knowledge @adure vocabulary
understanding of theocabulary and technique of | § respond to and interpret direction correctly
ballet 9 demonstrate strength, stamina, and a disciplined

approach in a range ¢échnicaimovementskills
as required by a challenging level of choreographic
demand

1 apply and demonstrate, through performance of a| § demonstrate a clear understanding of a range of
range of challenging movement sequences, rhythmical sounds, accents and timings
fundamental and relevant knowledge and secure | ¢ demonstrate a clear understanding of musical
understanding ofmusicality in biget interpretation

as required by a challenging level of choreographic
demand

1 apply and demonstrai¢hrough performancef a 1 demonstrate the ability to engage an audience

9 demonstrate an awareness of the subtleties of
performance

as required g a challenging level of choreographic

demand

A candidate who has successfully completed a course of study based on Intermediate Foundation and

Intermediate will be able to:

Technigque
demonstrate knowledge and understanding of the fundamental ancdinél®chniquerequired at

T

= =4 =4 =4 =4

Levels 2 and 3

demonstrate sound cordination, control and accuracy in a range of sequences

perform with an aesthetic awareness of line

perform with spatial awareness of the body in travelling movements and turning actions

demongrate an awareness of the appropriate dynamic values in the performance of the vocabulary

perform a range of movements en pointe with control (female only).

Music
9 demonstrate understanding of a range of movements within different rhythmical frameworks
1 peform with awareness of phrasing and appropriate use of musical dynamics.

Performance
1 perform showing understanding of interpretation and expression
9 demonstratecommunication and projection in performance.
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Candidates are expected to demonstrate knowleddeocabulary as defined by the syllabus content at
each level. An understanding of technique is reflected in an ability-tvdinate movements to produce

combinati i of

capacity.

ons steps

Wi

th appropriate

Candidates demonstrate that they can confidently communicate to an audience. They are able to
interpret music and display sensitivity to the musical content and style of the movements.

Advanced Foundation

Learning outcomes
The learne will:

Assessment criteria
The learner can:

1 apply and demonstratéhrough performancef a
range of increasingly advanced movement sequer
fundamental and relevant knowledge @edure
understanding of the vocabulary and technique of
ballet

1 apply anddemonstratesound knowledge and

understanding of the mechanics and purposbaifet
vocabulary

respond to and interpret direction correctly
demonstrate strength, stamina, and a disciplined
approach in a range ¢échnicaimovementskills

as required by mincreasingly advanced level of
choreographic demand

range ofincreasingly advanced movement sequen
fundamental and relevant knowledge and secure
understanding gberformance skills in ballet

1 apply and demonstrate, through performance of a| 1 demonstrate a claaunderstanding of a range of
range of increasingly advanced movement sequer rhythmical sounds, accents and timings
fundamental and relevant knowledge and secure 9 demonstrate a clear understanding of musical
understanding ofmusicality in ballet interpretation

as required by an increasingly advanced level of
choreographic demand

1 apply and demonstrat¢hrough performance of a | 1 demonstrate the ability to engage an audience

i demonstrate an awareness of the subtleties of
performance

as required by mincreasingly advanced level of

choreographic demand
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Advanced 1

Learning outcomes Assessment criteria

The learner will: The learner can:

1 apply and demonstratéhrough 1 apply and demonstratsound knowledge and understanding |
performanceof a range of movement the mechanics and purpose lodlletvocabulary

sequences which demand a considered a| § respond to and interpret direction caectly
matureapproachfundamental and relevan q

knowledge andecureunderstanding of the
vocabulary and technique of ballet

demonstrate strength, stamina, and a disciplined approach
range oftechnicaimovementskills

as required by a level of choreographic demand requiring a
considered and mature approach

1 apply and demonstrate, through 1 demonstrate a clear understanding of a range of rhythmical
performance of a range of memnent sounds, accents and timings

sequences which demand a considered al q§ demonstrate a clear uferstanding of musical interpretation

mature approach, fundamental and releva 5 required by a level of choreographic demand requiring a
knowledge and secure understanding of | .nsidered and mature approach
musicality in ballet

1 apply and demonstratehrough i demonstrate the ability to engage an audience
performance of a range of movement f demonstrate an awareness of the subtleties gperformance
sequences which demand a considered a|
mature approach, furainental and relevant
knowledge and secure understanding of
performance skills in ballet

as required by a level of choreographic demand requiring a
congdered and mature approach

Advanced 2
Learning outcomes Assessment criteria
The learner will: The learner can:
1 apply and demonstratéhrough 1 apply and demonstratsound knowledge and understanding |
performanceof a range of movement the mechanics and purpose lodlletvocabulary
sequences which demand a mature and | § respond to and interpret direction correctly
professional approacfiyndamental and { demonstrate strentl, stamina, and a disciplined approach in

relevant knowledge anskecure
understanding of the vocabulary and
technique of ballet

range oftechnicaimovementskills

as required by a level of choreographic demand requiring a ma
and professional approach

1 apply and demonstrate, through 1 demonstrate a clear understanding of a range of rhythmical
performance of a range of movement sounds, accents and timings
sequences whichetinand a mature and | demonstrate a clear understanding of mukiogerpretation

professional approach, fundamental and
relevant knowledge and secure
understanding omusicality in ballet

as required by a level of choreographic demand requiring a maj
and professional approach

1 apply and demonstrat¢hrough i demonstrate the ability to engage an audience
performance of a range of movement  demonstrate an awareness of the subtleties operformance
sequences which demand a mature and
professional approach, fundamental and
relevant knowledge and secure
understanding ogbperformance skills in ballg

as required by a level of choreographic demand requiring a maj
and professioal approach
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A candidate who has successfully completed a course of study based on Advanced Foundation, 1 and 2
will be able to:

Technique
9 demonstrate a high level of technical proficiency achieved through advanced study
1 demonstrate with ease complex exases, which demand varying combinations of advanced
vocabulary

1 perform with a high level of control showing a refinement of line
1 perform with a high level of competency in the body, moving through space and within space
1 perform a breadth of vocabulary eahced by the appropriate dynamic values
9 female candidates only: perform a range of movements en pointe with fluidity and control
1 male candidates only: perform a range of movements with control, eloquence, vitality and power in
alegro and turning sequensdenchainements).
Music
1 demonstrate acute sensitivity to the rhythmical structures, melody, texture and dynamic expression
of the music.
Performance
9 demonstrate a high level of understanding of interpretation and expression colouring the
performance

1 denonstrate an assured and confident performance with a high level of engagement.

In the course of these qualifications, candidates are expected to demonstrate an increasingly expansive
range of vocabulary as defined by the syllabus content. An understaridedwhnique is reflected in the
ability to coordinate complex movements to produce combinations of steps, and quality of movement
(i.e. precision and control).

Candidates communicate an increasingly mature and accomplished sense of performance @hleytar
interpret music and display an increasingly sophisticated response to musical content and style.
Candidates' performances show spatial awareness and sensitive response to an audience.
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Solo Seal

Learning outcomes Assessment cri teria

The learner will: The learner can:

1 apply and demonstrate a thorough af  apply and demonstrate, through solo performance in front of an
in-depth understanding of the audience, a thorough and detailed knowledge ardkjoth
technique and vocabulary of ballet understainding of the mechanics and purpose of the required

vocabulary
demonstrate and ktlepth understanding of the contrasting styles
of 19th, 20th and 21st century solo variations

1 perform a range of highly complex ar demonstrate highevel and complex technical skills showing
physically demanding variations appropriate physical awareness, strength and stamina
showingconsistently well developed demonstrate a highly disciplined, mature, confident and
and established technical skills in professionalpproach in a range of high level technical skills
ballet includingspatial awarenessontrol, co-ordination andcontrasting

dynamic values

i perform a range of complex variation demonstrate an irdepth and mature understanding of a highly
showing a highly developed and in complex range of timings, rhythms and accents
depth understanding of musicality in demonstrate a highly developed, mature andépth
ballet understanding of musical interpretation within a range of

contrasting variations includimgythm, phrasingdynamicsand
atmosphere

1 apply and demonstrate with assuranc demonstrate the ability to engage with an audience in a mature,
a mature, appropriate and highly appropriate and highly professidmaanner
developed range of performance skill § demonstrate a highly developed approach to and
in ballet understanding of the many subtleties pérformance appropriate

to the era and choreography of both the set and selecsadb
variations includingxpressioncommunicatiorandprojection

1 demongrate accuracy of demonstrate accurate choreography according to the Royal
choreography Academy of Dance DVD and Benesh Movement Notation

In all variations candidates are assessed on the following:

Technique
correct posture, weight placement and usetofnout
ability to show control and varied qualities performed with ease

)l
)l
)l
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co-ordination of the whole body, through the harmonious relationship of torso, limbs, head and eye

focus in movement

spatial awareness
contrasting dynamic values
refined range of lies

use of épaulement

secure ceordinated turning action

clearly articulated footwork
appropriate range of elevation

secure, assured movements en pointe (female candidates only).
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Music
9 correct timing
9 appropriate response tohythm, phrasing, contrasting dgmics and atmosphere.

Performance

9 expression and interpretation appropriate to era and choreography of set and selected variations
I communication and projection.

Accuracy of choreography
9 for 19th, 20th and 21st century variatimeruracy of choreograghin relation to the Royal Academy
of Dance Solo Seal DVD argenesh Movement Notation
9 for the Final¢he content must follow the guidelines on padéi®-10

Discovering Repertoire examinations

Level 2 (Unit: Class)

Learning outcomes Assessment criteria
The learner will: The learner can:
9 be able to perforrmoderately demanding 1 demonstrate knowledgef the set content

exercises andnovement sequencasn 0 c | &  demonstate technical skills

format showing an awareness sécuretechnique | as required by a moderately demanding level of
in ballet

choreography
9 be able to perforrmoderately demanding 1 demonstrate arability to dance in time withiHe music
exercises andgnovement sequencesn 6 ¢ | a  demonstrate an understanding miusicincluding:
format demonstrating musicality in ballet phrasing, dynamicatmosphere, accents and dance
rhythms
as required by a moderately demanding level of
choreography
1 be able to demonstrate appropriate performancg  demonstrate the use of expression, interpreian and
skills inmoderately demandingxercises and projection

movementsequences n 0 cl ass & f ¢ T communicateffectivelywith the audience

as required by a moderately demanding level of
choreography
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Level 2 (Unit s: Variation 1, Variation 2)

Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able to perform moderately demanding 1 demonstrate knowledge of the set content

development exercises and a variation showing | § demonstrate technical skills

awareness ofecuretechnique in ballet as required by a moderately demanding level of

choreography
1 be able to perform moderately demdimg 1 demonstrate an ability to dance in time with the music
development exercises and a variation 1 demonstrate an understanding wiusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms
as required by a moderately demanding level of
choreography
1 be able to demonstrate appropriafgerformance | 1 demonstrate the use of expression, interpretation ang
skillsthrough the performance of modately projection

demanding development exercises and a variati{ § communicate effectively with the audience
as required by a moderately demanding level of

choreography
Level 3 (Unit: Class)
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able to perform more demanding exercises a| § demonstrate knowledge of the set content
movement sequences i n | demonstrate echnical skills

awareness of secure technique in ballet as required by a more demanding level of choreography

1 be able to perform more demanding exercises a| § demonstrate an ability to dance in time with the music

movement sequences i n |9 demonstrde an understanding ehusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms

as required by a morelemanding level of choreography

1 be able to demonstrate appropriate performance § demonstrate the use of expression, interpretation anc
skills in more demanding exercises and moveme projection

sequenes i n O0cl ass6 f or m| § communicate effectively with the audience
as required by a morelemanding level of choreography
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Level 3 (Units: Variation 1, Variation 2 )

Learning outcomes Assessment criteria
The leaner will: The learner can:
1 be able to perform more demanding developmer § demonstrate knowledge of the set content

exercises and a variation showing an awarenesy § demonstrate technical skills
securetechnique in ballet

as required bya more demanding level of choreography
1 be able to perform more demanding developmer § demonstrate an ability to dance in time with the musi
exercises and a variation demonstrating musicall § demonstrate an understanding wiusicincluding:

in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms

as required by a morelemanding level of choreography

1 be able to demonstrate appropriafgerformance | § demonstratethe use of expression, interpretation and
skillsthrough the performance of more demandir] projection

development exercises and a variation 1 communicate effectively with the audience
as required by a morelemanding level of choreography

Level 4 (Unit : Class)

Learning outcomes Assessment criteria
The learner will: The learner can:
1 be abé to perform challenging exercises and 9 demonstrate knowledge of the set content
movement sequences i n | q demonstrate technical skills
awareness of secure technique in ballet as required by a challenging level of choreography
1 be abé to perform challenging exercises and i demonstrate an ability to dance in time with the music
movement sequences i n |9 demonstrate an understandingmwiusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accentsdance
rhythms
as required by &hallengingevel of choreography
1 be able to demonstrate appropriate performance § demonstrate the use of expression, interpretation anc
skills in challenging exercises and movement projection
sequences in 06classd fl § communicate effectively with the audience
as required by @hallengindevel of choreography
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Level 4 (Units: Variation 1, Variation 2 )

Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able to perform challenging developrhen 1 demonstrate knowledge of the set content
exercises and a variation showing an awarenesy § demonstrate technical skills
securetechnique in ballet as required by a challenging level of choreography
1 be able to perform challenging development 1 demonstrate an ability to dance in time with the music
exercises ad a variation demonstrating musicalit)  demonstrate an understanding wiusicincluding:
in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms

as required by &hallengingevel of chor@graphy

1 be able to demonstrate appropriagerformance | § demonstrate the use of expression, interpretation anc
skillsthrough the performance of challenging projection

development exercises and a variation 1 communicate effectively with the audience
as requied by achallengingevel of choreography

A candidate who has successfully completed a course of study bagbd Discovering Repertoire
programmewill be able to:

Technique
9 demonstrate knowledge and understanding of the fundamental and relevanigaee requirecht
Regulated Qualifications Framework (RQF) Levels 2, 3 & 4
9 demongrate co-ordination, control andaccuracyof linein a range of sequences
perform with spatial awareness of the body in travelling movements and turning actions
9 demonstrate a awareness of the appropriate dynamic values in the performance of the vocabulary.

=

Music
1 perform with correct and accurate timing and appropriate response to the music.

Performance
9 perform with expressionprojectionand communication

In the examinatio, candidates will be assessed on their ability to:

9 perform a series of prepareedxercisesand (for Units: Variation 1 and Variation 2 only) a variation
whichrequire the ability to demonstrate secure posture, correct weight placemenrdination
of the whole body, control, line, spatial awareness and dynamicsadfiellows:
1 dance, throughout the examination, in time to the music and show responsiveness to the music
1 dance, throughout the examinatiowjth understanding ointerpretation

In progressng through these RQF Levels 2, 3 & 4 qualifications, candidates are expected to demonstrate
an increasing vocabulary of steps, apglyawareness and mastery of dance technitputhe increasing
complexity of the contentCandidates are expected to dengtrate knowledge of vocabulary as defined

by the content. An understanding of technique is reflected in the ability tordinate movements to
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produceincreasingly complesombinations of steps with appropriate quality of moveng.e. precision
and contol).

Candidates are requiretb maintainconfidence in performance. They should be able to interpret music
and display sensitivity to musical content and style. Candidates' performances dmaldstrate spatial
awarenessnd responsiveness to an audienCandidates should display an understanding of classical
ballet repertoire through appropriate performance, show a range of interpretation and mastery of
technical skills.

Class awards (Pre-Primary in Dance, Grades 1 -5 and Discovering Repertoire)

The assessment system for class awards is formative in nature rather than summative, and is intended to
give broad overview of the candidateds achievement
Class awards do not provide a specified level ofiatteent for the candidate and are not qualifications.

Presentation classes (Grades 6 -8)

Presentation classes are not assessed.
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Assessment

Demonstration and presentation classes

These are not assessed.

Class awards

Candidates are assessed, throulgla performance of the entire class award content, on the following

criteria:

Pre-Primary in Dance and Primary in Dance

Section Key features Definition

Technique Stability Demonstrating controland coeordination

Music Timing / dynamics Showing correttiming and appropriate reaction to the style of
the music

Performance Expression Maintaining appropriate expression through face and body

Imaginative movement

Confidence /

Expressing a story through movement with confideacel

sequence / dance creativity creativity
Grades 1-5

Component Key features Definition

Technique Stability Demonstrating control and cordination

Music Timing / response Showing correct timing and appropriate response to the music

Performance Expression Maintaining appropaie expression through face and body

Dance/ Variation Stability / timing / Demonstrating control and cordination
response / Showing correct timing and appropriate response to the music
expression Maintaining appropriate expression through face and body

Discovering Repertoire

Component

Key features

Definition

Barre or development
exercises

Control and co
ordination

Demonstrating control and cordination

Centre or variation

Control and co

Demonstrating control and cordination

ordination
Music Timing / response Showing correct timing and appropriate response to the music
Performance Expression / Maintaining appropriate expression through face and body

communication /
interpretation /
projection

Demonstrating control and cordination
Showing corret timing and appropriate response to the music
Demonstrate the use of projection
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Attainment descriptors

Attainment Descriptor

Not shown The elements to be assessed were not shown

Occasionally The candidate showed an ability to achieve the requilsskasment criteriaome of the
time

Generally The candidate showed ability to achieve the required assessment criteniare than half
of the time

Frequently The candidate showed an ability to achieve the required assessment cait@iaat all of t he
time

If the attainment descriptonot shown is givenin any section, then thelassaward will not be obtained.

Examination s and solo performance awards

Thelearning outcomes andassessment criteria detailedaboveare differentiated across the exavia
the followingrelated assessment areas

technique

music

performance

recall (Primary in Dancexamand solo performance awasanly)

accuracy of choreography (Solo Seal only)

= =f =4 =4 =4

Technigue , music, performance and (where applicablegcall or accuracy of choreography are
assessed using a markscheme which comprises ten component marks (or eight for the Grade 87%&xam
for the Solo Sea] applied to thecontent of the assessment

Some are applied to one particulbaval ¢ énceterimeontt Hof t he
6 b a)mwhile @thers are generic to a number of sections, as indicated imthkschemeables below.

The component marks are awarded through the assessment of related elerasrdppropriate to each
assessment areashich ontribute to the skill and ability of the dancer, i.e.-oadination, control, line,

spatial awareness and dynamic values, and where applicable, the specific studies of pointe work for females
and allegro for males. All these elements require a satlasicaltechnique incorporating correct

posture, weight placement and use of turnout (as appropriate to the genre). Definitions of the terms used
are given below.

Candidatesare assessed on their ability to:
1 performthe prescribed examination conterdemonsratingsecure posture, correct weight
placement, ceordination of the whole body, control, line, spatial awareness, dynamic values, and
(for female candidatds vocational graded examshe successfidxecution ofmovements en
pointe
i dance, throughouttie examination, in time to the music and show responsiveness to the music
9 dance, throughout the examation, with expression, interpretation, communication gdjection
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1 (for Primary in Danceexamand solo performance awards only) dance, throughout the
examination, showing appropriate recall of content
1 (for Solo Seal only) dance, throughout the examination, demonstrating accurelgrebgraphy

1 (for Intermediate, Intermediate Foundation and Advanced Foundation only) perform one

unprepared enchainementanc cor dance with the examinerds

knowledge of the required vocabulary and all the above aspects of technique, music and

performance.

Attainment descriptors

In the exam, the examiner awards a mark of between 0 and d8doh component.

A mark of 1 or higher signifies the standard attained by the candidate with respect to that component.
A mark of 0 signifies that no work was shown for the section of the exam relating to that component.

Thetable belowexplainghe standard which the candidate needs to demonstrate in order to achieve
these marksThe descriptors are used genericaltyexaminations and solo performance awards at all

levelsfor techniquemusic performanceand (where appropriate) recall and accuradychoreography.

Mark

Descriptor

o

No work was shown

The candidate showed axtremely limited ability to achieve the elements assessed

The candidate showed\eery limited ability to achieve the elements assessed

The candidate showedlanited ability to achieve the elements assessed

The candidate showed adequate ability to achieve the elements assessed

The candidate showedfair ability to achieve the elements assessed

The candidate showedfairly good ability to achieve the elemé&nassessed

The candidate showedgood ability to achieve the elements assessed

The candidate showed\gery good ability to achieve the elements assessed

Ol N ||~ W|IN|P

The candidate showed axcellent ability to achieve the elements assessed

[N
o

The candidatshowed arexceptional ability to achieve the elements assessed
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Definitions of terms used in the markscheme s

(examinations and solo performance awards)

Technique

Term

Definition

Correct posture and
weight placement

Secure use of torso (refer tpage 8The Foundations of Classical Ballet Teghnique

The body weight centred over one or two legs or transferring with ease from one to two
legs and two to one legur placer in travelling movements

Co-ordination of the

The harmonious relanship of torso, limbs, head and eye focus in movement

whole body

Control Sustained and balanced movements, achieved through strength and correct use of turn
appropriate to the genre)

Line The ability to demonstrate a range of harmonious lines throughwhele body

Spatial awareness

Effective use of peripheral space and performance space, also the ability to move throu
space

Dynamic values

The ability to perform the range of movement dynamics appropriate to each step

Music

Primary in Dance

Term Definition
Timing The steps performed in time with the music, i.e. on the correct beat
Dynamics The ability to respond to volume and musical highlights

Grades 1-8, vocational graded exams, Discovering Repertoire

Term

Definition

Timing

The steps pedrmed in time with the music, i.e. on the correct beat

Responsiveness to
music

The ability to respond to phrasing (musical punctuation), dynamics (volume and musica
hi ghlights), atmosphere (the style armgeé€
of different time signatures and dance rhythms
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Performance

Term Definition
Expression Expression reflected in face, body and dynamidbe movement
Projection The ability to project expression, feelings and emotions to an audience

Interpreta tion

Dancing withunderstanding and intelligent resporteavhat one is dancing about, i.e. the
motivation for the movement

Communication

Appropriate engagement with the audience and partners

Recall (Primary in Dance ansolo performance awards only

Term

Definition

Recall

Secure recall of content (irrespective of syllabus accuracy)

Accuracy of choreography (Solo Seal only)

Term

Definition

Accuracy of
choreography

Accuracy of choreography in relation to tHeAD Solo Seal DVD and Benesh Movement
Notation

143
Contents



Markschemes

(examinations and solo performance awards)

Primary in Dance exam

Warmup and coadown / révérence should be presented but are not assessed.

Examination content Component
marks

EXERCISES

1. Technique 1: Legs and feet/ A rms and head

M Correct posture and weight placement 1 Line 10

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

2. Technique 2: Bend and run / Bend and point

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

3. Technique 3: Transfer of w eight / marches

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

4. Technique 4: Jumps / Springs / Hops / Jumps and springs

1 Correct posture and weight lacement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

5. Technique 5 : Galops and skips / Run and leap

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

6. Music

1 Timing 1 Dynamics 10

7. Performance 10

1 Expression  Communication

DANCE: AOR B

8. Technique

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

9. Music and performance

1 Timing 1 Dynamics 10

1 Expression T Communication

RECALL

10. Recall

1 Secure recall of content 10

TOTAL 100
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Grades 1-3 exams

Examination content Component
marks

EXERCISES

1. Technique 1

1 Correct posture and weight placement 1 Line 10

 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

2. Technique 2

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

 Control 1 Dynamicvalues

3. Technique 3

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

T Control 1 Dynamicvalues

4. Technique 4

1 Correct posture and weight placement 1 Line 10

 Co-ordination 9 Spatial awareness

1 Control 1 Dynamicvalues

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression 1 Interpretation 10

 Communication 1 Projection

DANCES

7. Dance A or B: Technique

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

 Control 1 Dynamicvalues

8. Dance A or B: Music and performance

1 Correct posture and weight placement 1 Line 10

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

9. Character dance C or D and Révérence: Technique

M Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

q Control 1 Dynamicvalues

10. Character dance C or D and Révérence: Music and performance

1 Timing T Communication 10

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL | 100
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Grades 4-5 exams

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

2. Technique 2: Centre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

3. Technique 3: Allegro

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

T Control 1 Dynamic values

4. Technique 4: Turns and Grand Allegro

1 Correct posture and weight placement 1 Line

§ Co-ordination 9 Spatial awareness 10

T Control 1 Dynamic values

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression 1 Interpretation 10

 Communication 1 Projection

DANCES

7. Dance A, B or C: Technique

1 Correct posture and weight placement 1 Line

 Co-ordination I Spatial awareness 10

 Control 1 Dynamic values

8. Dance A, B or C: Music and performance

1 Timing Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

9. Character dance D, E or F and Révérence: Technique

M Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

 Control 1 Dynamic values

10. Character dance D, E or F and Révérence: Music and performance

1 Timing  Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

TOTAL 100
146
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Grades 1-5 solo performance awards

Examination content Component
marks
Dance 1
1. Technique
M Correct posture and weight placement 1 Line
o . 10
§ Co-ordination 1 Spatial awareness
9 Control 1 Dynamic values
2. Music 10
1 Timing 1 Resposiveness to music
3. Performance
1 Expression 1 Interpretation 10
1 Communication 1 Projection
Dance 2
4. Technigue
1 Correct posture and weight placement 1 Line
o . 10
1 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
5. Music 10
1 Timing 1 Responsivenegs music
6. Performance
1 Expression 1 Interpretation 10
1 Communication 1 Projection
Dance 3
7. Technique
1 Correct posture and weight placement 1 Line 10
1 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
8. Music 10
1 Timing 1 Responsiveness to raic
6. Performance
1 Expression 1 Interpretation 10
1 Communication 1 Projection
All three dances
10. Recall
10
9 Secure recall of content
TOTAL 100
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Grades 6-7 exams

Examination content Component marks

CLASSICAL EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

9 Control 1 Dynamic values

3. Technique 3: Allegro

1 Correct posture and weight placement 1 Line

 Co-ordination 9 Spatial awareness 10

T Control 1 Dynamic values

4. Waltz enchainement / Grand allegro

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamicvalues

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression 1 Interpretation 10

1 Communication 1 Projection

FREE MOVEMENT AND CHARACTER EXERCISES

7. Free movement exercises

9 Correct posture and weight placement 1 Timing

9 Co-ordination 1 Responsiveness to music

 Control 1 Expression 10

9 Line  Communication

1 Spatial awareness 1 Interpretation

1 Dynamic values 1 Projection

8. Character exercises

1 Correct posture and weight placement 1 Timing

1 Co-ordination 1 Responsiveness to music

1 Control 1 Expression 10

9 Line  Communication

1 Spatial awareness 1 Interpretation

1 Dynamic values 1 Projection

DANCE (CLASSICAL, FREE MOVEMENT OR CHARACTER)

9. Technique

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

9 Control 1 Dynamic values

10. Music and performance

1 Timing T Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

TOTAL 100
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Grade 8 exam

The Barre, Entrée Polonaise aRthale Polonaise are not marked.
Candidates are required to pass each daimcerder to passthe exam

Examination content Component marks

ETUDE LYRIQUE

1. Technique

1 Correct posture and weight placement 1 Line

i Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values 20

2. Music and performance

1 Timing 1 Expressia 10

I Responsiveness to music T Communication

VALSE PRINTEMPS / VALSE AUTOMNE / DEMI -CARACTERE

3. Technique

1 Correct posture and weight placement 1 Line

1 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

4. Music and performance

1 Timing 1 Expression 10

1 Responsiveness to music 1 Communication

MOUVEMENT LIBRE POETIQUE / MOUVEMENT LIBRE DRAMATIQUE

5. Technique

9 Correct posture and weight placement 1 Line

9 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

6. Music and performance

1 Timing 1 Expression 10

1 Responsiveness tousic 1 Communication

MAZURKA DE SALON / DANSE RUSSE

7. Technique

1 Correct posture and weight placement 1 Line

1 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

8. Music and performance

1 Timing 1 Expresion 10

1 Responsiveness to music 9 Communication

TOTAL (s caled to 100) ‘ 80 80
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Intermediate Foundation and Intermediate

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic valug

3. Technique 3: Adage

9 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

4. Technique 4: Allegro 1,2 and 3

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

5. Technique 5: Free enchainement

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

6. Technique 6: Allegro 4 & 5 (male) / Pointe work (female)

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

7. Music

1 Timing 1 Responsiveness to music 10

8. Performance

1 Expression 9 Interpretation 10

1 Communication 91 Projection

VARIATION

9. Technique

9 Correct posture and weight placement 9 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

10. Music and Performance

1 Timing 1 Communication 10

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL ‘ 100
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Advanced Foundation

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

¥ Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatihawareness 10

1 Control 1 Dynamic values

3. Technique 3: Adage

1 Correct posture and weight placement 1 Line

 Co-ordination 9 Spatial awareness 10

1 Control 1 Dynamic values

4. Technique 4: Allegro 1, 2, 3 and 4

1 Correct posture and weight placement 1 Line 10

1 Co-ordination I Spatial awareness

 Control 1 Dynamic values

5. Technique 5: Free enchainement

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

6. Technique 6: Allegro 5 and 6 (male) / Pointe (female)

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial aw&ness 10

 Control 1 Dynamic values

7. Music

1 Timing 10

1 Responsiveness to music

8. Performance

1 Expression 1 Interpretation 10

Y Communication 1 Projection

VARIATION

9. Technique

1 Correct posture and weight placement 1 Line 10

 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

10. Music and Performance

1 Timing Communication 10

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL 100
151
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Advanced 1 (female)

Examination content Max Pass
mark mark

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10 4

¥ Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line 10 4

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

3. Technique 3: Adage

1 Correct posture and weight placement 1 Line 10 4

9 Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

4. Technique 4: Allegro 1, 2, and 3

1 Correct posture and weight placement 1 Line 10 4

1 Co-ordination 1 Spatial awareness

T Control 1 Dynamic values

5. Technique 5: Allegro 4 and 5

1 Correct posture and weight placement 1 Line 10 4

9 Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

6. Technique 6: Pointe

M Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatal awareness 10 4

 Control 1 Dynamic values

7. Music

1 Timing 10 4

1 Responsiveness to music

8. Performance

1 Expression Interpretation 10 4

1 Communication 1 Projection

VARIATION

9. Technique

M Correct posture and weight placement 1 Line 10 4

1 Co-ordination 1 Spatihawareness

9 Control 1 Dynamic values

10. Music and Performance

1 Timing T Communication 10 4

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL 100
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Advanced 1 (male)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
¥ Control 1 Dynamic values
2. Technique 2: Port de bras, centre practice and pirouettes
1 Correct posture and weight placement 1 Line 10 4
 Co-ordination I Spatial awareness
1 Control 1 Dynamic values
3. Technique 3: Adage
1 Correct posture and weight placement 1 Line 10 4
 Co-ordination 9 Spatial awareness
1 Control 1 Dynamic values
4. Technique 4: Allegro 1, 2, and 3
1 Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spaial awareness
T Control 1 Dynamic values
5. Technique 5: Allegro 4 and 5
1 Correct posture and weight placement 1 Line 10 4
 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
6. Technique 6: Allegro 6 and 7
1 Correct posture and weight placement 1 Line
1 Co-ordination I Spatial awareness 10 4
 Control 1 Dynamic values
7. Music
1 Timing 10 4
1 Responsiveness to music
8. Performance
I Expression f Interpretation 10 4
1 Communication 1 Projection
VARIATION
9. Technique
M Correct posture and weight placement 1 Line 10 4
1 Co-ordinaion i Spatial awareness
 Control 1 Dynamic values
10. Music and Performance
1 Timing T Communication 10 4
1 Responsiveness to music 1 Interpretation
1 Expression 1 Projection
TOTAL 100
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Advanced 2 (female)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
M Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
¥ Control 1 Dynamic values
2. Technique 2: Port de bras, centre practice and pirouettes
1 Correct posture and weight placement 1 Line
§ Co-ordination 1 Spatial awareness 10 4
1 Control 1 Dynamic values
3. Technique 3: Adage
1 Correct posture and weight placement 1 Line 10 4
9 Co-ordination 9 Spatial awareness
1 Control 1 Dynamic values
4. Technique 4: Allegro 1, 2, 3 and 4
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
T Control 1 Dynamic values
5. Technique 5: Pointe barre and pointe enchainements 1 and 2
1 Correct posture and weight placement 1 Line
9 Co-ordination 9 Spatial Awareness 10 4
1 Control 1 Dynamic values
6. Technique 6: Pointe en chainements 3, 4 and 5
M Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial Awareness 10 4
 Control 1 Dynamic values
7. Music
1 Timing 10 4
1 Responsiveness to music
8. Performance
1 Expression 1 Interpretation 10 4
T Communication 1 Projection
VARIATION
9. Technique
1 Correct posture and weight placement 1 Line 10 4
§ Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
10. Music and Performance
1 Timing  Communication 10 4
1 Responsiveness to music 1 Interpretation
1 Expression 1 Projection
TOTA L 100
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Advanced 2 (male)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
1 Correct posture and weight placement 1 Line 10 4
§ Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
2. Technique 2: Port de bras, battements ten  dus and grands battements,
battement fondus and ronds de jambe en
1 Correct posture and weight placement 1 Line 10 4
§ Co-ordination 1 Spatial awareness
T Control 1 Dynamic values
3. Technique 3. Pirouettes en dehors in att itude or arabesque, pirouette, enchainement
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
T Control 1 Dynamic values
4. Technique 4: Adage
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
T Control 1 Dynamic values
5. Techniqu e 5: Allegro 1, 2, 3and 4
1 Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spatial Awareness
 Control 1 Dynamic values
6. Technique 6: Allegro 5, 6 and 7
M Correct posture and weight placement 1 Line 10 4
1 Co-ordination i Spatial Awarenas
 Control 1 Dynamic values
7. Music
1 Timing 10 4
9 Responsiveness to music
8. Performance
1 Expression 1 Interpretation 10 4
T Communication 1 Projection
VARIATION
9. Technique
M Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spatial awarmess
9 Control 1 Dynamic values
10. Music and Performance
M Timing  Communication
1 Responsiveness to music 1 Interpretation 10 4
1 Expression 1 Projection
TOTAL 100
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Solo Seal

Examination content Component
marks

VARIATION 1

1 Correct posture and weight placement 10
1 Control and turnout 10
i Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
1 Music 10
1 Performance 10
1 Syllabus accuracy 10
VARIATION 2

9 Correct posture and weight placement 10
1 Control and turnout 10
9 Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic vales 10
M Music 10
1 Performance 10
1 Syllabus accuracy 10
VARIATION 3

1 Correct posture and weight placement 10
1 Control and turnout 10
i Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
T Music 10
1 Performance 10
1 Syllabus accuracy 10
FINALE

9 Correct posture,weight placement 10
1 Control and turnout 10
1 Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
1 Music 10
1 Performance 10
1 Syllabus accuracy 10
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Discovering Repertoire exams, Levels 2-4 (Units: Class)

Examination content Component
marks

Technique 1: Barre

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Music: Barre 10

1 Timing 1 Responsiveness to music

Performance: Barre

1 Expression 1 Interpretation 10

1 Communication 1 Projection

Technique 2: Port de bras

1 Correct posture and weight placement 1 Line 10

i Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

Technigue 3: Centre Practice

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatal awareness

1 Control 1 Dynamic values

Technique 4: Adage

1 Correct posture and weight placement 1 Line 10

i Co-ordination I Spatial awareness

1 Control 1 Dynamic values

Technique 5: Allegro 1 and Allegro 2

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 6: Allegro 3

1 Correct posture and weight placement 1 Line 10

i Co-ordination I Spatial awareness

1 Control 1 Dynamic values

Music: Centre 10

1 Timing 1 Responsiveness to music

Performance: Centre

1 Expression 9 Interpretation 10

1 Communication 1 Projection

TOTAL 100
157
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Discovering Repertoireexams, Levels 2-4 (Units : Variation 1, Variation 2 )

Examination content Component
marks

Technique 1: Development exercises A & B

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 2: Development exercises C & D

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 3: Development exercises E & F

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

Technigue 4: Development exercises G & H

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Music: Developm ent exercises 10

1 Timing 1 Responsiveness to music

Performance: Development exercises

1 Expression 9 Interpretation 10

1 Communication 1 Projection

Variation: Technique A

9 Correct posture and weight placement 1 Line 10

1 Control

Variation: Technique B

1 Co-ordination f Dynamic values 10

1 Spatial awareness

Music: Variation 10

1 Timing 1 Responsiveness to music

Performance: Variation

1 Expression 9 Interpretation 10

1 Communication 1 Projection

TOTAL 100
158
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Awarding and reporting

Marks and attainment bands

For exanminatiors (except Solo Seand solo performance awards, candidates receive both a final
mark (expressed as a percentage) and an attainment band. There are three attainment bands: pass,
merit, and distinction. Candidates who do not achieve the standegdired for a pass will receive the
result of ©6standard not attained?©.

Marks are aggregated to arrive at an overall total which corresponds to the following result
classifications:

Result classification Total marks i class_ification
(graded examirteons only)

Standard not attained 00 39 n/a

Pass 40054 Bronze

Merit 5508 74 Silver

Distinction 750100 Gold

There is no requirement to pass aspecific section of the exanfor:

9 Primary in DanceandGrades 17

9 Grades 1-5 solo performance awasd

1 Intermediate FoundatioandIntermediate
9 Discovering Repertoaiklevels and units

To pass the aboveahe marks required may come frommny section.

For the Grade 8 exam, candidates are required to achievamiaimum mark of 8 out of 20 (i.e.
40%) for each dance in order to pass the exam overall . (Note: there is no requirement to pass
(i.e. achieve a mark of 4oth the technigue and the musigperformance sections in ogat to passeach

dance as a wholg

For Advanced 1 and 2, candidatesre requied to achieve aninimum mark of 4 for each
component mark of the exam in order to pass overall .

Candidates who do noachievehe minimum markn each of the required sectioiscomponentswill
recei ve a 0st aesulaverdiftheio finalaesult asi4toe ldgbher .

The Solo Seal is either awarded or not awarded. There is farther grading
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Awarded Throughoutthe four variations, the candidate consistently demonstrated:

1 a high level of technical accomplishment

1 aninnate response to music

1 the ability to perbrm varied styles with ease amdntrasting interpretation
9  accuracy of choreographycontent

Not awarded The candidate has not achieved the level of technique, music, performance and
accuracy of choreography required

To attain theSolo Seal the candidate must achieve a minimum(ofiBof 10)for each component mark.
Candidates who do noachieve the minimum maik anycomponentw i | | r ot aavardedresalt 6

Candidates who successfully complete all three units in the $eweéfor Discovering Repertoire exams
are awarded the qualification for that level. Timark and attainment band agalculated from an average
of the marks awarded for each of the three units.

Attainment band descriptors

The descriptors below give ageral indication of expectedveralloutcome for each attainment band.
Because of the compensatory nature of the markscheme in most cases, some aspects may be stronger
and others weaker for some candidates.

Attainment Descriptor
band
Distinction Secureand precise techniqueverall with an ability to demonstrate contrast in stylg

as required by the contentMusicality is highly developed most of the time and
performance shows appropriate expression and communication.

Merit Proficient techniqueverall although probably stronger in some areas than in othe
Musical qualities are evident, although they could sometimes be more consisten
Performance shows expression and communication, although these aspects coy
more sustained.

Pass A basic competece in the technical aspects of the work, although some areas ar¢
stronger than others. Some musicality is evident although there are limitations ir
certain areas. A basic ability to show some expression and communication in
performance is evident.

Standad not Little awareness of technique is showwerall Musical and performance qualities af
attained rarely evident.
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Result forms, assessment reports, certificates,
and medals

Result form /
e Medal
assessment Certificate
Type Level . (successful
report (all (successful candidates) .
candidates)

candidates)

Demonstration i - L
Levels 1 and 2 certificate of mrticipation
classes
PiD, G18 \% \% \'
IF, INT, ADV
, |:' v

a certificatefor eachunit, and for
candidates that complete all threg

Examinations Discovering o e
units in a level, gualification

Repertoire V o o
P certificate.(NB. an additional result
Levet 2-4 . . .
form is not provided with the
qualification ertificate)
Solo Seal \% \%
PiD, G 15 \% \% \'%
Di -
Class wards |scover.|ng . .
Repertoire \% acertificate for each unit
Levels 24
Solo
performance G 15 \% \% abar
awards
Presentation - S
G 68 certificate of participation
classes

Certificates specifithe level, attainment band arather qualification information. Medapecifythe
attainment band.

Successful Solo Seal candidates have their names publisfemison Exams

Successfudandidates at ades 6 - 8, Intermediate Foundatigintermediateard Advanced Foundation
are eligible to applfor Affiliate Membershipof the Royal Academy of Dance.

Successful candidates at Advanced 1 & 2 are eligilalpgly forEull Membershipf the RoyalAcademy of
Dance.

Candidates who pass Advanced 1 with Distinction are eligiblnter the Phyllis Bedells Bursaisubject
to additional requirements.

Candidates who pass Advanced 2 with Distinction are eligiblnter the Gerée International Ballet
Competition, subjet to additional requirements.
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Section 3: Regulatory information

Aims and objectives

The knowledge and skills gained through completion of the AjDalifications provideontinuing
personal development , lifelong learning andfurther andhigher educ ation opportunities

They also prepare candidates forogression to subsequent exams in ballet and other dance genres.

The gaded and vocational gradegllabj and theDiscovering Repertdtregrammeprovide pathways$o
recognised achievement ahiggh level in dance performance. The higher level qualifications are accepted
as benchmarks of achievement by vocational schools, attended by most young dancers intending to enter
the profession.

The qualificationare also taken into account by univeiss/ HE institutions offering degree coursés
programmes in dance and dance teacher educalibryalsohelp withprogression to workplace
opportunities such as: professional dancer, professional dance teacher, professional choreographer,
professionatlance notator, professional dance historian, lecturer in dance, and facilitator in community
dance.

Achievement in dance contributes to the development of a range of competencies and life skills, such as
motor control , self-expression, physical fithess and stamina, health and nutrition, discipline ,
mental ability andconfidence .

Theaims of the graded syllabus are to:
1 promote the study of ballet and related dance disciplines
9 motivate students by providing a series of clearly defined goals
1 provide teaches with a means by which to measure the individual progress of their students
1 measue the acquisition of technical, musical and performance skills in ballet and related dance
disciplines
promote and encourage enjoyment of movement as a form of physieatisr
provide all candidatesith an opportunity of experiencing dance accompanied by live and recorded
music
1 encourage personal selbnfidence and group awareness through the experience of dancing solo, in
partners and in small groups
1 promote adevelopngappreciation of music through dancing to various musical styles and rhythmic
patterns
1 promote the principles of safe dance practice

=a =4

A student who has followed a pathway of learning based orgthded syllabus will show:
1 an increasing ability to demadnate practical knowledge of the dance disciplines of ballet and
character
9 a graduated measure of attainment against specific criteria
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increasing selfonfidence through the learning, memorising and performing of prescribed sequences
of movement, studiesral dances

developing seffiscipline anén awareness and understanding of working with others

an appreciation, through practical experience, of contrasting dance disciplines with their
accompanying music.

The aims of thevocational graded syllabus are to:

T
T
T

measue the acquisition of technical, musical and performance skills in ballet

motivate students by providing them with a series of clearly defined goals

provide candidates with a sound ballet base in preparation for further training and/or a career in
dance or dance related subjects

provide candidates with an opportunity to gain internationally recognised qualifications in ballet to
an advanced level

provide a progressive measure of attainment in ballet against specific criteria

promote the principlesof safe dance practice

A student who has followed a pathway of learning based orvtivational graded syllabus will show.

T

an increasing ability to demonstratedepth knowledge and practical skills in ballet.

The aims othe Discovering Repertoire Programme are to:

T

)l
)l
)l

= =4

promote the study of ballet and related dance disciplines for dancers aged 12 and over

provide a means of measuring the acquisition of technical, musical and performance skills in ballet
promote and encourage enjoyment of movement as a fofmphysical exercise

provide all candidates, particularly young people and adults, with an opportunity of experiencing
dance accompanied by music from classical ballets

encourage personal selbnfidence and growth through dance

aid the development of an ppeciation of music associated with the classical ballet repertoire
motivate students by providing a series of clearly defined goals which have been structured to
reflect the principles of safe dance practice

provide teachers with a means by which to measand develop the individual progress of their
students.

A course of study based on thBiscovering Repertoire Programme is intended to provide students
with:

)l
)l
)l

an increasing ability to demonstrate practical knowledge of classical ballet

a graduated measel of attainment against specific criteria

increasing selfonfidence through the learning, memorising and performing of prescribed sequences
of movement, studies and dances

an appreciation, through practical experience, of contrasting dance disciplthetheir

accompanying music.
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Fitness for purpose

A qualification will only be fit for purpose if that qualificatias far as possible, meets tteguirements

of:

= =4 =4 =4 =4

validity
reliability
comparability
manageability
minimising bias.

The RAD aims to meethese requirements by the following means:

appointing examiners who are subject experts, and who demonstrate their suitability foolgnef
assessor via the outcomes of a rigorous and extensive training programme

monitoring the work of examiners by hding regular training seminars, organising individual
standardisation visits and frequent moderation exercises and producing performance reviews for
each examiner

carrying out reviews of syllabus content and marking methodologies which lead the waipingdef
best practice in dance assessment

carrying out quality assurance checks on results, including statistical analysis of marks and
adjustment where appropriate

having policies and procedures related to equality and diversity which seek to maximisetacces
exam, identify and mitigate barriers, and ensure that all candidates are assessed in the same way
regardless of their personal characteristics

setting out clearly how Reasonable Adjustments and Special Consideration may be applied in
relation to exammations

identifying conflicts of interest and setting out how these are managed.
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Required knowledge, skills and understanding

An indication ofthe knowledge, skills and understandieguired to commence a course of study

leading to each qualificatias provided by the content of the preceding level in tieéevant syllabus,
ie:

1 PrePrimary in Dance class award for the Primary in Dance eaachclass award

1 Primary in Dance class award exam for the Grade 1 exam, class award or solo performance
award

etc.

Additionally,

9 the Dance to Your Own Tune curriculurfor the Pre-Primary in Dance class award
9 Grades 4 / 5or Intermediate Foundation
1 Grade 3 forDiscovering Repertdiexel 2

165
Contents



Regulation

The Royal Academy of Dance is an awarding org#inis recognised to award qualifications on the
Regulated Qualifications Framework (RQF) in England, Wales and Northern Ireland by the Office of
Qualifications and Examinations Regulation (Ofqual), Qualifications Wales, and the Council for the
Curriculum,Examinations and Assessment respectively.

The Regulated Qualifications Framework (R@F comprehensive structure for all qualifications (apart
from degrees) in England, Wales and Northern Ireland.

The RQF includes qualifications of many types aradl firelds of study, including GCSEs, A levels, and
NVQs, placing dance exams in a wider context of learning and achievement, and recognising equivalence
in levels of knowledge, skills and understanding.

For more information about the RQF, see:

https://www.gov.uk/government/news/ofcii@tintroduce-new-requlatedqualificationgramework

(website correct at time of publication)

The tableon pagel68b el ow expl ains how the RADOds graded and
with other regulated qualifications available in England, Wales and Northern Ireland.

The tableon pagel69belowshowsh ow t he RADO®s qualifications are re

Regulation outside England, Wales and Northern Ireland

Information about recognition and accreditation of qualifications outside England and Wales can be
obtainedfrom other versions of this document and from RAD national offices and websites
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At -a-glance summary of progression and RQF level

. Solo Presentation Vocational Discovering
From Demonstration Class awards Graded .
RQF performance classes S graded Repertoire
age classes (not examinations . L
Level Vears) (hotiregliated) regllated) awards (not (tegllated) examinations examinations
Y 9 9 (regul ated) regulated) 9 (regulated) (regulated)
Dance to Your
2Y;
: Own Tune
5 Pre-Primary
in Dance
Primary in Primary in
Entr 6
y Dance Dance
7 Grade 1 Grade 1 Grade 1
1 7 Grade 2 Grade 2 Grade 2
7 Grade 3 Grade 3 Grade 3
7 Grade 4 Grade 4 Grade 4
7 Grade 5 Grade 5 Grade 5
1 Intermediate
2 Foundation
11
Discovering
12 Repertoire Level 2
Level 2
11 Grade 6 Grade 6 Intermediate
11 Grade 7 Grade 7
11 Grade 8 Grade 8
3 Discovering
12 Repertoire Level3
Level 3
Advan
13 va cgd
Foundation
Discovering
12 Repertoire Level4
Level 4
4
14 Advanced 1
15 Advanced 2
5 15 Solo Seal
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How RAD qualifications align with other regulated qualifications available in England,
Wales and Northern Ireland

Level RAD Examinations Regulated Qualifications Framework (RQF) Framework for Higher
Education (FHEQ)
Entry level certificates
Entry Primary in Dance Skills -for Life at entry level Entry level awards, certificateg
LT and diplomas
level examination Foundation Lemning Tier pathways
Functional Skills at Entry Level
GCSEs graded &
NVQs at level 1
Key Skills level 1
Grades 13 examinations| Skills for Life
1 and solo performance | Foundation Diploma
awards BTEC awards, certificates and diplomas at level 1
FunctionalSkills at level 1
OCR Nationals
Foundation Learning Tier pathways
Grades 4 and 5 GCSEs graded A€
L NVQs at level 2
examinations and solo
Level 2 VQs
performance awards .
2 Intermediate Foundation Key Skills level 2
- Skills for Life
examination . .
Discovering Repertoire Higher Diploma
L BTEC awards, certificates and diplomas at level 2
Level 2 examinations . .
Functional Skills at level 2
AS/A levels
Grades 6, 7 and 8 Advanced Extension Awards
examinations International Baccalaureate
Intermediate and Key Skills level 3
3 Advanced Foundation NVQs gt level 3 .
examinations Cambridge International Awards
) ) ) Advanced and Progression Diploma
Discovering Repertmre BTEC awards, certificates and diplomas at level 3
Level 3 examirtions BTEC Nationals
OCR Nationaé
Advanced 1 and NVQs at level 4 Certificates of higher education
Advanced 2 examination| Key Skills level 4
4 Discovering Repertoire | BTEC Professional Diplomas, Certificates and Awards
Level 4 examinations
Higher national gilomas Diplomas of higher education
Diplomas of further education Foundation degrees and higher
Solo Seal examination | other higher diplomas national diplomas
5 NVQs at level 5
HNCs and HNDs
BTEC Professional Diplomas, Certificates and Awards
National Diploma in Professiah Production Skills BTEC Bachelor degrees, graduate
6 Advanced Professional Diplomas, Certificates and Award| certificates and diplomas
Postgraduate certificates and diplomas Masters degrees, postgraduate
BTEC advanced professional awards, certificates and certificates and diplomas
diplomas
7 Fellowships antkellowship diplomas
Diploma in Translation Advanced professional awards,
certificates and diplomas
8 Award, certificate and diploma in strategic direction Doctorates
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How t he RADOS

qra redulatédior thetRQB N s

L . . . ualification Unit ROQF EQF Credit
Qualification title Abbreviated title Q Q Q
number number Level Level value
RAD Entry Level Award in Graded
Examination in Dance: Primary in Primary in Dance 601/2838/0 n/a Entry 3 1 n/a
Dance
RAD ITe/e.I 1 Award in Graded Grade 1 Examination 501/1393/8 D/602/0480 1 2 7
Examination in Dance: Grade 1 (Ballg
RAD Level :.LAward in Solo Grade 1 Solo 601/4072/0 n/a 1 5 n/a
Performance in Dance: Grade 1 Performance Award
RAD Level 1 Award in Graded | o\ 5 £ omination|  501/1389/6 | H/602/0481| 1 2 7
Examindon in Dance: Grade 2 (Ballet
RAD Level :.LAward in Solo Grade 2 Solo 601/4568/7 n/a 1 5 n/a
Performance in Dance: Grade 2 Performance Award
RAD Level 1 Award in Graded | o\ o £ omination|  501/1379/3 | K/602/0482| 1 2 7
Examination in Dance: Grade 3 (Bgll¢
RAD Level 1 Award in Solo Grade 3 Solo
1/4649/7 1 2
Performance in Dance: Grade 3 Performance Award 601/4649/ na na
A )
RAD Level 2 Award in Graded | o\ ) £ omination|  501/192/6 | M/602/0483| 2 3 10
Examination in Dance: Grade 4 (Ballg
RAD Level 2 Award in Solo Grade 4 Solo
1/4651 2
Performance in Dance: Grade 4 Performance Award 601/4651/5 na 3 na
A )
RAD Level 2 Award in Graded | o\ o £ omination|  501/1405/0 | T/602/0484| 2 3 10
Examination in Dance: Grade 5 (Ballg
RAD Level 2 Award in Solo Grade 5 Solo
1/4652/7 2
Performance in Dance: Grade 5 Performance Award 601/4652/ na 3 na
RAD Level'3 Certificate in Graded | o 5 Evamination|  501/1375/6 | A/602/0485| 3 3 13
Examination in Dance: Grade 6 (Ballg
RAD L | ifi i L
> Level 3 Certificate iGraded | - 10 7 Examination 501/1380/X | F/602/0486| 3 4 13
Examination in Dance: Grade 7 (Ballg
RAD Level'3 Certificate in Graded | -\ o £vamination| 501/1376/8 | J/602/0487| 3 4 13
Examination in Dance: Grade 8 (Ballg
RAD Level 2 Certificate in Vocatioha Intermediate
Graded Examination in Dance: Foundation 501/1582/0 L/602/0751 2 3 28
Intermediate Foundation (Ballet)
RAD Level 3 Certificate in Vocationa
Graded Examination in Dance: Intermediate 501/1583/2 Y/602/0753 3 4 28
Intermediate (Ballet)
RAD Level 3 Certificate in Vocational
Graded Examination in Dance: Advanced Foundatio 501/1591/1 H/602/0755 3 4 28
Advanced Foundation (Ballet)
RAD Level 4 Certificate in Vocationa
Graded Examination in Dance: Advanced 1 501/1378/1 M/602/07r57 4 5 33
Advanced 1 (Ballet)
RAD Level 4 Diploma in Vocational
Graded Examination in Dance: Advanced 2 501/1489/X A/602/0759 4 5 38
Advanced 2 (Ballet)
RAD Level 5 Certificate in Vocationa
Graded Examination in Dance: Solg Solo Seal 601/6060/3 L/507/1706 5 5 24
Seal (Ballet)
169

Contents




RAD Level 2 Certificate i€lassical

Discovering Repertoi

J/616/2483

. 603/2484/3 K/616/3335 24
Ballet Repertoire Level 2
M/616/3336
| - i Classical ] ) | Al616/3338
RAD Level 3 Certi |cate_ in Classical| Discovering Repertoi 603/2485/5 T/616/3337 27
Ballet Repertoire Level 3
F/616/3339
| - i Classical ] ) | F/616/3342
RAD Level 4 Certi |cate_ in Classical| Discovering Repertoi 603/2486/7 T/616/3340 30
Ballet Repertoire Level 4
Al616/3341

170

Contents



Level descriptors

The UK dance awarding organisations, with support from tbhgulatos in England, Wales ambrthern
Ireland, developed a set of level descriptors for graded and vocational graded examinations in dance for
the original accreditation of these qualifications in 2001.

For the transition of these qualifications to the Quahfiions and Credit Framework (QCF) in 2010, the
awarding organisations came together under the leadership of the Council for Dance Education and
Training (CDET) to review collectively the original set of descriptors against the generic descriptors for
the QCF and make amendments where necessary. The resulting descriptors aimed to fulfil two functions:

9 to provide a set of benchmarks to which future graded and vocational graded examinations in dance
gualifications will be developed;

9 to provide benchmarks whh will provide a basis for ongoing comparability and maintenance of
standards within and between awarding organisations.

Ofqual withdrew the QCF Arrangements in 2015 and replaced them with updated General Conditions of
Recognition and accompanying ledescriptors which define each level via@atcome$statement. In

response, the dance awarding organisations have adopted revised level descriptors for dance which reflect
these changes whilst maintaining specific references to dance.

Level descriptorsaare shown in the table®elow.
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Leveldescriptors forGraded examinations in dance

General
descriptor

Knowledge statement (the
hol der é)

Skills statement (th

Achievement at.evel

1 reflects the ability to
understand, use and
apply relevat
knowledge,
understanding and skill
in relation to an
increasing vocabulary g
movement and artistic
awareness.

Demonstrates knowledge and
understanding of technique, music and
performance which is reflected in the
ability to coordinate simple mowaents
to produce combinations of steps with
appropriate precision and control.

1 demonstrate basic techniques through using an

increasing vocabulary of movement in their chosen
dance discipline / genre.

demonstrate the ability to interpret music with a sen
of appropriate timing and rhythm for their chosen dan
discipline / genre.

demonstrate performance with an increasing confide
and responsiveness to an audience.

Achievement at_evel

2 reflects the ability to
build upon skills,
knowledge and
underganding in
relation to an increasing
vocabulary of
movement and artistic
understanding showing
an increased confidenc
and assurance in
application.

Demonstrate a clear knowledge and
understanding of technique, music and
performance which is reflected ithe
ability to coordinate more complex
movements to produce combinations of
steps with increasing precision and
control.

demonstrate an increasing consolidation of technical
skills in their chosen dance discipline / genre.

demonstrate an increased atyilto interpret music and
display sensitivity to musical content and style
appropriate to the dance discipline / genre.

demonstrate an increased range of movements in
sequences of greater length and complexity and the
ability to sustain an appropriate snof style of the
dance discipline / genre.

demonstrate confidence in performing the movement
sequences required.

Achievement at_evel
3 reflects the ability to
build upon a range of
skills, knowledge and
understanding in
relation to an
increasingly réfed
vocabulary of
movement and artistic
interpretation showing
an increased
confidence, assurance
and sensitivity in

application.

Demonstrate a sound and established
knowledge and understanding of the
technique and music of a particular dan
discipline fgenre.

Demonstrate an increased awareness |
performance and an increased
understanding of the relationship
between performer and audience.

demonstrate a wide range of movements performed
consistently and confidently with technical accuracy a
control.

demonstrate an increased sensitivity to a range of
musical content and style appropriate to the dance
discipline / genre.

demonstrate dynamics and fluidity of movement
incorporating the use of space and a maturity and
individuality in interpretation andxpression.
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Level descriptors foocational G raded examinations in dance

General descriptor

Knowledge statement (the
hol der é)

Ski

Il s statement (the h

Achievement at evel

2 reflects the ways in
which candidates will
begin to make the
transition from
personal motivation for
dance to a disciplined
attitude necessary for 4
dance professional.
Candidates will build
upon skills, knowledge
and understanding in
relation to an increasing
vocabulary of
movement and artistic
understanding showing
increased confidence
and assurance.

1 demonstrates a clear knowledge an

understanding of technique, music
and performance in within the
chosen discipline / genre in relation
to mood, dynamics and rhythm and
the mechanics and purposes of the
required vocabury.

shows a developing awareness of tl
professional context of dance.

1 demonstrate technical accuracy through:

1 demonstrate an increased sensitivity to varying musiq
qualities with technical facility.

1 demonstrate an increased assuredness of presemtati
and performance through:

the appropriate physicality, core stability and
flexibility required to execute the work

a clear sense of line and style

the execution of apprpriately demanding preet
steps, movements and sequences

the use of appropriate technical and artistic
language.

the use of developing musical and artistic skills
improved spatial awareness

an ability to communicate directly with an audienc
underpinning interpretation with reference to key
aspects of the genre

the confidence and abilitp follow directions within
their chosen dance discipline / genre.

Achievement atevel

3 reflects the ways in
which candidates make
the transition from
expressive and persona
motivation for dance to
a disciplined attitude
necessary for a dance
professonal.
Candidates build upon
range of skills,
knowledge and
understanding in
relation to an
increasingly refined
vocabulary of
movement and artistic
interpretation showing
an increased
confidence, assurance
and sensitivity.

In addition an increasin
understanding of
professional contexts
will be demonstrated
and applied in
performance and
practice.

demonstrates a sound and
established knowledge and
understanding of the technique and
vocabulary required within the
chosen dance genre

will be able to appha broad
knowledge and understanding of
their genre to their own work and
demonstrate knowledge of the role
of a dance professional and the neg
for safe and healthy working
practices and the professional
context for dance.

1 demonstrate consolidated techual skills through:

1 demonstrate enhanced musical and artistic qualities
through:

1 Candidates will demonstrate performance through:

the fluent use of the dance movement vocabulary

the acquisition of an increased range of movemen
in sequences of increased length and complexity

an ability to sustain an appropriate sense of style
throughout more complex sequences

those additional elements of movement vocabular
and/or technique required for progression to
professional work.

greater understanding of mood, dynamics and
rhythm

a sensitive personal interpretati of musical mood.

the execution of appropriately demanding pset
steps, movements and sequences
expression and fluidity of movement involving
dynamics and use of space

the confidence and ability to inddually interpret
directions within their chosen dance discipline /
genre and use the performance skills necessary t
engage an audience.
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Achievement at_evel

4 reflects the ways in
which candidates build
upon a range of skills,
knowledge and
understaling to
demonstrate the
disciplined attitude
necessary for a dance
professional.
Candidates will
demonstrate an
increasingly
sophisticated
vocabulary of
movement and artistry
showing confidence,
assurance and
professional awareness
in application.

In additon, a thorough
understanding of
professional contexts
will be demonstrated
and applied in
performance and
practice.

demonstrates a comprehensive
knowledge of the repertoire and
vocabulary of their chosen dance
genre.

demonstrates the ability to commen
critically on ot
reference to the broader context of
dance provision.

demonstrates knowledge of the
world of dance and its relationship
to the aspects of choreography and
direction that underpin professional
development as a dancer and the
ability to relate this to working in
professional contexts.

demonstrate evidence of personal style and technical
mastery through:

a wide range of movements performed with stami

and safely developed technical strength

the use of an extensive dance movearheocabulary.
demonstrate assured musicality and artistry through:

a highly developed understanding of mood, dynan

and rhythm

an increasingly mature interpretation of the music
Candidates will demonstrate a performance as a
coherent entity in a confient and assured manner
through:

the ability to integrate personal knowledge and

experience with the repertoire required in their

chosen dance discipline / genre, using this as the

basis for improvisation in their work

subtleties of performance

evidence ofmore varied and challenging work bein

undertaken

the ability to communicate subtleties of

interpretation effectively (both solo and/or

ensemble)

the ability to interpret the repertoire for their

chosen dance discipline/genre with a developing

sense of idividuality and style

an adaptable, setbnfident approach to

performance skills.

NB. There is no level descriptor specifically for dance at Level 5.
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Total Qualification Time and Guided Learning
Hours

Total Qualification Time (TQT) is anindicatian of the total number of hours required fothe
averagdearner to achieve and demonstrate the attainment necessary for the award of a qualification.

TQT is comprised of:

0] the number of hours assigned to a qualification for guided leargingéd learni ng
hours) and
(i) an estimate of the number of hours a learner will reasonably be likely to spend in

preparation, study or any other form of participation in education or training, including
assessment, which takes place as directed byt, unlikeguided learning, not under the
immediate guidance or supervisiondé teacher (or other provider of education or
training).

The learning rate of individual students will vary, and the length of exam training for each student is at
the discretion ofthe teacher.

It is recommended, however, that students studying for vocational graded examinations should take a
minimum of two syllabus classes a week at the lower levels, increasing as the student progresses
towards the higher levels. Additional timgarticularly when growth spurts occur, can only be

beneficial in the long term.

Indications of the time taken by a typical learner when studying towards RAD qualifications placed on
the Regulated Qualifications Framework (RQF) are shown in the taddtsv.

For graded and vocational graded examinations from Grade 1 to Advanced 2, these are based on the
determination of Total Qualification Time (TQT) developed by UK dance awarding organisations in
2015/16.

For the Primary in Dance and Solo Seal exannat they are consistent with the determination of
guided learning hours / credit values made when these qualifications were placed on the RQF in 2015.
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Total qualification time:

e Guided Learning Additiqnal Total nglificati on
Hours learning Time
Primary in Dance examination 40 0 40
Grade 1 examination 60 10 70
Grade 1 solo performance award 50 10 60
Grade 2 examination 60 10 70
Grade 2 solo performance award 50 10 60
Grade 3 examination 60 10 70
Grade 3 solo performance award 50 10 60
Grade 4 examination 75 20 95
Grade 4 solo performance award 60 15 75
Grade 5 examination 75 20 95
Grade 5 solo performance award 60 15 75
Grade 6 examination 90 40 130
Grade 7 examination 90 40 130
Grade 8 examination 90 40 130
Intermediate Fondation examination 150 100 275
Intermediate examination 150 125 275
Advanced Foundation examination 150 125 275
Advanced 1 examination 150 175 325
Advanced 2 examination 150 225 375
Solo Seal examination 180 60 240
Discovering Repertdievel 2 180 60 240
Discovering Repertdievel 3 210 60 270
Discovering Repertdiexel 4 240 60 300
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Universities and Colleges Admissions Service
(UCAS)

The RADS®a&RQEKerehB are included on the UCAS points tariff for entrance to universities,
colleges and Higher Education Institutions (HEIS) in the UK. Candidates who have achieved a Pass or
higher at Grades 8, Intermediate or Advanced Foundation can use their exam result to contribute
towards their points tariff.

The points allocated to dancexaminations are shown in the table below:

Examination Pass Merit Distinction
Grade 6 8 10 12
Grade 7 12 14 16
Grade 8 16 18 20
Intermediate 8 14 20
Advanced Foundation 16 20 24
Size band: 2

Grade bands:-80 (Grade 8), 8 (Grade 7, 46 (Grade 6)

If using your RAD dance qualifications towards your UCAS points tariff you should alhtetevant
qualifications as part of your application. Your university / HEI will decide which can b&ousedte up

your points score. Normally only the highest qualification earned will be used, but universities / HEIs have

some discretion to accept more than one qualification in certain circumstances.
For further details, please visit:

https://www.ucas.com/ucas/undergraduate/getsitagted/entryrequirements/tariff/calculator

To add dance qualifications to the tariff calculator:

1 t y mradedinto the qualification fieldnd gades 6, 7 and 8 in dance should appear in the
dropdown list. Selecthte appropriate qualification(s)

1 type &ocationadinto the qualification fieldnd Intermediate and Advanced Foundation options
should appear. Seletite appropriate qualification(s).
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https://www.ucas.com/ucas/undergraduate/getting-started/entry-requirements/tariff/calculator

Personal Learning Record (PLR)

The PLR is an accessible verified record of learning participation and achievement which offers a facility
to record all learner achievement in the UK. It is a free service that helpsigess and advisers
support learners to access and interpret their achievement data, online and in one place.

Candidates who wish their RAD exam result to be uploaded to the PLR need to supply their Unique

Learning Number (ULN) at the time of registratioWhere candidates do not already have a UBN,
application must be made on their behalf by a | ear
for example their school or college) or, if this is not possible, by the RAD.

Only results of qualifiations which are included on the Register of Regulated Qualifications (Primary in
Danced Grade8 examinations, Gradesa solo performanceawards and vocational graded
examinations) can be uploaded to the PLR.

The PLR is hosted and managed by the LiegrRecords Service (LRS). For more information, see:
https://www.gov.uk/government/publications/learmiagordsservicethe-plr-for-learrers-andparents
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